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Age of Cultural Policy

Shosaburo KIMURA

President of Shizuoka University of Art and Culture

Shizuoka University of Art and Culture, inaugurated
in April 2000, consists of two departments: The Fac-
ulty of Cultural Policy and Management and the Fac-
ulty of Design. This is the only university in Japan to
offer "cultural policy” as a main field of study. We be-
lieve that the 21st century will above all, be the era of
cultural policy, and policy in other fields be they diplo-
matic or economic, will in future be ineffective unless
backed by cultural policy. In the 20th century the
"buzzword" was "technology"; in the 21st century it
will be "life".

The 20th century was unquestionably the era when
technological development excited people and gave
them pleasure and aspirations in their life, promising
a bright future and making them feel the endless pos-
sibilities of humankind. This process started with the
electrical, steel, and petroleum technologies that de-
veloped at the end of the 19th century, and continued
through means of transportation, including the family
car that became common after the last World War,
followed by the Bullet Train and the jet plane. Electri-
cal home appliances; e.g. the washing machine, the
TV set, and the refrigerator have also contributed. The
trend of new technology reached chemical products,
giving us antibiotics, and nylon products. Each one of
these has brought us happiness. People worked hard
to earn and save money in order to buy the fruits of
these epoch-making technologies and feel happy. This
was the typical life pattern of people in "the 20th cen-
tury, the era of technology”, and it dominated the cen-
tury.

A major change of direction from this pattern of life is
expected for the 21st century. In fact, the trend started
around the first oil crisis in 1973, and today as we
enter the 21st century, it is starting to form a clearer
picture. For example, we now have money, but there
are no technologies and products that can give us true
amazement, pleasure, or happiness. No grand cure
for cancer seems to have been developed, and to date
neither a nursing robot nor a robot to do domestic tasks
have been created. IT (Information Technology) on
which Japan and the rest of the advanced world are
becoming fixated, stimulates only the brain. It offers
big advantages for the rationalisation and efficiency
of business, but at the same time, those who cannot
keep up with the technology feel threatened by digital
divide.

The recent spate of suicides by people in their 40's
and 50's in Japan clearly shows that even steady well-
paid work does not guarantee happiness. Unlike in
the past, these people who are taking their own lives
are not destitute or the recipients of social welfare,
nor senior citizens who need care from others. Today,
there is a significant number of middle aged and older
people who commit suicide, and this tendency is ac-
tually bringing down average life expectancy in Ja-
pan.

As the conventional way of life is beginning to be over-
turned, at least for those in industrialised countries,
governments and enterprises have lost sight of their
clear objectives, and individuals are experiencing an
indescribable uncertainty in life. We all are compelled
to review where we stand, and look for a way of life
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that offers hope and certainty for the future. Ideally,
amid all our expectation and anxiety for the future, we
should be making the most of our life every day. We
need to raise our sense of life security to a high enough
level to offer peace of mind. We should find immea-
surable pleasure and happiness in seeing "life" born,
grow, and mature, instead of finding pleasure in tech-
nological development.

We are standing at the start point of an era where we
find indescribable physical and psychological joy and
peace of mind in the realm of gardening or agricul-
ture, loving and caring for nature, animals and plants,
and ultimately the great realm of giving birth to and
raising our own children, instead of finding pleasure
in the digital world of brain and virtual image. In short,
the 21st century is the era of "life". Although "fewer
children, ageing population” is a frequently repeated
phrase in Japan today, a period in which the birth-rate
will rise, will probably arrive in less than 10 years, for
the first time in half a century.

To make our daily "life" brilliant, there are three ways;
the first is to enjoy the free movement of our bodies
and limbs, whether in sport or travel, and feel a sense
of life and pleasure in our own bodies. | will return to
this theme later. The second is to enjoy good food,
beautiful flowers and art, and live a "fine life surrounded
by flowers". An aesthetic sense is becoming impor-
tant in all aspects of daily life. So, even when we are
just drinking, we should enjoy this in the time-honoured
way, for example to drink while admiring cherry blos-
som or fireworks, as was done by people in earlier

days when they had more time to spare. In other words
in future, while functional aspects such as the economy
and efficiency of technology itself, which were pur-
sued in the 20th century will still be retained, living a
beautiful life will be in demand as the "hidden season-
ing" of life. This applies to all aspects of our life, in-
cluding industrial products, animation products, and
in the development of towns. In the world of fashion
for example, a design sense is required not just in
colours and styles, but in the scent, texture (feel), and
also in the sound of the fabrics as they move against
each other.

The third way of living a fulfilling life is to become a
friend to others, to help each other (mutual help), and
create a way of life that gives "peace of mind". It is
very difficult for us to cope with a major change of era
as is happening today based on our own efforts alone.
When we cannot find a common target and all are
feeling lonely and apprehensive, three kinds of "friend-
ship" can bring us great relief; the love and coexist-
ence of "man and man, man and nature, and man
and history".

When we are living with consideration for each other's
life, with family or with animals and plants, firmly stand-
ing on this earth (in the country), humble food such as
rice balls and a bow! of miso soup taken together with
family and friends, is more enjoyable than gourmet
food at any exclusive restaurant. This is because we
are sharing food with family and friends, the people
with whom we can be comfortable. This very act is
"convivialité" (a relationship of eating together, or co-
living), to use a new French word.
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What lies at the root of this life style is "local consump-
tion of local products”, which literally means for people
of the land to consume the products of that area. Ev-
ery single vegetable and rice grain is the taste of the
area, and sparkles with life. These are the products of
that area, which means that the land, air, temperature
and humidity and other conditions, together created
these products. Even if rice produced in the area is
classified as third grade in the market, it tastes ex-
tremely good when consumed in the area of the prod-
uct. This is because the "life" of the rice is best there,
as the conditions in the local environment match the
rice perfectly. If school meals use rice and vegetables
produced locally, the children will become healthy while
enjoying food grown locally, and will acquire confidence
and pride in living in the area.

The annual travelling population worldwide has
reached 640 million people. This means that each year,
over 10% of the world's total population of some six
billion, leave their own country to travel abroad. It is
the great age of travelling.

Of all the countries in the world, France attracts the
largest number of foreign tourists. They come from
around the globe. Over 74 million tourists a year are
visiting France, which has a population of 58 million,
so the hotels in France are overflowing with them.
Vacation for the French starts at the end of June. How-
ever, one or two months before that, coach loads of
retired people who no longer have to work start to ar-
rive from other parts of Europe, the United States and
Japan, and they travel around France.

These travellers in high spirits, are talking and laugh-
ing loudly as they enjoy inexpensive but tasty local
foods, and busy themselves choosing local produce
unique to the area and of good design. This is be-
cause in France, as in China, "local consumption of
local products” is fully practised, and at the same time,
every part of the country is rich in history and culture.
Culture is the pattern of its activity, or its way of life,
unique to the area. Good local food and drink, the fes-
tivals, streets and houses, religious and historical build-
ings, including churches and castles, beautiful archi-
tecture, folk art and crafts together are the culture.
Therefore, the word "culture" can be combined with
the word "local" (we say local culture), but not with the
word "central" (we don't say central culture).

The world is coming to a turning point as it moves
away from a life style that pursues TV and other elec-
trical appliances, automobiles, jet planes, high-speed
trains, and other aspects of technical civilisation, into
a period where we pursue local culture that can only
be found in a particular area. This trend is clear at
least in industrialised countries. Against this back-
ground, the great age of travel has arrived and tour-
ism is about to grow into the biggest industry of the
21st century. At the core of this travel boom lie the
three conditions of making "life" fulfilling, which | men-
tioned earlier. Namely:

1. To move our own bodies and limbs,

2. Enjoy things that please our eyes and tastebuds,
and

3. Experience love and coexistence of men, nature,
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and history of different places.

In short, it is a life style of visiting different
places and enjoying the culture of each place.
Turning from civilisation to culture, or from
technology to life, it is the basic factor that dif-
ferentiates the 20th century from the 21st cen-
tury.

In 2000, sales of green tea in bottles, cartons
or cans reached 210 billion yen, an amazing
increase of 30% over the previous year. The
Japanese tea boom has arrived. What lies
behind this boom are three elements that over-
turn conventional wisdom.

Bottled tea is "mobile tea", which is quite con-
trary to the tea of the tea ceremony where
people enjoy tea in a static way. Moreover, it
is not hot tea, but cold tea. Tea experts may
say this not the correct way to have tea, but
for modern people it is attractive as it allows
them to drink tea while walking or engaged in
some other activity. One can observe this phe-
nomenon of people doing something on the
move, from the popularity of the mobile phone
and packed lunches: We are now in an "era of
movement", in which we all live constantly
moving around.

When human beings have an indescribable
concern in the future, they are sure to move.
They live while moving around, and try to live
in an age of hotels, where travelling and daily
life can merge. Modern day travelling is for

people to travel in casual clothes, and become one of
the locals of the area they visit, to experience and learn
a fulfilling life style, even if just for half a day. On the
other hand, for us to dress a little smartly and enjoy a
stroll around the area in which we live is an outing.
The bottled tea drink has an element of "motion"”, or a
link between motion and living. Moreover, the product's
taste and flavour has improved and can be reason-
ably nice when taken cold. Sales of the shao-mai (Chi-
nese steamed meat balls) pack or shao-mai lunch box
of Yokohama have been increasing recently for the
same reason, hamely it can be quite enjoyable cold.
This situation is almost identical to that of the 18th
and 19th centuries, the-mid-to-late Edo period in Ja-
pan, which was also a great travelling age. In that
period, there was a constant shortage of rice, and
people were living in a period of social unrest with
farmers' riots breaking out, and rice warehouses be-
ing looted. Under such circumstances, those that could
afford to travel set off to visit different places; the Great
Shrine of Ise, the 88 holy temples of Shikoku Island,
the 33 holy places of the western region, and the peaks
of sacred mountains. It was around this time that mer-
chants travelled frequently, and medicine sellers from
Toyama Prefecture established their sales network
throughout the country.

All these "walkers" wore a coolie hat, straw sandals,
and carried a spare pair of sandals, rice balls, a flask
of water, a writing brush, and medicine in a portable
medicine container. Today these items have been re-
placed by the mobile phone, Notebook PC, bottled or
carton water or tea, wristwatch and shoes sold through
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mail order. This type of product that allows us to live
on the move, will probably continue to become ever
more popular.

To carefully prepare, serve and drink tea at home,
enjoy the tea of the tea ceremony, enjoy coffee at a
coffee shop, or quietly drink a glass of whisky in a
corner of a bar ... these have become a rare or very
occasional activity, or an activity of the past for most
of us. For many of us today, being forced to keep still
is a pain, mentally and physically, and although rare,
there are a few cases where death has resulted from
sitting still for a prolonged period. For example, a fe-
male passenger compelled to sit in a cramped
aeroplane seat for many hours, lost consciousness
as she got off the plane, and died shortly afterwards.
This become known as economy-class syndrome, and
has become a topic of concern recently. We are al-
ready in an "age of mobility", and people are seeing
fulfilment in using their bodies and limbs, by doing
various sports, travelling, gardening, agriculture, and
other activities.

The second attractive feature of bottled or carton tea
is its "cheapness". For us to enjoy a product on a daily
basis, it must be inexpensive. If a product is expen-
sive, it will become an exclusive thing that we can enjoy
only occasionally. When the future is uncertain, it is
quite normal for most people to expect expensive food
to taste good. If it is expensive yet the taste is medio-
cre or poor, it is almost a crime and unacceptable,
and the ideal is for inexpensive food to taste wonder-
ful. Since people do not know when they will see the

light at the end of the tunnel, or when their salaries
will increase substantially, they naturally become cau-
tious when it comes to spending money. They try to
avoid spending too much, on daily items in particular.
It is therefore logical that inexpensive, yet reasonably
nice and healthy green tea is welcome by consumers.

The third factor is that it is easy to handle, and does
not take time to prepare. Nice hot tea is most welcom-
ing, but requires time and care in its preparation, and
there is always the washing up to do afterward.
Whereas with bottled tea, all we need to do is simply
twist the cap, which we can do even while on the move,
and after drinking we only have to dispose of the empty
bottle in the bin. It could not be simpler and takes no
time.

Since people today cannot be sure what will happen
tomorrow, people are busy trying to finish anything
that can be done today. It is just like an elderly woman
leading a busier life than one might imagine. Tomor-
row is completely uncertain, and the only thing she
can be sure about is death, which is the ultimate fate
awaiting us all. So, while she is still healthy she would
like to see her grandchildren, enjoy good food in a
nice atmosphere, go to a theatre and watch a play, go
shopping, and see old friends. People can think of a
mountain of things they want to do in one day, and so
are always walking busily. This kind of life style is com-
mon. It is an age when people feel "time is money". All
modern people are living in this way.

Since people wish to do many things in a single day,
time consuming activities are unacceptable. People
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find it frustrating when a roll of film cannot be devel-
oped in two hours, and they want the hamburger they
ordered to be ready in 32 seconds.

In the past, "time is money" was understood to mean
that time should not be wasted in order to make the
future meaningful, or in other words it was for the sake
of a fruitful future. Today by contrast, "time is money"
has come to mean for the very moment we are living.
There is a significant difference between the two.
Whether it is drinking tea or eating dinner, reducing
the time for preparation and tidying up has become
an important condition. Watching TV, sending e-mails,
talking to someone on the telephone, going for a walk,
going out for dinner with friends, and travelling abroad
... all these activities are now a part of the daily life of
modern people, which makes them quite busy.

