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Food Lifestyle as Cultural Behavior : Perspective of Food Research
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Food Lifestyle as Cultural Behavior - Perspective of Food Research -

What is eaten, how it is eaten, and what is used to eat it varies by cultural zone, creating each individual culture’s unique food culture.
Human relations and social ties are created through food, and thus a large portion of culture is related to food, which is a foundation of
culture. By paying attention to such behavior concerning food, the most basic structure of that society and culture should come into view.
Limiting our discussion to what people eat (what don't they eat?) and why people eat those things, especially focusing on Korea’s foods,

we provide a catalyst for considering Japan'’s food culture.
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Needs Analysis of EFL Students and Teachers:
Towards Making Connection among Academic Reading Class, Seminar Class and
Lecture
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The purpose of the study is to reveal the academic reading needs of the students with intermediate English proficiency and instructors
who use English written materials in seminar classes or lectures. The survey was conducted on faculty members (n=6) and English as a
foreign language (EFL) university sophomores (n=56) taking English reading classes in the Department of International Culture. The
sample also includes juniors and seniors (n=43) enrolled in a seminar class in which English written materials are used for their study.

One of the main findings showed that overall the students were likely to be interested in improving their oral communication skills,
whereas subject instructors tended to expect students to acquire both passive, especially reading skills, as well as productive skills, such
as speaking and presentation abilities. In addition, there is a clear spread between the groups with different English levels in terms of
motivation for academic English learning. Regarding perceived difficulties in academic reading, the learners reported that they had
difficulty in dealing with vocabulary, whereas teachers consider that students have problems with understanding complex grammar and
grasping main ideas.

Based on the survey results, the objectives and content of the academic reading classes and the ideas for practical teaching in EFL

settings will be discussed.

1. Introduction

The ability to read academic materials in English is inar-
guably an essential skill for university students. This is
especially true for those whose majors are related to En-
glish, since resources written in English can provide a wide
range of useful authentic information that is not available
in Japanese. Most subject teachers want their students to
read English written materials. However, for most univer-
sity students studying English as a foreign language (EFL),
apart from those who seldom need to use English on cam-
pus or in their future careers, it is difficult to establish clear
purposes for studying English for academic purposes
(EAP). At the same time, many students are unwilling to
read in English or are likely to do poorly when studying
academic subjects in a second language. Consequently,
university teachers have tended to abandon the use of
materials written in English, opting to use the mother lan-
guage to present and discuss English-written instructional
materials in their lectures and seminars. A gap clearly ex-
ists between university teachers’ expectations and students’
needs and preferences, and these issues are now attract-
ing much attention in the field of EAP (e.g., Braine, 2001;
Chan, 2001, Spratt, 1999).

The original motivation for the present study came from
my first experience in teaching reading for EAP, where not

much literature is available regarding the instruction of EFL
students with intermediate English proficiency who major
in Humanities, Languages, or Social Sciences. This ar-
ticle is based on the results of a needs analysis survey
presented to students and subject teachers. The survey
was designed to shed light on the perceptions of students
and teachers regarding academic English, in order to de-
termine how much EAP is necessary and what features
and skills should be taught for the type of student men-
tioned above. After evaluating the results, some practical
suggestions for course objectives and the instruction of
academic English classes for EFL students are made.

2. Background
2.1 Needs Analysis and ESP & EAP

Needs analysis, in which systematic data collection is
conducted to determine students’ or/and teachers’ prefer-
ences and requirements, is one of the basic components
used in education for creating curriculum design. The re-
sults of needs analysis are used to create courses where
these needs can be met (Brown, 1995; Jordan, 1997;
Dudley-Evance and St.John, 1998). In this study, needs
analysis is conducted to implement English for Specific Pur-
poses (ESP) classes in ways that are more effective. ESP,
as defined in the present study, consists of research and
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teaching designed to allow learners to acquire English
knowledge and skills for specific purposes, such as voca-
tions or professions (Orr, 1999). According to Dudley-
Evance and John (1998), ESP may not always refer to the
language of one specific occupation or training, such as
English for Law or English for Physics. English education
at university level that instructs students in common fea-
tures of academic context in the sciences or humanities,
often called English for Academic Purposes (EAP), can also
be considered as a form of ESP.