So these three elements of bottled or carton green
tea; mobile life friendliness, low cost (inexpensive,
tasty, and healthy), and immediate availability without
preparation, match perfectly with the three conditions
of a fulfilling life, e.g. mobility, beauty, and peace of
mind, which | discussed earlier.

In fact, all these are things that are noticed by women
more than by men. The world, or industrialised coun-
tries at least, are now making a major switch from a
male oriented age to a female oriented age. It is clear
that women generally like to move around, from the
fact that they busily move around in their daily life,
and tend to travel abroad. Those least willing to travel
abroad are young men in their 20's (Japan Travel
Bureau data).

The era is changing greatly, from a 20th century of
war to a 21st century of coexistence, from a male ori-
ented era when globally applicable products were
manufactured and sold in pursuit of a better perform-
ing economy, and efficiency, to a female oriented era
where products and services are sold by fully under-
standing the local features and women's taste and
behavioural characteristics, and adding mobility, aes-
thetic qualities and peace of mind to the products with
a balance of rationality and sensitivity. This is the con-
tent of "cultural policy", and today more than ever be-
fore, study of mankind is required much more than
study of products.

In the 14th, 15th, and 16th centuries, famine and
plague spread devastation throughout Italy and other
countries in Western Europe. Around this time, people
tried to learn from the past by looking back and reviv-
ing elements of ancient Greek and Roman civilisations,
and this was the Renaissance. Today, we are enter-
ing the second Renaissance. The "human study" pur-
sued in the Renaissance period by looking at classi-
cal civilisations is what is called humanism today. In
this sense, the era now beginning is a new era of hu-
manism.

Foreign policy and economic policy in future must be
backed by cultural policy. Also, cultural policy must be
supported by the concept of regional and international
sensitivity and economic concept. Therefore in gov-
ernments and companies, experts in culture who also
have economic and international expertise are essen-
tial in the 21st century.

My desire as president of this university, is for us to
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educate students to become experts in culture who
understand economics and business and also have
an international sense, or in other words, pragmatic
academics. And this is the major objective of Shizuoka
University of Art and Culture. For this purpose, links
with the community and many different countries are
essential. The age of cultural policy has come.
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Creating Story and Territory : Leila Sebbar’'s Running Away “Beur” Heroines

My essay presents a reading of two novels of Leila Sebbar, a French novelist, whose works are classi-
fied usually as North African literature written in French. Born in 1941 in Algeria during the colonial
administration to a French mother and an Algerian father, Sebbar never formally studied the Arabic
language. She left her homeland in 1959 to attend university in France; she currently resides in Paris.
Sebbar's mixed heritage as a so-called "croisée" has engendered feelings of alienation and exile. Con-
sidered neither French nor Algerian, she exists simultaneously between two cultures and civilizations.
She sets her novels in the economically-depressed milieu of the “Beurs”, the second generation of North
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Creating Story and Territory : Leila Sebbar’s Running Away “Beur” Heroines

African immigrants residing in France's turbulent inner cities. Like the author, her characters experience
the conflict between cultural identities imposed by France and the traditions of their heritage. In her
novels, Fatima, ou les Algériennes au square (1981) and Shérazade,17 ans, brune, frisée, les yeux verts
(1982), Sebbar creates marginalized heroines and an orality of expression inspired by the patterns of
feminine speech unique to the immigrant community. The author explores the difficulties such women
experience in forging a new identity amidst the opposing demands of two disparate traditions.
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Henderson the Rain King and the Biblical Animals:
From Pig to Lion

Henderson the Rain King is a comic adventure novel about a middle-age millionaire who leaves his
home for Africa. Henderson is not a Jew but a WASP, yet Henderson and Bellow have some common
similarities in their concerns and experiences: transcending the fear of death, or yearning to feel a sense
of life. Henderson has been deeply depressed not by poverty, but rather by his affluent status with its good
lineage. In deep Africa, the king Dahfu states his theory, the types of men in relation to animals. Hence,
in this paper, the animals, which the protagonist meets, are thoroughly examined as a reflection of himself:

PAYAN —

2,7 NI

AL S R ERE ST bR Henderson the Rain King (1959),* Saul Bellow's fifth novel, is a comic adventure novel about
Motoko SUZUKI a middle-age millionaire who leaves his Connecticut home for Africa, driven by his inner voice,
Faculty of Cultural Policy "l want, | want, | want." The protagonist Henderson is, as Gerald Weales reviewed in The
and Management Reporter, "an immense comic figure, large in size, great in suffering, endlessly yearnin he
Department of International _ P ’ gure, g g g, yy g...
Culture is the sufferer, the lover, and the clown in all of us."?

The comical tone of this novel derives from Bellow's writing capability, or his devotion to its
development: The Chicago Tribune's notice says "A kind of wildly delirious dream made real by
the force of Bellow's rollicking prose and the offbeat inventiveness of his language.™ The comic
element in Henderson, in Herzog, even in Seize the Day seems much more prominent than in
Dangling Man or The Victim. In a comment to an interviewer,* seven years after the publication
of Henderson, Bellow has answered as follows. "Yes, because | got very tired of the solemnity
of complaint, altogether impatient with complaint. Obliged to choose between complaint and
comedy, | choose comedy, as more energetic, wiser, and manlier. This is really one reason
why | dislike my own early novels . . .."™

His other response to the interview reveals that the theme of Henderson the Rain King is not
merely silly, but quite profound. "Years ago, | studied African ethnography with the late Profes-
sor Herskovits. Later he scolded me for writing a book like Henderson. He said the subject
was much too serious for such fooling. | felt that my fooling was fairly serious. Literalism,
factualism, will smother the imagination altogether."®

Furthermore, Bellow has said his special favorite of all his characters is "Henderson—the
absurd seeker of high qualities."” Henderson's spiritual closeness to his author Saul Bellow is
argued like this:

But what Henderson is really seeking is a remedy to the anxiety over death. What
he can't endure is this continuing anxiety: the indeterminate and indefinite anxiety,
which most of us accept as the condition of life which he is foolhardy enough to
resist. . . . All his efforts are a satire on the attempts people make to answer the
enigma by movement and random action or even by conscious effort. This is why |
feel Henderson and | are spiritually close—although there are no superficial like-
nesses.

Some reviewers insist one of the distinguished features of this fiction is that Henderson, the
hero, is not a Jew. It is obvious that Henderson is not only a non-Jewish protagonist, but also a
WASP, and that the author managed to expand and free the character of the hero from his
ordinary type. Nevertheless, as | mentioned before and this following quotation indicates,
Henderson and Bellow have some common similarities in their concerns or sufferings: forma-
tion of a soul;® the problem of freedom,® or transcending the fear of death; a sense of life,
mystery of life or an affirmation of life. Bellow was always thinking. "We are all here on strange
contingencies," he said. "We don't know how we got here or what meaning our being really
has."°

Saul Bellow [Solomon Bellows] was born in 1915 in Quebec as the fourth child of Abraham
Bellows and Liza Bellows, who had emigrated from St. Petersburg, Russia, in 1913. At the age
of four, he was forced to start memorizing Genesis in Hebrew. Authentic Jewish education
requires children, by the age of five, to begin studying the first five books of Moses and learning
to write Yiddish in Hebrew characters.

When he was eight, he was hospitalized for about a half-year in the Children's Ward of the
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Octopus, Pig, Frog, and Lion. Bellow's imaginative Africa was a Dark Continent of the mind. Henderson
has experienced becoming a beast and come back human again, like Daniel's prophecy of the beasts.

Royal Victoria Hospital in Montreal. It was a Protestant hospital, where one day a missionary
lady visited and gave him a New Testament for children, and he read it. With children dying
about him, young Solomon Bellows decided his own survival was a near-miracle. He was
convinced he was privileged and that there was some kind of bookkeeping going on. Doing his
own "mental bookkeeping," the youthful Solomon thought "I [he] owed something to some
entity for the privilege of surviving."**

At nine, his family moved from Montreal to Chicago. In America, as a child of Jewish-immi-
grants, he was forced to reconcile his two identities with all the difficulty of blending them: for
instance, his double schooling, going to American school and then to Hebrew school at three in
the afternoon. Later he disclosed: "The religious vein was very strong and lasted until | [he]
was old enough to make a choice between Jewish life and street life."*? His mother's sole
ambition was for him "to become a Talmudic scholar like everyone else in her family."** "In
family pictures, her scholarly brothers looked as if they could have lived in the 13" Century.
Those bearded portraits were her idea of what a man should be."* His father thought his son
should be a professional man or a moneymaker, so that later his father thought Bellow "was an
idiot or worse, a moon-faced ideologist."®

Saul Bellow disliked being called "a Jewish writer," an appellation that had long irritated him.
That is because he stuck to accuracy: in several interviews he repeatedly identified himself "as
a person of Jewish origin—American and Jewish—who has had a certain experience of life,
which is in part Jewish"® or "as an American of Jewish heritage.""’

Bellow knew that the readers who could understand his literary world would be Jewish. To
Gordon Lloyd Harper who asked him about his consciousness of the reader while he is writing,
Bellow answered: "l have in mind another human being who will understand me. | count on
this. Not on perfect understanding, which is Cartesian, but on approximate understanding,
which is Jewish. And on a meeting of sympathies, which is human."®

Gene Henderson has been deeply depressed not by poverty, but rather by his affluent status
with its good lineage: his great-grandfather was Secretary of State, his great-uncles were am-
bassadors to England and France, and his father was the famous scholar Willard Henderson,
a friend of William James and Henry Adams. This man, at the age of fifty-five, leaves his home
for an unknown primitive land in order to escape from what he possesses. All his belongings
have turned out to be just a curse and burden to him. Owing to this anguish in his country
America, there remains for him one way of committing suicide. Thus, Henderson says, "it's the
destiny of my generation of Americans to go out in the world and try to find the wisdom of life"
(277).

Traveling to the inland of the Wariri, he meets the king Dahfu, who was talking to a lion. To
heal Henderson's anguish, the king states his opinion that there might be several types of men.

"In my medical study this became the greatest of fascinations to me and indepen-
dently | have made a thorough study of the types, resulting in an entire classifica-
tion system, as: The agony. The appetite. The obstinate. The immune elephant. The
shrewd pig. The fateful hysterical. The death-accepting. The phallic-proud or hollow
genital. The fast asleep. The narcissus intoxicated. The mad laughers. The pedantics.
The fighting Lazaruses." (217)°

A characteristic trait of Dahfu's thinking is that he describes the types of men in relation to
animals. The king continues his interesting observations: "Nature is a deep imitator. And as
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man is the prince of organisms he is the master of adaptations. He is the artist of suggestions.
He himself is his principal work of art, in the body, working in the flesh. What miracle! What
triumph!" (237). The king's theory has a dramatic effect on Henderson in both his introspection
and his conduct. Therefore the animals, which the hero meets, should be examined as a reflec-
tion of himself.

1. Octopus

Henderson drops by the aquarium and has a mysterious experience after fighting with Lilli,
who had urged him to marry.

It was twilight. | looked in at an octopus, and the creature seemed also to look at me
and press its soft head to the glass, flat, the flesh becoming pale and granular—
blanched, speckled. The eyes spoke to me coldly. But even more speaking, even
more cold, was the soft head with its speckles, and the Brownian motion in those
speckles, a cosmic coldness in which | felt | was dying. The tentacles throbbed and
motioned through the glass, the bubbles sped upward, and | thought, "This is my
last day. Death is giving me notice." (19)

In fact, the octopus in the aquarium lets Henderson imagine "death," and yet his own death.
This memory is echoed in other parts of the novel: "It was exactly the opposite at Banyules-
sur-Mer with the octopus in the tank. That had spoken to me of death and | would never have
tackled any big project after seeing that cold head pressed against the glass and growing paler
and paler" (102).

When seeking for the king, Henderson comes down to the bottom of a cave, he remembers
the octopus: "Which recalled to me the speckled vision of twilight at Banyules-sur-Mer in that
aquarium, where | saw that creature, the octopus, pressing its head against the glass" (220). At
that time he felt coldness there, but in the cave, after becoming Rain King, he feels very warm.

According to the Dictionary of Symbols and Imagery,® the octopus, as a symbol, is regarded
as a kind of monster such as the dragon and the whale, and possesses a common symbolical
meaning. Revelation in the New Testament says: "And the great dragon was cast out, that old
serpent, called the Devil, and Satan, which deceiveth the whole world: he was cast out into the
earth, and his angels were cast out with him" (12: 9).2* As the dragon is synonymous with the
Devil and Satan in the Bible, the octopus would also connote the world of death.

The octopus, for the Jews, is seafood they are prohibited to eat. Leviticus has some regula-
tions about sea creatures that may be eaten or not.

And all that have not fins and scales in the seas, and in the rivers, of all that move
in the waters, and of any living thing which /s in the waters, they shall be an abomi-
nation unto you: they shall be even an abomination unto you; ye shall not eat of their
flesh, but ye shall have their carcasses in abomination. (Lev. 11:10-11)

According to God's command, octopuses, squids, eels, lobsters (prawn, shrimp), crabs and
shellfish are considered unclean and not to be eaten.

The octopus is a marine mollusk, with a pouch-shaped body and eight muscular arms or
tentacles. It seizes its prey with the sucker-bearing arms and paralyzes it with a poisonous
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secretion. Octopuses can change color, from pinkish to brown, and eject a dark ink from a
special sac when disturbed. They are used for food in many parts of the world, including Japan,
nevertheless they are merely an "abomination" for the Jews.

In American literature, The Octopus (1901) by Frank Norris is a masterpiece of social natu-
ralistic writing. He wrote the novel, under the influence of Emile Zola and Darwin's theory,
about the battle between California wheat farmers and the Southern Pacific Railroad. The
railroad, like an octopus, grows its hands of domination over the farmers, bankers, journalists,
even the state government, and extends its monopoly over other industries. Here, the railroad
is depicted as a mechanical monster to defeat the power of nature: wheat is a symbol of life
itself. In the end, however, the mastermind Behrman too is accidentally smothered to death. It
is evident through an interview that Saul Bellow had been reading writers of social
Darwinists?? such as Emile Zola.®

2 . Pigs

The tribe Arnewi is a cattle-loving people, which obliges Henderson recognize his past con-
nection with animals: "l have had great affection for certain pigs myself" (56).

After the war, returning to the United States, he had to find a job. Responding to his Jewish
friend, who tells him to start a mink ranch, he finds himself saying to "start breeding pigs" out of
mere spite: "And after these words were spoken | knew that if Goldstein had not been a Jew |
might have said cattle and not pigs" (20).

When his first wife once pleaded with him to drive out the pigs from their house to the
footpath, he answered that those animals had become a part of him. "Anyway, | was a pig man"
(21). Judging from Dahfu's theory, Henderson could be identified first as a pig type of man.
The fellowship with the king brought him to a sense of self-understanding: "the pigs! Lions for
him, pigs for me. | wish | was dead" (269).

Pigs are fond of mud and have a natural tendency to dig up dirt, so our ancient ancestors
regarded them as unholy. In the Old Testament, pigs are counted as heinous animals and the
Jews have not eaten pork for more than five thousand years. God commanded the people of
Israel: "And the swine, though he divide the hoof, and be cloven-footed, yet he cheweth not the
cud; he is unclean to you. Of their flesh shall ye not eat, and their carcass shall ye not touch;
they are unclean to you" (Lev. 11: 7 - 8).

In Isaiah, those who eat pork are among the rebellious who deserves God's punishment: "l
have spread out my hands all the day unto a rebellious people . . . ; which eat swine's flesh,
and broth of abominable things is in their vessels; which say, Stand by thyself, come not near
to me; for | am holier than thou" (Isa. 65: 2 - 5).

The Lord says that He will bring disaster upon the people who "offered swine's blood" (Isa.
66: 3), because it is an evil doing He hates. He also declares that the end is near for those who
eat pork and mice and other disgusting foods (Isa. 66: 17). Consequently even today Jews and
Muslims do not eat pork.

In addition, swine came to be used in a contemptuous expression like Browning's "Grr-you
swine!" From their dirty exterior, pigs serve as a symbol of an unpleasant man. For instance,
the saying goes, "As a jewel of gold in a swine's snout, so is a fair woman which is without
discretion" (Prov. 11: 22). The grapevines which God planted are trampled down by wild hogs:
"The boar out of the wood doth waste it, and the wild beast of the field doth devour it" (Ps. 80:
13). Pigs here mean the pagans who attacked and tormented Israel, God's chosen people.
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The Sermon on the Mount provides another illustration. Jesus compares those who do not
comprehend God's teachings to pigs: "Give not that which is holy unto the dogs, neither cast ye
your pearls before swine, lest they trample them under their feet, and turn again and rend you"
(Matt. 7 : 6).

When Jesus heals two men with demons, he lets those evil spirits enter a herd of pigs. The
whole herd rushed down the side of the cliff into the lake and was drowned.?

When "the Lost Son" began to take care of the pigs, he undertook the lowest vocation among
the Jews, particularly those following the Law. Thereby, when "he would fain have filled his belly
with the husks that the swine did eat" (Luke 15: 16), he seems to have gone to the bad and to
extreme shame.

The proverb of "The dog is turned to his own vomit again; and the sow that was washed to
her wallowing in the mire" ( 2 Pet. 2 :22) tells us that human beings have an inclination to
commit sins anew.

Since, in ordinary circumstances, pigs have been thought to be greedy, dirty, and noisy, they
correspondingly evince an unpleasant (inconsiderate or ill-mannered) person, especially one
who eats too much, behaves in an offensive way, and refuses to consider others.

When the king Dahfu was dead, Henderson introspectively put his all life in these words: "I
waited too long, and | ruined myself with pigs. I'm a broken man" (312). And, in fact, he was
such a man as "the Lost Son," deracinated from his excellent lineage and good American
society; internally, suffering and wallowing in the mire.

3. Frogs

When he gains acquaintance with the king Itelo, his aunts Mtalba and wise Queen Willatale,
Henderson is in a mood to help them by cleansing the water supply polluted with frogs. At this
stage, he developed a spontaneous desire to volunteer after spending several days with them:
"I would make a contribution here" (73).

His fight against frogs is related to the Jewish historical memory of Exodus: ". . . the last
plague of frogs | [he] ever heard about was in Egypt” (59).

| said, "Do you know why the Jews were defeated by the Romans? Because they
wouldn't fight back on Saturday. And that's how it is with your water situation. Should
you preserve yourself, or the cows, or preserve the custom? | would say, yourself.
Live," | said, "to make another custom. Why should you be ruined by frogs?" (62)

| figured that these Arnewi, no exception to the rules, had developed unevenly; they
might have the wisdom of life, but when it came to frogs they were helpless. ... The
Jews had Jehovah, but wouldn't defend themselves on the Sabbath. (87)

In the Old Testament, the LORD said to the king of Egypt: "And if thou refuse to let them go,
behold, | will smite all thy borders with frogs" (Exod. 8 : 2).

This episode is recollected in Psalm 78: 45 and 105: 30. As frogs are extremely prolific, they
became symbols for life-giving powers for the ancient Egyptians. Contrary to their frog worship
in the lower reaches of the Nile, the Israelites rather regarded them as demonic powers. This
emblematic notion still lives on in the New Testament Revelation. As the result of God's wrath,
John saw "three unclean spirits like frogs come out of the mouth of the dragon, and out of the
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mouth of the beast, and out of the mouth of the false prophet" (Rev. 16: 13). These frogs are
spirits of devils, working miracles.

As for the plague in Egypt, God's wondrous power killed all frogs: "And the LORD did accord-
ing to the word of Moses; and the frogs died out of the houses, out of the villages, and out of the
fields. And they gathered them together upon heaps; and the land stank” (Exod. 8 : 13-14).

As a matter of fact, however, Henderson owns no such supernatural power. He uses the
artificial weapon of modern society, that is to say dynamite, in order to destroy the water sup-
ply: "I found that the dead frogs were pouring out of the cistern together with the water. The
explosion had blasted out the retaining wall at the front end. The big stone blocks had fallen and
the yellow reservoir was emptying fast" (108-109).

Henderson's frog-dispelling might be based upon the biblical motif, but the teachings of the
stories are different. His good will to the tribe is accepted, but his civilian way has not been
suitable for the African. He tries to blow up anything that harms man, but it is the nature of the
African to emphasize to keep the preservation of all living creatures. Using dynamite, a token
of present technology, only causes the destruction of Mother Nature: the well of water has
been the source of life for natives and their domestic animals.

On his way of "traveling to find a remedy" (77), this incident wholly manifests his immaturity.
The African atmosphere and the Mother Forest serve him as a sanatorium or an oratory, where
he could be healed. A warm and deep embrace by Willatale, who functions as ancient mother
or goddess, provides him with something valuable he could not find in his country. "A second
time my face sank in her belly, that great saffron swelling with the knot of lion skin sinking also,
and | felt the power emanating again" (77). "And altogether | felt my hour of liberation was
drawing near when the sleep of the spirit was liable to burst" (79). The queen says, "world is
strange to a child. You not a child, sir?" (84). Indeed, a millionaire wanderer was an infant at
that moment of his journey. With her instinct, Willatale could penetrate into his mind: "Say, you
want to live. Grun-tu-molani. Man want to live" (85). At this stage, he could not yet exorcise a
disaster of frogs, that is to say, a disaster of the spirits.

4 . Lions

Traveling to the island of the Wariri, Henderson finds drought again. Overwhelmed by a
tremendous wish to do, he persuades the king Dahfu to let him try to move an immense idol,
the statue of the goddess of clouds. Fortunately he succeeds and is made Sungo, the rain
king, and actually delivers the native folks to a blessing of rain. That Henderson was able to lift
the god-figure might imply that he lifts himself out of his self-image as "a suffering type of
man"(215). "Rain," Malin remarks, "—like the polish of Joseph or Rogin's shampoo—is a cleans-
ing agent; it washes away distractions, various elements of madness."*

From Dahfu he learns the fate of Wariri kings: when one weakens, he is killed and his spirit
becomes a lion cub that the king's successor must catch within two years. Dahfu, still in his
period of trial, has yet to capture Gmilo, the lion spirit of his father.

The king Dahfu forces Henderson to "absorb lion qualities from his lion" (254), for he thinks
that his lioness has much to teach Henderson: "Excellent. Precisely. Change. You fled what
you were. You did not believe you had to perish. Once more, and a last time, you tried the
world. With a hope of alteration" (260).

Thus he accepts the challenge or lesson of converting his nature to a lion's. Dahfu can
speak to the lioness, which reminds Henderson of his dead elder brother: he thinks he was a
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lion. Both the Wariri king Dahfu and his brother were of the lion type, as Opdahl points out:
"Dahfu lives calmly in the midst of danger."?®

The lion is a large, powerful, flesh-eating animal of the cat family, found in Africa and parts of
southern Asia. Lions have been thought of as brave and frightening, and as the kings of the
jungle. Accordingly, the lion hints at a person of great courage or strength and a famous,
prominent person; for instance, "a literary lion means a celebrated author."?

Genesis has the first mention of a lion. Jacob blesses his son Judah and says: "Judah is a
lion's whelp: from the prey, my son, thou art gone up: he stooped down, he couched as a lion,
and as an old lion; who shall rouse him up?" (Gen. 49: 9 )% "A lion's whelp" here represents a
figure that is very active and feels no fear.

In Numbers, Balaam gave his blessing to the Israelites as a nation: "Behold, the people shall
rise up as a great lion, and lift up himself as a young lion: he shall not lie down until he eat ofthe
prey, and drink the blood of the slain" (23: 24). "A great lion" and "a young lion" tell of the
strength and dignity of a true Israel with whom God is.

Another saying about the lion is "The king's wrath is as the roaring of a lion" (Prov. 19: 12, 20:
2). The lion's nature is also referred to in these passages: "And he also that is valiant, whose
heart is as the heart of a lion" ( 2 Sam. 17: 10); "the righteous are bold as a lion" (Prov. 28: 1);
and "a lion, which is strongest among beasts, and turneth not away for any" (Prov. 30: 30).

Hence lions occur in the heroic exploits of Samson?® and David.*® Even when the king Solomon
built the Palace, he made the bronze carts with the figures of lions ( 1 Kings 7 :28-29, 36). King
Solomon also had a large throne made with the figure of a lion: "The throne had six steps
leading up to it, with the figure of a lion at each end of every step, a total of twelve lions. At the
back of the throne was the figure of a bull's head, and beside each of the two armrests was the
figure of a lion" ( 1 Kings 10: 19-20). Thus, Jerusalem, the capital city of Israel, is called "God's
altar," whose emblem is a lion.

The last book of the New Testament adds a new meaning to the lion imagery. "And one of
the elders saith unto me, Weep not: behold, the Lion of the tribe of Judah, the Root of David,
hath prevailed to open the book, and to loose the seven seals thereof" (Rev. 5 : 5). This
quotation of "the Lion of the tribe of Judah" designates Jesus Christ himself. And as Christ is a
son of Jehovah, a great lion, he is also said to be a cub: that is to say, a cub is said to be a
symbol of resurrection.

By the deaths of old lion Gmilo and King Dahfu, Henderson and the cub (that symbolizes the
late king's spirit) were left. Henderson escapes, taking the cub, for his home. Gmilo and Dahfu
might have worked as a father figure, a sage or some old authority: Henderson and a lion cub
are both resurrected ones with new life. The Dictionary of Symbols and Imagery says that a
lion cub is born in a coma for three days and revives with father lion's respiration: a young lion
symbolizes sunrise and an old lion sunset.

In the end, Henderson is full of hope and ambition: "I may apply for missionary work . . . . |
want to cure them. Healers are sacred" (285). Now Henderson can believe in change and be
willing to overcome his own self (297). He can feel homesickness, and love flows from him to
his wife and children. As a father he regains his love. Henderson has already been delivered
from jealous of his elder brother.

The last words of the book expresses an affinity for life itself: "I guess | felt it was my turn now
to move, and so went running—Ileaping, leaping, pounding, and tingling over the pure white
lining of the gray Arctic silence" (341). Henderson the Rain King ended with its protagonist
taking the first step toward "an affirmation of his life. "t
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Young Bellow's illness, when he was in danger of death, isolated him first of all from his
street and his family. Henderson's mental sickness, when he was in danger of suicide from
being entangled in everything, took him to dark Africa to seek for light. We can conclude that for
them both (author and hero) there has been increasing awareness that living a life is a privi-
lege, we cannot ask about it any more, only receive it as a heritage and a gift. We are living in
the modern world, where we have persuaded ourselves that we can explain everything, but
through his contact with the natives, Henderson realizes that we need not explain and can
marvel at things we cannot explain. There is a way to live that we can only accept from some
high authority. The biblical motifs are scattered throughout the story. Henderson thinks of him-
self as acting out Daniel's prophecy of the beasts.®? Bellow's imaginative Africa was a dark
continent of the mind—anything could happen here: a dwarf can sit on a goddess; a man can
"become" a lion; a ruler can speak in Reichian terms.** Henderson has experienced becoming
a beast and come back human again.
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&M AR 1. Industrial Archaeology in/of Japan.