According to Jordan (1997), EAP can be further classi-
fied into two categories: EGAP (English for General Aca-
demic Purposes) and ESAP (English for Specific Academic
Purposes). In truth, it could be said that many Japanese
universities, while providing ‘mass’ tertiary education, have
instructed English for General Purpose (EGP) or English
with No Purpose (ENP) rather than teaching EAP. Tajino
(2004), however, claims that as long as universities are
places where students conduct academic study and/ or
research, the purpose of English language education in
Japan should be EAP. To be specific, he states that the
goals of English education in a university should be estab-
lished as an ‘arhitrary’ point in a continuance between EGAP
and ESAP, according to each university’s situation. As
shown in Figure 1, the relationship between skills and con-
tent instruction indicates that the instructional materials used
for freshmen are not necessarily related to their special-
ties. As the school year progresses, the content used in
teaching materials increases. This model is very useful for
setting course objectives or for planning new curricula, and
this study was conducted to explore where the arbitrary
point should be set for a target university.

a. freshmen b. juniors c. seniors or grads

I >

skillg----mmmeemeem >
EGAP ESAP

Figure 1. Relation between skills and content instruc-
tion (adapted and from Tajino, 2004)

2.2 Context of the study
Students in the Department of International Cul-
ture

In the present study, the participants major in Interna-
tional Culture, where they cultivate their knowledge and
perspectives about a variety of cultures and circumstances
both within and outside of Japan, including areas such as
China, Korea, Indonesia, Vietnam, Australia, France, Italy,
Turkey, Britain, and the U.S.A., among others. Along with
traditional subjects, they also have chances to learn sec-
ond languages including English, Korean, Chinese, Ger-
man, French, Italian, Portuguese, Indonesian and Arabic.

Lectures conducted in English

In the current curriculum, two lectures, Introduction to
English Literature and History of America, are conducted

12 0000000000000 VOL.1002009

in English. This year, about 40 students, most of whom
were highly motivated to study English, took the English
Literature course in the spring semester. In this lecture
course, contrary to a traditional teacher-centered one, the
students were encouraged to engage actively in learning
that provides language scaffolding. For example, pair work
was integrated to check the understanding of the lecture
material and to promote interest in the lecture content. Vi-
sual materials such as movie clips were often used in les-
sons to help students to understand the content, work
sheets with fill-in blanks were prepared for note-taking, and
lectures were conducted in clear and slow speech. As an
assignment, the students were required to read several
examples of classic literature, to answer a number of ques-
tions, and to survey the historical background of the au-
thors or the literature using on-line resources. Reading
textbooks or journals written in English were not included
in the assignment.

Seminar class

The juniors and seniors who participated in this survey
were enrolled in seminar classes related to English, such
as American Literature, English Literature, and Applied Lin-
guistics. In these seminar classes, the students had op-
portunities to read academic texts, such as introductory
textbooks, novels, academic journals, and magazines, in
English.

English language classes (each class conducted
once a week: about 90minutes)

In the current curriculum, about 65%-70% Junior and
senior students in the department take advanced English
reading classes. Students have opportunities to take
classes in Current English and English for Academic Pur-
poses. These students are streamed into two groups ac-
cording to their TOEIC scores, and the class sizes are about
25-20 students. In the reading class for academic purposes,
students learn top-down reading strategies (identifying main
points, inferring meanings, understanding textual cues, rec-
ognizing discourse patterns) and bottom-up skills (under-
standing of the units of language: sight-word recognition,
lexical recognition, parts of speech and structure, and the
meaning of syntactic units) and vocabulary. The weight
balance of teaching these skills varies with the instructor.