XALBERZ BB AL BERZEHR

Akira OITA Let me start in to tell you the history of the JIAS (=Japan Industrial Archaeology Society). It
Faculty of Cultural Policy was established in 1977, correctly on the 12 February, and it is the day of my birthday,really.

and Management . . . . .
9 . Our society members consisted and consist of diverse researchers same as the Western soci-
Department of Regional Cultural

Policy and Management eties. But so many countries, so many customs just like football game-style. It is characteristic
of our society that we have no member from administrative bodies / the civil service.According
to what Barrie Trinder wrote,

"National contributions reflect varying approaches to the discipline in different countries, and
in particular the extent to which the subject of Industrial Archaeology has been moulded
by its relationship with other fields of study. The influence of the history of technology is
perhaps particularly evident in the United States entries, that of the history of architecture
in those for Finland, that of social and economic history in the English section. Other
differences can be observed between those countries where conservation of the remains
of industrial enterprises is conceived primarily in terms of sites, or of finding new uses for
redundant buildings, and those where it is seen as a study of landscapes or regions."®
Why quotation? That's why, it is very important to observe cultural and technical characteris-
tics of my own country, | think. Japan is the first country in the world, which had the department
of technology at the university as an institution.? However, many of institutions, inclusive of the
university in the second half of the 19" century were imported as a modern system from the
West. So that our investigation mainly on the machinery, industrial buildings made by a few
iron and many traditional materials (wood/timber/bamboo), the mining industry (Tatara iron
works/coal/copper) etc. lies open to reexamination from the viewpoint of 'Westernization'.

2 . Cultural situation today.

On the 28" of August | visited the EXPO 2000 Hannover in Germany. | could have looked
around only a few Pavilions there. However, the Japan Pavilion is "the first attempt in the
history of world expositions to adopt the innovative idea of using recycled paper as a construc-
tion material,"® because paper was/is one of traditional materials. But | wonder whether this
attempt is succeeded in or not. In my impression, the EXPO 2000 Hannover in general is
seeking for the new idea of presentation, and presentation technology as well.

In those days (the 2" half of the 19™ century) and today also, most of the Japanese think
that, modernization of Japan is "westernization" and that equals industrialization. But, is this
statement correct?

We are now faced with a problem, what is Japanese industrial technology and what or which
are our industrial heritage. As you know, the Japanese Government in the Meiji Era (1868-
1911) adapted the policy of "westernization". And therefore, modern Japanese industrial tech-
nology is so called "technology complex”, in other words the amalgamated technology of Japa-
nese arts and Western ones. That leads us to the next step of investigation for industrial ar-
chaeology. On analysis of the adoption of foreign (=Western) culture it proved that our view of
material culture and/or civilization has been totally committed to a sense of economy and
efficiency, I'm regretted to say.

Since the beginning of the 1990s, just after the collapse of booming "bubble”, the Agency for
Cultural Affairs has started to investigate industrial heritages in all parts of Japan. In 1992 the
Government ratified the World Heritage Convention and public opinion is gradually in favor of
the projects to conserve (some) industrial heritages. There is growing recognition that Indus-
trial Archaeology in Japan, our researches and actions would contribute something to our
culture. Now the situation of researchers, on the contrary, have been tightened up recently.
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3. Planning the University-Museum for Industrial Archaeology for tomorrow.

Japanese universities and colleges (we have ca. 550 '4-year' universities and ca. 650 '2-
year' colleges) in the 1990s are in the Era of violent change. On concerning museums the
Scientific Council of the Agency for Cultural Affairs reported on the establishment of the univer-
sity museum in its interim paper of 26 July 1995. [lts formal report was announced on 12 Jan.
1996.] It recommended universities and colleges themselves to conserve their historical mate-
rial, to reuse for example historical buildings and to release information collected there to the
public. The first university museum of this new type is "the University Museum of the University
of Tokyo"(see here: Table 1), which was established in 1995. And soon after that, (the National
University of) Kyoto / 1997, Tohoku / 1998, Hokkaido and Kyushu/ 1999 followed.

But now there is a general feeling of unrest, because the Government decided all national
and public universities and research institutions inclusive of museums to incorporate, namely
to be "independent administrative institutions" similar 'Agency' in UK so to say, by the year
2005 or so, if things go smoothly. In 1987 the Japan National Railways became a precedent of
putting a public corporation under private management, as you know, since the 1980s it has
been the keyword to revitalize not only state enterprises but also universities. The newly es-
tablished university, SUAC (= Shizuoka University of Art and Culture) is the first university,
which is to be incorporated from University of Shizuoka, Hamamatsu College (2-year-educa-
tion and other institutions).

SUAC is located in Hamamatsu City, Shizuoka Prefecture, middle Japan. And she plans to
design her museum for Industrial Archaeology and Industrial Heritage in the near future at the
latest in 2010. This type of museum is the first industrial archaeological and university-mu-
seum in Japan (see here: Figure 1).

We, the preparatory committee for founding this university museum for industrial archaeol-
ogy, proposed that in this museum software should go ahead on 3 points, such as :

(1) Industrial Archaeology is far from being a discipline that obtains citizenship in Japan. So
that it is worth putting research activities of Industrial Archaeology from beginning to end
on display. Fortunately Hamamatsu and environs are rich in objects of study.

(2) Industrial Archaeology at the university and the museum must meet the needs of lifelong
education, which is highly diversified and advanced in the 21 century. Audio-visual aids,
of course, will give visitors a good picture of what the industrialization in Hamamatsu /
Shizuoka / Japan was like.

(3) Information about Industrial Archaeology received and accumulated by the museum should
be given access to everyone, who is interested in Industrial Heritage as a cultural asset.
We are planing to set up the virtual museum of Industrial Archaeology and Industrial Heri-
tage.

Not only the National Trust, AlA(=Association for Industrial Archaeology) in UK, TICCIH,
ICOMOS, JIAS etc. but also each generation of the world, "as the custodian of this planet, has
the common mission of the world heritage,"® here namely the industrial heritage which we
work at, and handing it down to the next generation. | would like to hold industrial archaeological
information of the world in common. Especially | must give publicity to our idea of what the
university museum of/for Industrial Archaeology ought to be. So | need you TICCIH members'
academic advice and help constantly.
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Notes

(1) The Blackwell Encyclopedia of Industrial Archaeology, Ed. by Barrie Trinder, Oxford 1992 "Introduction", p.xvii.

(2) In 1878 the Kobu-Daigakko (later the Engineering Department of the Tokyo Imperial University, now the University of
Tokyo) was established.

(3),(4) From a leaflet of the Japan Pavilion.

(*) F@wXIF. 511 OEBELSEEREFRHE (TICCIH 2000 Millennium Congress ; London Cornwall Scot-
land Wales Manchester 30 August — 7 September 2000) @ workshop 2 ($%I& workshop 13B)
THOEHRELABE, BRLEZ(NETATIEEIELIEHD TS,

Table 1 : University Museums in Japan List

A (main) Selection (about 50) from 80 Japanese University Museums / 1996. This table is
based on: "Directory of Museums,Vol.1 University Museums", The Institute of Exhibition Art
and Technology (ed.),Tokyo1997,pp.103-104.(Total Media Development Institute Co.Ltd.:
URL http://www1.0dn.ne.jp/~aaal4820)

<Most of university-museums are on art and archaeology, botanical gardens and memorial
halls.>

I . University [national/prefectural/municipal]

Aichi Prefectural University of Fine Arts » Horyuji Mural Painting Museum

Akita University, Mining College e Mineral Industry Museum

Hokkaido University, Faculty of Fisheries ¢ The Fisheries Museum

Hokkaido University, Faculty of Agriculture < Botanic Garden

Hokkaido University, Faculty of Science

Akkeshi Marine Biological Station » Aikappu Museum of Natural History

 University Aquarium
<newly established>

Iwate University » Botanical Garden
Kobe University of Mercantile Marine * Maritime Museum
Kyoto City University of Arts  University Art Museum
Kyoto University, Faculty of Letters  University Museum
<newly established>
Kyushu University <newly established>
Osaka City University » Botanical Garden
Shiga University, Faculty of Economics » Archives Museum
Tokyo Natinal University of Fine Arts and  « University Art Museum
Music
Tokyo University of Fisheries » The Museum of Fishery Sciences
The University of Tokyo, Faculty of Science ¢ Botanical Gardens
The University of Tokyo » The University Museum
<newly established>
Tokyo University of Agriculture and » The Museum of Fiber Science
Technology / Faculty of Technology and Technology
Tohoku University » Botanical Garden
<newly established>
Yamagata University  University Museum

II. University / College [private/nongovernmental]

Beppu University  University Museum

Bunka Gakuen » Costume Museum

International Christian University » Hachiro Yuasa Memorial Museum

Japan Women's University * Naruse Memorial Hall

Kansai University * University Museum [archaeology]

Kogakkan University e The Museum of Shinto and Japanese Culture
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Kokugakuin University

Kunitachi College of Music
Meiji University

Nagasaki Junshin Catholic University
Nanzan University

Nihon University, College of Art
Nihon University

Otani Women's University
Osaka College of Music
Ritsumeikan University
Takayama College

Tama Art University

Tenri University

Tohoku Fukushi University
Tokai University

Tokyo Kasei Gakuin

Tokyo Kasei University

Tokyo University of Agriculture
Waseda University

Women's University of Arts

Archaeological Museum

Shinto Museum

Collection of Organology

Criminal Museum

The Archaeological Museum

University Museum

The Anthropological Museum

Art Museum

Agriculture and Veterinary Medicine Museum
Historical Museum

The Museum of Musical Instruments
Kyoto Museum for World Peace

Hida Natural Museum

University Museum of Art

Tenri Sankokan Museum

Serizawa Keisuke Art and Craft Museum
Marine Science Museum

Natural History Museum

Human Science Museum

The Museum of Daily Life

Living History Museum

The Botanical Garden

Aizu Memorial Exhibition Room of Oriental Arts
The Tsubouchi Memorial Theatre Museum
University Museum of Art

Figure 1 : Shizuoka University of Art and Culture and
University Museum for Industrial Archaeology—An Imaginary Picture
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The International Monetary Fund and Multinational Corporation

According to the prevalent view, the IMF system dominated the post—WWII international economic
order from the beginning to the end of the 1960s. In reality, however, it functioned effectively only in the
decade between 1960 and 1970. In the 1950s, the world monetary and trade system, especially in
Europe, was so insecure that the fixed exchanged rate system of the IMF could not function adequately.
It could play its expected role only after the recovery of the convertibility of European currencies and the
establishment of the EEC. This paper is an attempt at elucidating the conditions which disturbed the
European economy and studying the contribution of the international economic policy of the United
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The International Monetary Fund and Multinational Corporation

States for its stabilization during the 1950s. The development of the international capitalism under the
IMF regime was closely linked with the transnationalization of big companies, above all of the United
States. This aspect will be dealt with in the next issue of this journal.
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Education of Computer Literacy in Shizuoka University of Art and Culture

This paper treats education of computer literacy in Shizuoka University of Art and Culture. Students are
demanded to have the knowledge of word processing, spreadsheet and, especially, internet in the recent
information-oriented society. Items lectured in the course of computer literacy are explained and a concept

of further extension of the course is described.
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Art and the City of Paris:Their contemporary significance in Benjamin's Passagenwerk

The aim of the essay is to make clear the relationship between the urbanism and art in Passagenwerk.
Though terms "urban" and "art" both were established in "modern"” era in a way, the relationship of these
words abruptly changed in the turn of the 20" century. In Passagenwerk Walter Benjamin aims to read
the character of the period by analyzing the surface of the culture. Benjamin finds a passage(an arcade)
a transition zone between inside and outside. This ambiguity symbolizes the historical shift of the culture
in the 19" century to that in 20" century. Benjamin doesn't care to submit the contradiction, on the
contrary, he stands at the point as a flaneur (a city stroller) to achieve a genuine understanding of the
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past and the future. In this point of view the situation of art in the period takes on contemporary connota-
tion. It represents that Paris as an urban form plays an important role not only in its architectural consti-

tution but in its cultural conditions.
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The Summary of the doctoral thesis "A Study on Cultural Policy and Law"

The purpose of this paper is to summarize the doctoral thesis "A Study on Cultural Policy and Law",
which was submitted to the graduate school of Human Sciences in Waseda University. Little is studied
about cultural policy and law in Japan, but it is important to clear the basic principle and system of cultural
policy. | studied them from the view of the legal aspect. This study consists of two parts. The first part is to
clear the basic principle of cultural policy, especially arts promotion policy. The second part treats the

problems of particular cultural policy and laws.
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Basis for Design Development in East Asia in the 21st Century
: Toward the Realization of a Cross Cultural and Creative Age

International design exchange has been taking place as an economic activity on the worldwide scale.
Ecological design and universal design are now gaining international recognition. In this age of interna-
tional exchange, however, exchange between and among countries in Asia, in particular, in East Asia is
very limited, and no in-depth discussion has been made. Why is that?. China provided East Asian coun-
tries with the source of the culture, Korea has given unique symbolic meanings to that, and Japan has
firmly established the Japanizing system. It is now the time for designers in these countries to recognize
and respect what is common and what is different in their cultures, when they are engaged in their
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creative activities. Based on some involvement in design education in China, the author considers, with

some introspection, the following points:

. Paradigm of Japan--Orient--Asia
. Perception of a Cross Cultural Creative Age
. Being involved in design education in China

b wN -

. Relation between the perception of "Asia" and aesthetics.
. From discourses on aesthetics during World War 1.
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A Study of Industrial Design for Living and Environment

Objects which are produced by industrial means create a modern living environment and an urban
environment. People sellect such objects and form a place of living by composing the objects. As a conse-
guence of the IT revolution and other factors, people will begin to look for original design and so production
will become diversified. The diversification of production must not confuse the place of living. Public facili-
ties and institutions are shared by various people. Beautiful tools and streets can activate people. The
element of beauty is vital for everything, no matter how original the thing is.
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Approach to Tourism from Design

Design approached in relation to society is defined as "Social Design". Social Design comprises "So-
cializing Design (design method)," "Social System Design (object)" and "Design to Solve Social Prob-
lems (purpose of design)".

In this paper tourism will be considered from a social design point of view. Tourism is generally consid-
ered "a phenomenon to exchange information called tourism resources, and tourism is an accumulation
of signs". Against this concept, there are problems such as "the standardization of tourist places", "an
unclear approach to tourism development”, and "building citizens' consciousness in tourist cities". Under
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such circumstances, this paper will serve as a preliminary study to consider the significance of tourism

design which would expand the purpose of tourism.
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Survey and evaluation of public toilets around Hamamatsu Station from the

viewpoint of universal design

The proportion of aged people in society can be expected to increase substantially very soon, and in
preparation for this, products, services and the environment need to be improved based on a viewpoint
of universal design, so that these improvements are appropriate to all segments of society.

Currently, the installation of toilets for the handicapped is progressing in various public areas, to support
the social activities of the aged and handicapped. In fact, from the viewpoint of universal design, there is
a profound need for improvement in ordinary public toilet facilities also, but study and action to achieve

this is slow to progress.
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With this in mind, we surveyed 22 public toilets in and around Hamamatsu Station, for the purpose of
analysis and assessment of existing facilities, from the viewpoint of universal design. As a result, we
found that although all these 22 public toilets were located within one small area, there were consider-
able differences in the fixtures provided. There were many details where insufficient thought had been
given to the convenience of all users. Further, we found that it would require only small alterations to

make these existing facilities more suitable for all.
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Design of Human Interface for Interactive Media Art

This paper is intended as an investigation of some methods of human interfaces in computer music,
media installations and interactive multimedia art. | have been producing many sensors, interfaces and
interactive systems for computer music and media installations as a part of my composition. In this study
the main stress falls on designing systems with microelectronics technology, producing interactivity in
media arts and controlling acoustics and graphics in real-time and interactivity with human performances.
| will report some methods and discuss the problems with many works of my own presented and per-

formed in recent years.

1. [FU®IC

SEFINFTTI0FEULEICHEDT.
B8R ZHRhELAXAT a7
7— KBTS T—YDENE - 3 EEN =
EHTE, BAMICE. T2 MOZD
Ao EEdr (T) OEFECHN
T. BMIB®RUE - Y)LFE—4)ILO=Za
=3V A=y NID—F
O -ba—<RIAVI—=—TIT—AKEED
TN TR - E8& - EREEBIC. W
PDVBIEA VIS TT 4T - RIVFXT o
FERZEH - fELCNE - BRI D)E
FZETDOCElC. BEANLEETFN—T 3
EUTIE. —f&897E DTM (Desk Top
Music) YASA T BeEsET—4~ P70
T—y3vETF (DVD) DKSIC, HifE
e 7 I NIFEENE [BE] TOETH
B UHHZEEOSNDEFEEUER. EWLWVDSY
A TCIFHhFEDOEENEL, B YZEER
UleA 55207« T, Performer (3%
E(CIF TEEE]) OREE. A ADSA
TERDEBRME. ZOHEDREER. &0
FEEBHRUCEC, AFTIFZ0HH 5
(AT A TT7— N OBEREZFORER. N
FTICEAD AR T —< DB, EED
BEEULTWDA VIS IT 4T  XF4 T
77— bhDE. BFENISIERFIEDERIENT
BEZITD. REIDEE TEL DM
SEMIFRARENEND T, EBERDD DT
[FREDSENmZESEBINIZL,

2. XF 4 77— MCEY SR ERUE

(D) AF«77—K] &IF

—MRERRCTD [XT 4 77—k &
(F. BHEC [WILFAT 4 PERA Uk
7—ME@m] EVWDEFEDBDTHD. B
FH(C(F. HHNEEKR COBFEE (CD
[CEESNCEFEEFR) PFrZX—
Y3V - h—E—DKRIEREMER. &5
([CFOVE2I—FT—LPAVT—F v b
R—=LR=IDH(CH [P—b] XD
BOHMELIEVD, INSHETLEIC
(& AT 477 —b] O—ECTHDHESA
Do AZTY A VEMEINSTEERHTIE.
Z2LEDZLD [T —LDTHA 272 LTH

107 shizuoka University of Art and Culture

TEWEVWDIHREZR O TAZELTLDHHN
INE (XT4T77—T4AMZBIELI
W] EWVWSEENED DED CRF CHD

BOND. UH UK TlERDIREIC,
CCICERA C [5RERR9] [Fe8Rey] [RIfFEY)
EVDSERZMATHELZEICT D, ARk
WP —— T —LAPEREEENST T
BEBECELDAT A TT—T 4 AN
PHEEDRE U LWL A T 7 PR
PURTLDS. BEIVY—T 4 AU
POV A—RPHFCEIRAEENE
BISEERDTENAY FeBREDSRER - BIfFIS
HEDICHDFEPRIEN SBD CHRITIA
RBICANET . EVDSEIKRT. [5R 51N
Y —IL (HHEARDIZH DR S NIoE
B) ZE>CEETS] ELWOEIXRAR
BTONIVF AT « 7HEEIE—IR7ZE U
TWd, CORZERLT. K TIEAEZ
THA VZEOFEENDEFFEIAD T,
BREDAT 4 77— NIARY bZ2HTT
W Z&ITTDo

(2) PEGASUS project

SEEFBEIC. XA ETDH Computer
Music DOFEEICBWVNT. HEamEId1y
a1 —5ER0EWE - BERES UT.PE-
GASUS (Performing Environment of
Granulation, Automata, Succession,
and Unified-Synchronism) project &
2SRRI AT LDFEIF(IC@lT e
WEEIT>CEle, T Tl Granular
Synthesis A (D RODERZ Grain
EFFENDEBAEMICOEE U CEEZBE
TBFE) ICKDTATREER VAT A
A UIFIVEERE L. ZDIT X5
ESATRIMIC. FBULTERIEDNDD
Za—J)bxRy hDO—=0%ZFAB U KE.
UP IS A LIHF RZER T, 2D/
TXR—FTERERNT ST 4 U A&k
TOERBAEDLETCANELIc, INlFdY
Ea1—5EBROEREBHUCHAT EE
DHFIERZRE O 10329 D
CET. BRI TERET ST T4 UORE
PMEAUTCERTD. —EOHARE X
TATFTV—MEREEOIc. EEEXT «



Design of Human Interface for Interactive Media Art

PT7—=rEDOEEWVIE. COKDICLIDIE
[MBARDIR] ThHolc,

(B)RIF AT 1 7ERD I8 DFRER & FllME

PEGASUS project ZHRES BT TR
[CEND#EATEDIE. Computer Music 12
(FTHLIEBNCT ST 4 7 ADERDE
DIARTERIVF AT 4 7 - 7 — hOERER
BCHD, CCTlF. AT 4 77— bhDE|
EZEXIETD [RE] . ZOFRF/INT+—
NYURA (B, B, JUEYT—Y 3y
%) OERTREEDED. ISITERODE
BHO7—7 4 A DT RL—3VICK
DRNEESIET DDA — UV TRE
EBHEBRERE. EVOBEFTRUDIER
HRAY— KUz,

ER(CIE. [IRTCHEE. BETEHD] &S
1 DRIERIVFE=HILIEa T~
ZIEBE U TBIS e LT, EYDERNE
ERBIMEICHBWVTIE, IBEELTFOHE
LEEANSAUTFD. 1ERCEICERIDY
AT LAFKIRFE - HEFE - NERRERZER
UTe.

Soundinput] Sensor Yideo Input
Parameter Fusion Parameter
Messages

I Control System (Time ! Space ! Structure) |

/Aessages\

“Sound World” Model “Yisuzl World” Model
(Sound Generate Agents) (Graphics Generate Agents)

- [T

fisual Theory
3D Modeling
Visuel Psychology

Compostion
Sound Output

Composition
Yisual Quiput

E 1. [[RTEE. HETHD] YATL

BUF. EBDBEICHIE - #ERURZWLWLSD
O DOERDODERKEY AT LERE IV
T HEDWWCEERITHEN T Do

"CIS(Chaotic Interaction Show)"

£ 1993 4, ¥ 19934 9 B 16 8 [T E=iIC

HYBERT—IY 3w OVH— R AR - 541 Zk—Ib.

IK—Hwy3VIEREA, CC: HBRA, &8 RIgE—
CG EROHRFTAKEDFID ISR

L—2 3 MERR. A4 TDAA RERICK

DE=EZE/\—E MIDI EFEEE MIDI

108  shizuoka University of Art and Culture

DU )L A L CG (AMIGA) 7ZEXE)
5. AT—IhRD MIDI RS Ly R
[C@h D Performer (FT&gREE) (5
SLCKDEE A LZEERITOEZSY
ZERTCHEESEL, COBRICEDVTH
=HOYUREUTILY A L CG ZER UTe
(®2),

Performer Conductor

oo | om“ o
= [
2 . {ER'CIS (Chaotic Interaction Show) "DY AT L

"MUROMACHI"

{EHH 1994 4F, ¥)8 19944 5 B27-28H [IREEDNADE].
&R - B R Y Xe Y S —R—)b N 3 =R )R
EF. CG: HRHEA

BEZR(ISC. OV RREBUGRDE
WEAREYEITDEVND OV ETMILD
ERR LT AT —IhR(C AMIGA E£OD
MIDI £73 CG V7 rZARWNTRY )8
YR THinHETI D Performer h'iZ D,
CDXYIDADBEICHILUTcESEER T S
B4DU Dy REEM UTce X2 1 —0iE
EHEEIVY RlFYy—rZZEBE L, Per-
former B/ W CETRDI—(THEFTRF
NIEKZEITRDOSIHEVWIZEROEFREEE S
e (®3)s

Performer

Sound Generators

3. #£% "MUROMACHI' 0av£ 7 k




Design of Human Interface for Interactive Media Art

CDERDFENEEREICBNTIE. ER
(RIB) EFRE (HR) EWLVOYERICEEN
fTeEEHHEDIZDIC, BFAAIVICTH 4
DR OHTERREBREREZEFONIT DB
IO LERBICHES - ©&ULT. £
NZENAUIFILY T hEBEFE U

SSTART. Commal

4 . {E@®"MUROMACHI"OE&R 70O M)

3 [CHBEMIO T bRISEBE T
HO . EBEOYNERICIER 5 DRDEFEVR
TLEEUT 5T D A0IYE1—FIC
KD RFRENEIC K D IFGRZEIBAL UTC. 188,
COERISAENFESN. =M -
R CBVTE NZEEDBEDTHERT D
AVAY U=y 3 RN EZRHR LTS,

AMIGA Computer Graphic

i
Video Projector .~
video,
—

5. fE@ "MUROMACHI" DY R 7 I

"Strange Attractor"

ERH 19946, FE1993F 11 86 B [IVE1—95X
DOFE (HAIVE1—FEERR) | #F - I—w Fik—)b.
v/ EHEf

109 shizuoka University of Art and Culture

A4 NUICHDDRDICERIRICHTAD
ZILAU X LZFERL. B2/I\—~D7IL
RIZF (1 &It Logistic %) BHRY
U—>FD CG ( 2 RITHA ADEZNT
Ov ) B, FJUE7Z—RE7 /ZINVe
D ERIIAL Performer @ MU AHS
5Z 5N TER Uz, Performer (3Zl4 &
ZETDERDHA AFHZIREETEW
I, TORIRERZHR CECHIRICHE
DEVDKDFEFEDIER (DA EED
HEHEBRD SR ZETIESIET )
clfc (MB),

Performer

MIDE

MIDH

6 . {fEm"Strange Attractor" @Y X5 L

3. 49595 477— TS
R EEHE

(M) AF4 77—l DS [41550
FT4ITT7—HRl ~

ERDKS715EES - TR - BEZEDH T
L2 1990FERFIHED I E 2 — D
EEICKD, Fo7./0V-7—hK HdV
[FXT ¢ 77— bDEFHTHE L DESH
Holc. TVER Iodod)L—H] [Er
WE| HTHRITHE DIz [CG HEEICHE1E
LT AMIGA O E 1—%] OigEzdE
EDBDEKED. K 1 DLIFEIVET S
ZERIFT DD TS b I3 —LEULT
(&, KORNAEZSSHTZ Open-GL (T
UIie SGlI (UdVIZT7402R) 3tDT
STAVvIIT—URT—Y 3 VOBERE
Eole (SGI N [TacvvI)\—=0] TR
H—0 74 —X]| FDE CG ZEIELfedD
[FERILER). eI RRICBWLWTE.