3. The Present Study

Taking the current educational situations of the target
university into consideration, the six questions that guided
this research project were as follows:

1) What skills do the students want to improve while at-
tending university?

2) Do the students feel an academic reading class is nec-
essary?

3) What skills do the students find most difficult in general
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and academic reading?

4 ) What different perceptions toward academic reading
exist among sophomores, juniors, seniors, and teach-
ers?

5) What are the student perceptions about taking lectures
in English?

6 ) What can be done in the reading class to prepare for
the seminar class and to support lectures conducted
in English?

Through this survey, the current study attempted to explore

an ‘arbitrary’ point in a continuance between EGAP and

ESAP for the target university and to explore meaningful

relations among language classes, seminar classes, and

subject-matter classes.

4. Method
4.1 Participants

The survey respondents were sophomores in the Inter-
national Culture Department in a Japanese university and
were enrolled in an English linguistic class and juniors and
seniors taking English-related seminar classes. All of the
students took a selective English class, advanced English
| (speaking and listening ) or Il (reading and writing) after
having finished an English Communication Class for fresh-
men. Table 1 shows profiles of the 99 students who re-
sponded to the survey. All except three of the respon-
dents were female and all had been learning English for an
average of almost 6 years before entering university. Their
TOEIC scores ranged from below 400 to near 800. Of these,
10 respondents who did not complete all of the survey ques-
tions or who had not taken advanced English classes, were
removed from the study.

In total, 34 of the respondents were enrolled in an En-
glish literature course conducted in English. For a wider
exploration of the necessity and role of an academic read-
ing class, a survey regarding the lecture was also adminis-
trated to these students. In addition, 6 seminar class in-
structors who had their students read academic journals
also participated in this survey. Their areas of specializa-
tion varied and included International Relations, American
Literature, English Literature, Islam, Western History, Asian
History, and Applied Linguistics.

4.2 Survey Instrument

For the students and teachers, the survey items (see the
Appendix A) were prepared to address the questions men-
tioned above. In addition, there was an item asking about
their students’ current TOEIC scores or STEP scores.
The questionnaire was designed to have the students be

able to complete it relatively quickly and accurately in class.
For this reason, all of the survey items were written in Japa-
nese.

4.3 Data Collection

Data collection for the students took place during July
2009, and that for instructors during September, 2009. For
the students, the instructors who taught an English linguis-
tics class and three Seminar Classes teachers adminis-
tered the surveys to the students during the classes. For
the subject teachers, the researchers asked them to an-
swer the survey questions.

4.4 Data Analysis

All data from the surveys were coded for statistical analy-
ses and entered into a computer database. The descrip-
tive statistics were conducted for the various items on the
survey, including totals, percentages, means, and standard
deviations. Kruskal-Wallis one-way analyses of variance
(ANOVAs) and Mann-Whitney U tests were administrated
to examine the effects of status demographic factors in the
section on “Student interests in learning Academic English”.
The statistical software package SPSS for Windows (Ver-
sion 7.0) was used for data analysis.

5. Results and Discussion
5.1 Skills that Students Want to Improve and
Teacher Expectations
Students’ general tendency

As shown in Figure 1, the areas of concern claimed by
students were generally related to practical English, includ-
ing speaking, listening, presentation, and cross-cultural
understanding. Approximately 90% of the students in each
group seemed to be interested in improving their speaking
ability, and 50% to 60% felt that they should improve their
TOEIC scores during their university studies. In addition,
about 50% to 60% of the students replied that improving
cross-cultural understanding was necessary. On the other
hand, only 10% to 35 % of the students in each group re-
plied that studying academic and general reading and com-
position were important for them. Taken together, students
indicated a higher motivation toward acquiring practical
English skills rather than academic ones. This is perhaps
not surprising. The students most likely wanted to improve
their oral communication skills as many of them had worked
on acquiring knowledge such as grammar and vocabulary
to prepare for University entrance exams, rather than learn-
ing English for communication purposes.