Design of Human Interface for Interactive Media Art

MDIFRCTIHL OV 2a—FEKETDY T

NI () HERIBENDKLDIC

o TE
8

Camera.
—J—C- Microphons

@ Mouse

Video Projector "

N

Audio
Computer
Sound

7 RIMBRRIVFXT 4 7Y RAT LOBKI

$Gl Indy

I

Mouse

Vido Projector "

. f Microphone
@ Mouae

Audio

e

8 . BBV IVFAT 4« 7Y AT LDF)

CDXRITFIRRZRIF T, EEDIFP
BWED TS Y hDJ#—LH SGl OVEa1—
YEERUZ. M7 —B 9 DXRDIETVX
T LNEEEUTS,

SENSORS

Carnera

C— Il Microphons

@ Mouse
o

9. 1V95954TIRAT LOF|

PR, EBDBEICHNE - BRUZWLK
DO DIFRDERNIEY AT LMEE Y

110 shizuoka University of Art and Culture

TTMMIDWTERISENT Do

"David"

1EH 19954, ¥E 19954 10820 [BEXT 177 - 77—
- JTRT 4 )Ub) REB - BT R Wby —ik—)b, JC
TF—NVXEHEEM. CG HRHRA

mFE. @i, RO Zikt
AU IFIL BT EEHO—EE LT
BIFL. O YERELRSY > Y—D
Performance =t >JUC. DV
N/)\—hB KU SGI Indy ETRFEUL
Open-GL [CLD U)LY A L 3 %IT CG
DERZRH U, EREE/(—MFY—
TUAERE UTTHELER7ILTY X s
&L TERE N, Performer MIERICK o
THRUTFVRTE—rZE3/4 /55289
2)\— hEEEp(CfTER U (®10),

Performar(Dance) Performern(CG)

udi

Audio
Camputer
™

Screen
oy
Videa ijectar,_/ e i
ideo, ol
o [

E 10. {ER "David" DY 251

"Asian Edge"

FER 1996 4. #E 19964 7 B 130 [OvE1—9EX
DREN (BROIVE2—YEEBR) ], #F - I—Nv IRk—
be T 72—V A EHER. CC: HERHRA

HEEZ/)\— M MIDI 8BF2DY X T
LTIHEL . EFIICEEESIIRICLDHIE
UMDY RD74)0 (T—XZ=
FTrI7DORERER=SRERA) 7V 7
WA LIZEBET D Unix LIRS
AT LEEFE U, BRIS T4 URART
H.0pen-GL [CKDU7 LT A L MIDI il
il 3D-CG V7T M EHMDERE T AR,
27— D Performer @z CCD A
ASEEFALUT, P LD EE] &
BERLTCSATRAvF I (MDI EFF
AAYvFvHERO—EELUTHFRE) =
Tole. T4a 7 Z A NTH % Performer
(&, ZETHLFAICERBUCEHDA X—
IEH O TCHENIC/IN T+ —<Y VR (L
D GEZE]) =70 77UV F)L MIBURI &=
VOEFAUE—ED 80 [CLo>TE



Design of Human Interface for Interactive Media Art

RUC. M1 FZDYRAT L K121FE
DRBEODERTH Do

12. {E&@ "Asian Edge" DLERES

"Johnny"
fEdl 1996 %. #PE 1996 108 198 [RBAF T - 7—

BRI S8 - BFE Ry Sb Y S — Rl N5 =<
2 AR, CG : HBZA

RT7F—Y EClFE. MIBURI TS %ETC
ot — N\DO—J0—-T% I fefEA.
FUCRSA Y-V —)L7ZBIET D CG
ER. D 3 ADSEEHFL Co-Creator LT
Whie. EROIVETNE [S4 7Y
>3V THh., ZNZEND Performance
DEREFY—IEINT. EEFE/(—H. VY
O){—hrDY D> K Open-GL O 3D-CG.
HRCCEHFZI/TJH@LE (R13), T
DIERTlE. Performer BEH2&EDEY
ZEZ T, HRERZPT DY RROMBEZH)
ECED I OBT—REDA—TU VIRIEE
HBDRDICVRAT LAZEBEUT,

13. {E& "Johnny" DY X5 Lh

111 shizuoka University of Art and Culture

"The Day is Done"

Rl 1997 &, ¥E 1997 & 108 15 [#RLFLFREH
REAREES - IVY—R, @5 - I—~yok—)L, /¢
J#—x VA FIEF. BEBT

RO—=(CT7OI oY 3 VEINDE
BRIZITDRILTF AT o« PIERDBEEIZNER
TldgL), EWS VeI MIKDERU
feo ®HPUHLIA—FT VI UTREYY
ZFTNLIHESNCEREE/I\—K~CD D
FHREEPHE oz Vocal DEF YA IHHS
FEESUEI AT LACADTUZILE A
LICEBEEIND. HD—AD Performer &
F—2JIL kA6 BD./— N OV
DAR—=RAF—ZFDRDICTIvIUT,
TFHER MG LEFO7IVOYU X LZEREDIAA
rEaEEaR/ \vFE N AU, ¥
APRAwF)Cy RTHL, AT/ —b
NIV TEDKREFREEZ [§E5] C&
DREN - KIFWEHRZE -z (K14),

a
PA@

PrerBook 24005 Poveeook 1458

14. {5 "The Day is Done" DV A F Ly

"Atom Hard Mothers"

fEHh 1997 4, #3% 19974 10 B 16 8 [#ALFLTEH
KRERBEFESR - IVY— K, #E - I—~woR—)b, J{
TH—NVR  FHES, SHER

=1 A NN e=Yav drat 51==(lI
EEDHEFRME U, INEFRIC, &L
BUCK DB XL - AT —)VERZEN—
2ETBDZIVT X LMEHRDEREE
=P h., T H15DK S (CENE
MENEMZERUCRECDEDE. 7
UIFILEER D% (K 16) & MIBURI
THOZAD Performer H%EERICE]
YD, TVHVBERITIERS A THREDR
A wFIPRIE U,



Design of Human Interface for Interactive Media Art

L

B 16. U IFILEE [HDIK]

(2) 73U X LEh

ERDOK S EEBRIERDEWEZESD D
LETCHF—EHoEERELT [ ZILTOUX
LERE] OEzE. INZBIR{ET D16
DIRBEUTD ' Max" DEFEDTHOHTE
ECHolc, CITIIMoHEHNEER - RE2
TBREEEER/E LT, [BE] ZF—
D—RE U ZRHF D EICT D,
BEBERCOWVTC., AEFIBCEERLFS
HNEBERCTHD. (FHRDEE TR BR
DEEZDFEFRRICHRTD [ORY
DELOIEEE] NELTHDESIE. ‘RE
DOERBEZICIFELUE DVD BoNEHD S
A TEEFAERE, EVWDTEILET
LEIH. BREFZFAEBDTIFEL,
Iy ZPOvIPRE 2S5 —DOHEFETIE.
LD KU T)—MICIF, BIETEET
RNEFFEHINTHEH T, BEIRET
(BEvF. UXAL, TU—=X =K, 77—
TA4Fab—yav, FOEBVREL) O
PCHEEREORE(ICESINTVD, O—
NEOEHF D EERAT > TV IRE 2
T—(CHARTY v XTIFEIBICBRAICIED.
U DD RULEE. HdVEFI—R
ETZDHDE TEEER TORETHRD

112 shizuoka University of Art and Culture

SNODEENMETL TV, T TIFH
EIFTlHEL. BEERIDEBNIOBEERTHIT
NUFEZTTVIFEL,

—7. EVRAOHEFRTD DTM &I&
[MIDI =45V XF—=5 & U THIE - iRE
INEERESRBER] THhd. TUESER
P —L» CM O BGM. ASA T DA
F—5E MIDI N"—XDBEZ(FBFICEZEE
UCEXITEEIN TS, TOEK(F
V=TV DRETHD [EECAETH
B UBENEIREINDIEVDRICHD. /
VUTIEIALBREDN T —TBRENSE
INDECHREARICEE. HDWVIFA V5 —
v MEEEECKD T A TAR—R DS
BNZEEIHENZER TR Thi<, &0
SAXUw hORBELT. COBDEXE
DEZEDHEDOU 7 UT « @AMl ZK>T
Wado

7IL3U X LERDIIBIE I NEFKEN
IO [ BEECHELT OIOERELDE
| [ZOHDRRICIHUTEDDER] =
EHRE UTIBERTD. EVLWDEATH D4
BOANBDBEECHNE. Iv XD KUY
TRIFTIHEL ISV v IBETHZDIER
DEVOSHERERT D, UDNULITTIE. M
WIEBERIBDOLANILEDBB > EREL.
BEEEBERPIEROBRZDDDHES
DIEVICEDD LD M. T 5
IV X L7ZERE - BRI H—EDTO
JS=ZVI0EEELT [EH] Z#&E53%
DTHBo

ETE—VYFILRD [SVWTAEZE] Pr—
JDEFREDKDIC, BEPEFEEN—AE
UTefiEr - EROER VS 7 70—FH
CD—i&CThHD, I 1—5ICEDTHE
BPOERNFIERIIB S OFELDDTH
D, CCIHRLIEERIFIZIERSE T
[ZDUICELT S LBRERI ZEM T D
CEIFESTCTHD. RETIEFT—ELT
NAR - TZ05) - BGFZIVITU XL -
7 IA4ZFDFH UWVBERD RSN, BR
RICBVWTCEHITBCDRFZ [H5EH
[CEETDHDIELTERICHTET . &
WOFEDZW. IR ISHEYHIREORUINE
fiI. FERT DFEE. ABORE®RILE
VDEE) ARTDOEEVEDREZIL.



Design of Human Interface for Interactive Media Art

DNA O/ LB, BEPREPRE®
HRSRDZ L. & SICIFHEFRRFARIEZEE)
BEDYIOURBRETH, T—5 7%k
BRNICER - BEEB U [* % xDEX] &
UCTHERSINTES.

(3) "Max"IC&LD7ILTYUXLDEIR
IRCAM D Miller Puckette & David
Zicarelli [CX>THRESNcY T DT 7
"Max" [CEED YISO THINIzDIF. HFRIC
NEINDEID 1990 FETHoIeh.
D Max DENfe7ZATF77EdVET
(F 10 EM B UIRETH. HRDE
AT A 77 —T 4 A NNCZIFSIEREZ
BT TWVD. Max DRFRIF [TOJ 5=
IARBTCP VIV XLZRIRTD] EWD
HTHD. FBO—DDFBZDHDTH
DD, LT, EhEEDICHETENTD
DT, HEKDOHDFHEIFEECTHEL. EE
[C Max/MSP Z 489 5E=ZHEDH T D,

1 1] 1

17 Max )\ FO—BI[\—EF A ]

171F &80 1 BIFETHIE (TJO
J5=7) Ufe Max D)0y F (—fad
70405 L% Patch &) O—BITH
5. COBITIE. BFET /IEEHNEBD
MIDI #2sh 5 AN e MIDI /— kA
Nk GEZ=IER) H'5 stripnote &LV
FTITON (DY I NI T VHRET
HHTIOvY) ITKDT. /=T (F
ERR) OESBERZEZHET . BHERY
2 ZHBEFIC makenote K5 noteout
LTLBIL—KE "OV7+ (B=2) =
100, Fa—UlL—y3v (BE) =
250msec. EWVWDEHFT. ZDEF MID
ANERICH N UToESEEHRZ A I—H 7]
LTWB T &EILED, ZUTERIC. BH
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My IZANBDESIERITHRAICHSD 3 @
D[+ FATITIMIBAD, CZTIE
LDRSAF—ERCEES BN
BN, COEEDA N ;M makenote
[CERULT MIDI HAEND. DEDID
JCYFIFATID 1 BSEICERESNE 3
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b, HHEE CERBLECLDTOIS=
VOITRBIDIEDKESF. VI K

DI PDEFIREEERELUCWEEITDIE
5—50
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18. Max N\wFO—FI[Ta1—<I ]

18 D)\ FlF—B I D ERIBID) Ly
FITBTWBDH, TV b pipe &
WOBRBEEREE O TVDRNDEETH Do
pipe [&. BRAIDANTERESINDEH
(msec) 213, ARIDASIEHRZEILEL T
HHId. EVLWDBDTHD, TNZTND
F7I 10 FOBEEEYPIY AT LELT
DAFWIE(CDWNT . Max TldT70OJ>5=
VI ETDRAITIFADEZFLTE,
18DHITHNIE. MIDI BEE=ASIDZENZ
NOREECEITBEESNZ v I AN
HAPEEN., o2l NEIFTTHEFRL
[MIDI TO—<3 ] &Ko TS,

BRIERUWEBDHEG. BEEFECDLDE
BEEEREHOHHDUHTULEY FLTHL
(CERFREALIBD b DIFRERY) O X —F HZE
HULTIFIRT LDEEE UTEED D
D)o ETAN Max DS, &REMICT R
TLADRUZ IV A LEEZET DIeHIC. =&
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DOEENERZ 7 IVIA LEETDC
EDHBEFTHDo 18 ZH>—ERHT
FHdE. FHENEEDINSA—FTHD
pipe 2 7Y 1T hOARIDASICIE. EE
TIHLARBDERZ 7 IVEA LICEZS
Nd. CNIE MIDI TO—<Y ¥ DEIER
BINOA—FZAUNLEEZD] EVWDLD
BIOUFVIINELEMEZBRSZICKRIRTED
CEEEKRT D

e

9. 94 L AMIDI/NND—=FO—-T

1

7ILTIU X LB, 2WVEU IS A
LERE WV D BENEBER(E. Performer
DHSWBDINT+—X 2V RIERETZHIC
KO TCYVAT AICEDIAHF. TDIBEFRIC
KO TUTILEIA LTESIESRZER U
D7LI LTV, EVDSTFENERS
[CHET D, 19 (&, EENEHD—ER
EUTHIELE. TMIDI )\D—2 00—
THD. CDE/HIFEFOIROMIFIREE
. 4XDIE ERE/IEFHE) OZFN
ZND ON/OFF &WZD 16 REEE L THE
HU., DATVUVRTEETD. TUTC. C
@ MIDI XD —F 00— h 5DIER=ZRD
TeITEo =D B20D)\y FTH D,

20. [N\9—J0—J%8] DIN\vF
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On 1 hy EVDEIRE. AT hDOZEEA
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EOICRED [*] A TI T T MMIADEN
Do COFREDEHOI—ADEELTIE. =
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SNBfced. —1Tld Cmaj7 DI—K.©
D—7H1ES C#m7 OI— FOBRELE L
T, BOBEICHILGL TP ILNI S ERZ
TRBDEICED, DIy FITKD, I
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THdH. REDIFRTIECAIKICEFET
(FTEL =V TEICHBOEDDEZEE
UCHEBET Do

21. BXEEBER/N\YF
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[7)L3U XLEH] OB S—DDKMR
F. V=TV AF—5EUTEES LW
BRBERBRZ. BEOEICUPILE A L
[CEFHEHRLTVL. EVWDY A TTHD,
Max DREIER=ZNS> A T 10 hER
TNE. COXITIUXALEFTOTZ=ZY
JEECHEIDLDD. ToEMERMIC
ECESD C EFBZITRENDLED D,

HEEHOB > EDEERELEDDIF.
E—VYZPILRDIENTAERIEEU. 8L
xRV ILdUXLATHD. B21 D
IRy FlE, FSICTORBEBDI VT
FHDT. ZDO7ILIUXAIFENSTHIC
IBISEBWNDNTD T ETEMTED, FTFIE
HED ON/OFF RFJILZAA vFICLDT
metro A 7Y 10 ORI —hENDE
BRIDASIDSERESNEA 2SI —)LT
EBED U ADREESND, CNHEF
BEDT VIREED. INZERITE ran-
dom A TJY T hRCD) Vv FOHILT,
COETIFEADS AN 120D
BICK>T. EOB 11 ETDITVY A
HEHHEOND. EANICIE. INTlE
WCAEE] FTETULFED,

EWSNET VY LMEF. ZBEATIT
b5 *]IZAD, COERIDREEEESR
IND. 1eEAR 1 ZREINIETHRED T
DHHE2T1DELIC 2 ZHELTWVDE,
HABENDEETEHELDDT MIDI S/ —
N REULTIE 283 (Whole
Tone Scale) WMEHNd T &EICHED. 37
EBEH 3 K5 dim7 OMSEER L. 4
TS aug J—REED, B EH susd %
DRT=)LEEBDDIFTTH D, DA
EIHICMEFTITON+IICKDT. A
BIODASBIEFA Ty hENEEIND,
COBIEICELDTMIDI /— AR &
UCEEPIVEEICEAT D, 550
[CERTNICERE. KRICEBR TR
BOAVEED AOT 4 —DEL D (CHES
i<W, TTITHEREWIC TUXL] OB
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I8 1 DIENMT BT THD,
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4.£1—V(V5—T1—AICH
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M) 4930574 7—Kl VY
1518 - BRI EDEENRRNHSEEIC
BIFETATHEMEEZERL. IV
Ea1—5ICLKDABDRMEDIEAREWNDT
BEMICDEIRN D SHEEDIRFEDREDH
NE AT 0T 4T - P— K] EFEFE
NI vILTHBD, TNEFAT—I. &
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BEEEVDDIF. VIEECH > CHNEE
B (8507 47) 5bDTHD. B
POBERICLO>TCEFICERINDOIEEZ
BEEEEN T 4 — R\ IHRRL TS
LFIC. OV —THNEFZDHEDOEER
HEUTWVWDRRD [T, DF D HRFRA®
ZRVPHEE, CVODDFEEED—FE
B THERT DD THD., IS4
BEDEMENDD. COHFRIC, TLD
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Uic B2l Z8A - JERUL. ABDORM4
EKRIFAREM EZIARULIEWVWEER TWVD,
CCTEEFERELDDIE. A THD
HDIEHRZEEME U THEERT DIcsHDRNR
D [TV ZXLER] OBREIRRIE
THd"Max"THH., HOI—DFABED
Performance &V X7 AEDBEDE 21—
NAVEI—T 1A, BITWLWDWLD
T[] EZF0FRTHD,

®22. #UJF /LS "SNAKEMAN"

PIZ ISR 22(%. KR - BRDA > FR=
mE CEANTEREDREAEIC. BARED
Vv VIBCTRDOIFERA DI UFTT
WIA Tz EnETc. SNAKEMAN &
2 TTe—BDERLBHEADE/YTH
Do CD)\A TDFIHDEICTRANRE — L



Design of Human Interface for Interactive Media Art

HED . ZNZERTT DEREITS Uz MIDI
BROEANIND, M23F. OtV Y
DY RTLDEELERE UCHEEUE
& "Atom Hard Mothers" ONER ST,
EEFERMEL O [HR] A X—=Y
Uiz Performer hEZF S <DEMEDIR
RE— L EED T ETY—UhHE Ulc,

® 23. Em"Atom Hard Mothers" DERS

"Visional Legend"

{Ei 1998 4F, #E 19984 9 B 198 [EBIVE1—%
BEIIRT «)ULL #F - =Ny IiR—)b, & REFHKE

HHH U Performer DIESEDEZEL
EEEMREY Y TJU T LT, SFER
92/\U hDEEEDIC, Kyma DEE
EESLEBICL>TEHEREE/\— hHE,
SATDEFETIEF. ETFFERXTA Ry 3—
CG & CCD AXTICKDTAT - I
T4 ORR%Z, ZUIFIVEHEUTEED 2
HDTUVAEY (HK - IR ON @) (2
Ko ThUHL.BHET Kyma #5417
HEHT D MAX @ MIDI 77)L3JU X AT
KT EDY I RANDUTILE A IME
SWEBZTole (K24 —25).

SHO senser SHQ Microphone
O

R
Kyma Cepybara
WF {Kyma DSP) L

2 M MiD! f

Windows T o
R
MAX CD Player |L

/ o Mol

“Bleck” HTSC sigrs)generstor —— Bty

SCCD cameras for kv ferformance ——~l\ideo
3Hi-8 players for backgroung video ———{ Switch
Live computargraphics (hdy AC ) ——-]

24. e "Visional Legend" DY AT L
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25. {fER"Visional Legend"DLN;ER R

Background Part (CD) Time

26. {E& "Visional Legend" DEELED—LR

M26(d CDIFRDIEFED—EBRTH DN
SRS DB CRBNICEN Ba
([SRANDDICH LT, EHSFTRND K
SIFE2 TV D, CNIFEREICE DT
FREWBHDDKR DD, EE(CERE Nz
Xy —IPEEETHD. £+5D CD
BREE/(—hERFHDERE/(—hE
ZNER < HIFSEDIeoICCOBM7ZER
RUTc. FIEEFEICIFEDRDESCDTD
EvFnom iz, 7XA4ZJ)L/—hk
DISEICKDENEDIETRD DD BREEF
B<DEICODVTIFED DR EZDHD
EETTERUCBERUC Fla. K27 (&
ETVATVYDORERBOERERTHOD.
17KDTDIBED 1 RICWHEHEBIAET
BES Y ZBRFAALTND,
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27. XEHPOEIT LA tEVY

"Beijing Power"
{E 20004 . #E 20004 3 A 11 B [MBERZEENAR
PIRRREE DY — b, HERZ, BEE  RIBF—

28D [#BEEE (Hyper-Pipa) ] (&, dk
RODFEIEETAF Ul TEYDEMEEES(C.
SRTIEEL VY., IvAOY. &
2o Y YvFEUHEOBUUEER
&) (RILPER LED B4 32bit h— K<Y
AV EEDITHEHANTES DI F)VEES
Thd, COERZHANT20004F 3 H
[CHBRZETYBEUER "Beijing
Power" Cl&. {EERDEEBEDRAY AL
[CEBNT. FIZEF [ZHZEHNTHSHE
RZEAITETD] CETUTPIVE A LR
BEROSEERD ZHEHT S, Lol
FUWEBSREEAE—AREL o IcEiiZTT D
1o

®28. #VUIFILKE [EEE

(2) U754 LESER - BEESUIE

19904tEEF TM Computer Music &
WA IE. FFDDOY DY ROEHDTlE. JE=E
FEMNICRYIFT TCEEES T —YZR
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£ -MMIgs [T—T&Xl b, ddLIE
MIDI BFEEGRZERE T DEBEENFED
—MRETHofce ULHULT 4 I TILESAL
2 (DSP) HifiDERE. JVEa1—58
FOEENEHER LEICKDT, OV
Ea—5DV I MO 7EHETUTILEA
LICEEERPEEESIEZRITT D,
EVWDVIRIITIIRIADY AT I
HBWKDHEH UL TCEC, I TIRIFEER
MEREROD YDV RFTA V] [EXIE
HBEAZ]I THOEAL TS 3 BEDY AT
LICDWCEB[CHEN T ELEDIC, 25
@1’Euu'€®ﬁﬁﬁ$1§ﬂ7ﬁ” EESH

X 29. "Kyma"l KHEEESWEORRES

X 29 &, A CRICOENZHZLTL
3 'Kyma"' Y AT LOBEESNE)ILT
UXLDT7OIS=ZVJEE CHD. KEH
Symbolic Sound #DBEFE Uiz Kyma &/
2T L. B8O DSP Ty EEH L
fEERAD/\— R 177 Capybara &1k A
NIVEa1—5 LDV T AT Kymah
510D Max S U DEEME GUI [CKD.
REBEX—ND [BAEE] THELEE
P A LBEESIIEZBERICEETE
BDEOICHEoIE

"Voices of Time"

{ERR 1999 4F | #)E 1999 3 B 20 B MARKZEXEMR
AR T — b ABERZ. JIb—b KHEF

COERIFNE LIFRT—T EICT)L—
NMhZ=EDITI DRI TH D, B 30 DEE
EROROTlIE. XOF4—HUXLD
N—EZ— ArESE) bdHd. C<EB
DIV IBEDLSITHD, LML
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SEBRIETDEEDY I REICKD., B
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SREBUCES - Ihk - EESNEE
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PI)— hEE(CIHDIET. —ADE
EENBEPBEEDBEEZELEDICSAT
THZ - FBEL. HLWLXOT 1 —. FL
WU X e FTUDWA—EZ—7% [ZDI5ER
D] DBDEULTHALEEMTDEVNDR
BKC. A 5SS 0 T« T7—MME
M CHOIce COFRBEFAFCCHERED
SEEDEMICEWNT, [E£] D=, R—7h
VDB RE. E7 /|, )\1 TH)VAH
VE, SERT—NETa—FvrUvd
35%‘?&“"2&27373\‘\“ WD DIERE
UCHESE - BTN (M31).

Voices of Time

for Flute solo with Live Computer Prosessing

Tempo Rubato Freely

"Mycoplasma"

1EfR 19984, #&# 19984 10 B 28 H [#WRILFL T
KERFEFER - AVY— K] ®F - I—Xvom—)L. X
TA—< VR G IFRERTF

"Piano Prayer"

fEF 1999 4, #IE 19994 128 1 5 H [#FLFZFaH
“*“F#iﬁ%ﬁ~j/b‘ Ko #E - =Ry IiR—)b, E7
CEEER

"Great Acoustics"

{EHI 20004 . #;8 20004 3 B 11 B [MAERFEXHZ
@’Aﬁ-ﬁ%@j‘/ﬂ— B EEXRFE. A THIVAY 1B

3-1 . {ER "Great Acoustics" @ﬁiﬁlﬂ%

Kyma Y X7 LADERD DSP Ty
TYIRDT VIV AEEIRTDDIC
FTUT. 32D "Max/MSP". B&XUK
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33D "SuperCollider" Cl&. Macintosh
JVE1—YDE"EEY I hDT 7 LTl
FIWIA LBEESIIEZEIRT D, 0D
T UIBREN TIFBRF N DD HDD AT
LDARETIEXA U w RSB D, EEIFE
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z
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&, COBANSRET IR/ ULAN
ZTODFFTEEEFESYV—AEULT., FfC
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® 34. piEtvYOEESRD

35. {E&"Bio-Cosmic Storm"DEE S
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PP —hDERROEEE UTIZVSRIED
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MTHd. COERIF. FANSEFERIDE
8 - BRZPEDITRL—YavICLD.
DFH IBETETHS CC £THIEL
oo BI38DLDIC. FRD 8 BDOAET
TAIXT A AT A &BEXN, Z2ED
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of "SHIN-KAI é

System Block Diagram
5 Voginn 5 eharnel Sound Syaten

M 37. {Em"#F&FB" DY AT LB
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"Wandering Highlander"
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19924

(83) Yoichi Nagashima : An Experiment of Real-
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Synthesis. Proceedings of International
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FR). 1992 F

(4) Yoichi Nagashima : Real-Time Control Sys-
tem for "Pseudo” Granulation. Proceedings
of 1992 International Computer Music Con-
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On the Idea of Ma
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Qsome occasions, Japanese traditional culture is called the "cul-
ture of Ma (in-between)." In this paper, we explore the characteris-
tics of Ma by examining diverse illustrations. Consequently, our
examination proves that this Ma is not the boundary composed of
a physical line, but it has an aspect of the site in which new things
are produced. This site is liminality as cultural time and space, and
it has the characteristics of the two things forming Ma.
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The system that creates value : as a view on universities in twenty-
first century

Kenji EKUAN

Dean of the Faculty of Design

Something tasty for spirit is called as "value"

When food tastes good, it is generally an inevitable but lacking element for maintaining our health. Even tap water tastes good when we are
thirsty. A lemon tastes good when vitamin is lacking. Volume of nutrient contained in food is called nutritive value. It defines value for bodily health.
The desire for eating French cuisine at a three star restaurant rather belongs to mental need.