Table 1. Demographic profile of students

Class TOTAL  TOEIC below 400 above 500 above 600 above 700 above 800

English ling. Sophomores 56 28 21 4 3 0

Seminar Juniors & Seniors 43 11 17 12 3 0
STEP2! =above 500 (n=99)
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Differences among student status

More people in the 3 & 4" group and in the 2" year
above the 500 group showed more concern about improv-
ing their reading skills (3@ & 4" : academic reading, 35%;
general reading, 35%; composition, 28% , 2" year: aca-
demic reading, 29%; general reading, 25%; composition,
25%). In contrast, the students in 2™ year below the 500
group were less concerned with this aspect (academic read-
ing, 11 %; general reading, 14%; composition, 7 %) (see
Figure 2). This suggests that students who are in a higher
year and who are more proficient are more motivated to
work on cognitive demanding tasks, including reading or
writing.

Differences between the skills students want to
improve and teacher expectations

There were differences between the student and instruc-
tor responses (see Figure 2) on the items of general read-
ing skills (instructors 67%; students 25%,0n average), pre-
sentation skills (instructors 83% ; students 41% on aver-
age). Regarding reading skills, the observed difference
might be due to the fact that in seminar class or lectures,
subject teachers are likely to consider student reading skills
as unsatisfactory in seminar classes. Teachers are likely
to want students to improve their reading ability, whereas
students, especially 2nd year students who do not attend
seminar classes, have not yet realized the necessity of
improving reading skills for their studies.

In terms of presentation skills, interestingly, 83 % of the
teachers expected students to acquire these skills. This
result can be interpreted as indicating that teachers want
to have students improve not only passive skills such as
reading but also productive skills in the second language.

5.2 What Students Find Difficult in Reading Skills
General tendency

Figure 3 summarizes the subjects’ responses towards
their own difficulties with general reading. The students in

TOEIC ete.

61%
83%
Speaking . %
93%

Cross-cultural understanding ﬂ ﬂn,
%

0%

Composition 28
— 15

Business

M instructors

3-4 year
. 33% M 2 nd year above500
Listening L O 2nd year below 500

- ! 83%
Aﬁf%

Liberal arts %39

General reading 25%
1 3t

Reading for academic purpose w 298

Figure 2. Skills students want to improve and lecturer
expectations
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each group reported having many problems in reading. In
particular, they felt that vocabulary (on average 71%) and
grammar (on average 72%) were the most problematic ar-
eas. On this point, the results are consistent with previous
studies (Dudley-Evans and Green, 2007), which showed
that students in Hong Kong perceived their skills in recep-
tive and productive English vocabulary as inadequate. Thus,
vocabulary and grammar can generally be perceived as
difficult for people with different language backgrounds.
Another concern was the fact that more than half of the
students reported finding fast reading to be problematic,
implying that their skills in reading fluency were inadequate;
that is, their ability to comprehend without much conscious-
ness or awareness was lacking (Logan, 1997).

Differences among status

Although the overall results are similar across the groups,
one difference was observed in the vocabulary area. When
compared to students in the higher proficiency groups, more
students in the lower proficiency group (86 % versus 58 %
and 71% in the higher groups) felt uncomfortable in deal-
ing with lexical features, which impeded comprehension in
reading. This result suggested that students with lower
proficiency needed a more basic skill for understanding
written text.

5.3 What Students Find Difficult in Reading Skills
and Teacher Perceptions in Academic Reading
Students

Regarding academic reading, about 80 of the respon-
dents participating in the present study reported difficulty
in understanding subject-specialist vocabulary (83%). This
was remarkably higher than the other items and was fol-
lowed by general vocabulary (62%). However, vocabulary
was by no means the only language resource deemed un-
satisfactory; grammar (52%), background knowledge of
content (48%), and understanding text organization (48%)
were also perceived as inadequate to meet the challenges
placed on students in terms of academic reading. The sub-
jects’ perceived difficulties with both general and specialist

3-4 year

8 2 nd year above500
O 2nd year below 500

56
Speed 544
[Joas

86%

o5 20% 0% 60% 80% 100%

Figure 3. Difficulty in general reading
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vocabulary of academic reading were consistent with the
perceptions of students and with results of previous stud-
ies (Dudley-Evans and Green, 2007).