New universities are system providing spirit of new age with nutritive value-the system of creating new value. Professors are compared to chefs
and every student is so as a cook for the time being. Some day the students are going into society carrying cuisine for new age(nouvelle
cuisine)with them.

Something we want and irresistible is what comes with value. Something that we can enjoy just by having it handy, interesting, beautiful, has
value. The value of use of course something works for any purpose is a must. However, we some time become attracted and irresistible to
something seems to be no use. There was a feudal lord who paid tens of thousands pieces of gold for a tea bowl or had it in exchange for his
earnestly earned territory. The value of use of a tea bowl is compared to the nutritive value for food, and the reason of paying tremendously for
a mere bowl with function not so different among others is that they found spiritual value in it.

Now value as spirit of times is just about to transfigure at the moment of turning the new century. People's mind have started to move from
nutritive value to epicurean value and from physical value to spiritual value.

Unlike in twentieth century, time will pass slowly from now on. Life expectancy has become twice as long as the one in early part of twentieth
century when it is compared with. Something that has endless pleasure with a lot of intricate handling and consuming much time may make value.
In general, something beautiful, pleasant and worth living for may make value rather than something simple and convenient.

These days, there is nothing people really want. Nothing people can enjoy. Nothing people are interested in. Nothing people find it beautiful.
Though technology to produce something has come to be highly sophisticated, confusion of the perception on value has failed to bear something
valuable.

New universities can be defined as quite a new system for the heaven of creative works fairly free(comparatively?)from the spell of the old
perception of value. The students are expected to get much excited by joining the system.
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1. The system for creating new value

In Chinese characters, "revolution" is spelled as "renew" "life". "Life" here defines destination of life prior to physical life. "Life" is what given by god
and a destiny that god designates, a mandate is what given to others to make them obeying one's own mission or a mission burdened by oneself.

"Renew" -- Something to be renewed is method and technique, and "life" is its objective. The "renew" of the "revolution” means method, tech-
nique, "T" = technology that is. The "life" of the "revolution" means objective, and mind to achieve the objective is ideology, "I" = idea.

Nowadays, however "IT Revolution" has been chanted, so called "I" of "IT" is information and "I" itself is not an idea. Rather "I" = information is
merely an objective of technology.

Renewing an objective is "revolution”, and the objective to be renewed is revolution of value for man, revolution on the view of value, and the
revolution of perception on man.

"Life" as a physical destination was once the realm of religion. Religion was a study on man, and it was a hypothesis about man's ethics that
brought law and order on man's behavior and society, and it was the work of creating the model of perception on man to quest meaning to live(or
meaning of death).

The "Industrial Revolution" had been titled as "Revolution”, however, it was to revolt "Industry" and not "man". Man's condition of living has been
largely changed for the last two centuries after the Industrial Revolution. Man has obtained multi-faceted super ability compared with that in those
times before the Industrial Revolution. Humanity has been deteriorating on the other hand. Many cruel crimes have occurred as if the sign of
cases alienating humanity have been increasing. The destruction of environment has been triggered, and new diseases unique to modern
civilization have surfaced.

Nevertheless, the development of technology now has been urging to compile a new human-ology that gives social order to human behavior that
replaces religions once dominated.

The philosophy of value relevant to technology until twentieth century had been in the realm of efficiency and economy. However, man who has
obtained his super-ability through technology, also has acquired the new way of social order, happiness, pleasure, joy, life worth living and many
other aspects. What could so called "IT Revolution" do for the revolution of "I" = idea is now being questioned.

The world has been running according to value.

Establishing fresh humane value is going to make driving force. A market that receptive for new things will be structured by renewing the objective
of man and finding the new image of man.

Based upon the creative system of new universities let us find spiritual originality. To focus on new value will be the mission of a person who
commits his/her spirit on the value creating system.
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2. What is value? —the subjectivity oneself will determine.
Value is what oneself will determine.

By the degree of one's present desire, as accumulation of whole past, one is able to recognize something valuable and looks down something not
valuable. There is no standard of value in common and universal. Even my own concept of value is not permanent. Sometimes one's favorite
things suddenly tum out to be unfavorite things. The reason of the change tends to be the emergence of things or matters not existed before
which break the value concept held firmly so far.

Value is degree determined by formula with variable derived from meaning of the subject presented, and mental needs of the subject.

Nobody else but oneself could decide spiritual desire and demand. One's inner decisive fact consists of one's own sensitivity and insight. What
gives quality to sensitivity is insight, and what gives form to the insight is the sensitivity.

As far as creation of new value, its creator could not be anyone else but oneself.

An arrogant attitude as saying "Holy am | alone throughout heaven and earth" might be just essential. The saying was said to be the first words
Buddha spoke out when he was born. Buddha expressed "I am the only one who could create value that persuades people for the view on man
and life, way of life and death, that is".

Buddha's expression defined that he was the only one who created know how of supreme human-ology that was able to resolve man's four
sufferings of birth, age, illness and death.

Only created thing valuable as such, in which one could believe, deserves to be called as creation of new value with capable leadership. Spirit that
declares ousting of existing value will be expected for young creators to release their new value.

3. The exhortation of learning —for value creation

The creation of value means destroying existing value. It has been said, as a Chinese old proverb, that value creation could be done by learning
traditional things first. The process is important work to nurture insight. What should be destroyed in this process is “old evil things" and not "good
old things in the tratition". It is also an aspect of so called tradition in which valueless yokes stick around everything.

Although no symptom has emerges yet to this particular new university for instance, a symptom of infertility of learning is pointed out that has
showed up in almost all part of research and educational insitutions so-called universities at the tum of the century.

Take philosophy for instance, when we approach the philosophy of value squarely, experts in the realm of philosophy tend to criticize it as it is
obsolete. It is true that "value study", in which "value" was squarely discussed, once prevailed all over the field of philosophy. However, the value
study had merely become not being taken squarely in the process of difusion of the value study into human-ology view led by existentialism
philosophy. Human-dogy is inclined to raise its degree of abstract and keep away from peoples' daily life in reality as it is studied deeply. On the
other hand, the outcome of scientific and technological development have brought tremendous change on man's real life. The present concept
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of value is expressed in things and thoughts are also expressed by things. When we try to go over the end of the century in which technology has
overwhelmed humanity and created the age of spiritual vacant, this is a very time that the very status of value realized in things should be
squarely grasped in concrete and over all manner by recalling human-ology to the horizon of value study.

However, the notion of philosophy realm ridicules the importance of the value study. Philosophy in Japan has labored just for translation and
editional works, and not practiced essential matter of philosophy. So much so that academic field in Japan has become just an empty shell, and
not tried to learn with its own subjectivity. As a result, so called academic theses without any finding or proposal, though methodology, approach
and data are fully prepared, have been piled up high.

Rather than motivated by the spirit of questing truth, tremendous volume of theses for the sake of formality have been submitted for just stacking
track records. It is sheer waste to make a mess of your life by such obsolete academice spell, is not it?

To hone our sensitivity, we should play a lot. It might not be easy to play a play with truly endless pleasure. When we achieve a deep state of play,
our sensitivity reachs the depth to which nobody could run after. And what gives quality to such sensitivity is insight. What sharpen insight are
learning and research.

Old saying of "learn well and play well" is a secret principle for nurturing a creative mind found by an ancient man of wisdom. It will work for future
as an eternal principle in common. Above all, youths born in the end of century are seemingly not good at "play”, and they also have less
opportunity to know pleasure of learning which is discouraged by the intense competition of entrance exams. Let us play well and learn well.
There is no time to put your labor in producing poor theses in formalism as forsaking "play and learn”.

Let us boast what we create. Let us show it off widely. When your creation are shown off to each other, furious discussion, with criticism,
argument, appreciatioin, might arise. For that you need a presentation system that makes exhibition and explanation of a created result possible.
Also a presentation medium is needed for critique activities.

Without exception, traditional universities have their own bulletins to publicize academic theses. The contents of almost all of them have been
lacking creativity and becoming mere empty shells. They have appeared to be tasteless context. It is well expected that a newly built learning
forum as a system for creative works as our university will bear lively, fulfilled and unprejudiced results. How about to title our bulletin as "Value"
in which the value of the results of students' creative works are squarely sought for? When it comes to a scientific thesis, one edition a year may
be utmost, however, it is hardly be limited to a single issue a year for just recording “created things and its critique".

| even feel that the issue "Value" will be turning from "Seasonal Kachi"(seasonal issue Value)to "Monthly Kachi"(monthly issue Value). | am
earnestly hoping that our university may become a lively creative entity as "Value producing system" filled with such expectation.
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Developing a new form of university education based on analog-
thinking philosophy

Fumio OKURA
Faculty of Design
Department of Space and Architecture

With the passing of the machine era, in which the economy and industrial production were valued and digital thinking was privileged, we have
come to find such a way of thinking quite inhuman.

The Japanese now need to establish new standards for their ideas and actions, since the Japanese educational system has seriously eroded
their mental abilities. In the current educational system, technical and mathematical skills and knowledge have been too highly prized and
students have been forced to cram for examinations. Both tendencies not only stifle the importance of analog thinking but display lack of respect
for individuality and human nature. As a result, many Japanese have lost their creativity.

In order to improve this situation, both analog and digital techniques of thinking should be taught in all educational institutions. The integration
of both these ways of thinking is necessary in all design activities. The introduction of design activities to educational institutions has, therefore,
the advantage of helping promote the above concept. Establishing a new social system in accordance with this concept should be beneficial for
our lives and culture.

Commedia dell'arte and Kyogen: two traditional styles of comedy

Kazufumi TAKADA
Faculty of Cultural Policy and Management
Department of International Culture

The purpose of this project was to put on the stage a performance of Italian Commedia dell'arte and to compare it with Japanese traditional
comedy Kyogen. It was organized as a joint research project by three professors of Sizuoka University of Art and Culture: Kazufumi Takada,
Akihiko Senda and Naohiko Umewaka. The stage performance and symposium were open to the public and were held on September 9th 2000
in the auditorium of the University with an audience of about 320.

First the Teatro Paravento Company presented a piece of Commedia dell'arte entitled "I casi della fame e dell'amore” (The Story of Hunger and
Love), with traditional masks and costumes. The performance seemed to be well understood and very much appreciated by Japanese audi-
ence, even though actors spoke mainly in Italian. This is partly because the performers of Commedia dell'arte tend to make much use of
gestures and body languages.

Then, in the symposium, after watching a part of Kyogen performance on the video, Takada, Umewaka and David M. Zurbuchen, leader of the
Paravento, discussed similarities and differences between two traditional styles of comedy. During the discussion participants dealt with various
topics such as: stylization of acting, stock characters, use of masks, role of the actress, speed and rhythm of acting, hystorical backgrounds and
developments of these two styles, etc.

37  shizuoka University of Art and Culture



IR QI KIENE GREXISHER Th) -
T P QAN TR 1 RY ] SEYI0SRIT-VIRD LD — NI HE N 2
=AVIN - P20 TN~

Henderson the Rain King and the Biblical SEEIRMA 5
Animals:From Pig to Lion

KPHEPSREE - MO TR, () Q5Ri e o &
— S EEAJFEEEE Il NS b
KPR HTIE N IR D 2 — R BTEOHE B
HEVURIBINOUN | kR @=mHK 5
CNBN X2 ME] WV N

PR AU R 1o @RS ER (BE-HSE DB M) SISO @
R AR - TR D\ IR Q i R 2
—BXEH - @i ORI EDN

THHTHI R JH IR I N SV S | Rk LmERE s o
BRUREQRIRD Y ARNO—h GECES SRS &
WEBRIR O LY 28 BECHIGIT @ Wi WE e
M — P2 D NOBUELOQIKREE

TARINDURYN - KR YRAN—L 886 WY QB | 5
R P Y e e I B R G es JU S "
] OS5 HEOKI A (X2 HE R ER k) m
FINKIRY A - TR D IND R AU PEFH X &
— KRS SIXEE (THIMEEFERE IR R

Pk O =D& B < 410 o A =
— [HEE— TR N T R Y —] @R Eh

ECNE ekl —1 [+ | RRKHEUOM

KRG (TR NIREEIR)




WEE XIS K D EE AR 218
HR—H0

[ 1OO | #HImli|+ | m

UEHK  S2BMRA HHEK

RIS B EEEI B=EN

SISREY . BEFE AT . BHIDH ) K DK

IREY N &HEHK

BRU  EEXIHEKIMXE - HEERM N —
IFBINO—HIIN  \EREKEEROE | VRE— |
g OWI—BIFP—K 1 | |

NARQ™ND OHI—BIFDP—Z | 1]

TE FREEAZINDNL

Shizuoka University of Art and Culture

Bulletin VOL.1
Hamamatsu-shi Shizuoka-ken

1794-1 Noguchi-cho
430-8533 Japan

March 31,2001
Tel 053-457-6111
Fax 053-457-6123




Shizuoka University of Art and Culture

VOL: 1+ 2000

Bt M E =T KRE

Pioiic =

SHIZUOKA UNIVERSITY OF ART AND CULTURE
BULLETIN 2000

ISSN 1346-4744