Difference between students and teachers

When comparing between the lectures and the student
proportions of the six reading skills that they found difficult
(Figure 4), gaps existed between their perceptions regard-
ing some items. First of all, instructors consider student
grammar knowledge and the ability to grasp main ideas as
more problematic than other aspects; whereas students
think their vocabulary knowledge, including terminology,
prevents them from smooth comprehension of text.

It is interesting that they perceived the difficult aspects in
reading differently. One of the possible reasons for the dif-
ference might come from the participants’ degree of atten-
tion to each reading skill. It could be assumed that, for
example, the students might pay less attention to grasping
main ideas while reading because they have to check the
meaning of many unfamiliar words in the text.

Regarding “terminology”, the teachers did not indicate
the necessity of increases in special vocabulary. They prob-
ably understood it was not feasible for English instructors
to cover terminology in language teaching classes.

5.4 Student Perception towards Academic Read-
ing for Specific Purposes

The students were also asked to answer four questions
that were related to their academic reading class. They
indicated their degree of interest by choosing their feelings
from following five items: Very interested, interested, not
sure, not so interested, not interested at all. For statistical
analyses, these were changed into 5 scales: Very inter-
ested =5, interested= 4, not sure=3, not so interested=2,
not interested at all=1. Subject responses to four items were
compared statistically among three groups. The scores in
response to these items, as shown in Table 2, provide sev-
eral discussion points.

Main ideas

General vocabulary,

100%
Grammar

W instructors
W 3-dyear

Bagkground knowledge

Organization

0% 20% 40% 60% 80% 100% 120%

Figure 4. Difficulty in academic reading

General tendency

As shown for the scores for Questions 1 and 4, if we
assume that a mean of 3.0 or more out of 5.0 indicates
some degree of motivation/necessity, students in all three
groups generally indicated a necessity for reading for their
ESP/ EAP course (scores ranged from 3.7 to 4.0 among
the three groups). However, the interests of students
across the three groups for writing theses in English, as
indicated in Q3, was lower compared to those of reading
English materials. These results implied that the subjects
identified that they are interested in working on academic
reading but not in academic writing, which is probably be-
cause writing is more demanding.

Difference among status

Although the group means for the four questions fell in
the middle of the range (scores of 2.5-3.9), there was a
clear difference among the student status in terms of Q1
(interests for academic reading before a seminar), Kruskal-
Wallis one-way ANOVAs indicated F(2, 93)=.015; p<.05. A
further analysis of Mann-Whitney U tests indicated that
there were statistically significant differences between 2
year below 500 students and 3 and 4" year students
(p=.008), indicating that more fluent students were likely to
be motivated to improve their reading skills for their aca-
demic study.

Regarding Q3 (interest in writing a thesis in English), the
mean score was relatively low in comparison with those of
other items, with scores ranging from 2.3 to 2.7. In addi-
tion, there were no significant differences among the three
groups (Kruskal-Wallis one-way ANOVA, F(2, 93)=.067).
Based on the results, students across the three groups
appeared to lack confidence, or were not interested, in writ-
ing a graduation thesis in English. One of the possible rea-
sons is that they consider writing as a most demanding
task.

In terms of Q4 (necessity of studying ESP for students in
the department), although there was no statistically signifi-
cant difference among the groups (Kruskal-Wallis one-way
ANOVA, F(2, 93)=.119), students of lower proficiency at-
tached more importance to English classes than did their
more linguistically able counterparts, with a mean score of
4.0 out of 5.0. However, it is important to note that their
motivation towards taking an academic reading course is
the lowest among the groups, as shown in responses to
Q2. In this respect, a gap appears to exist between their
ideal and actual feelings; that is, although they know it might
be necessary for students in a Department of International
Culture to take reading for ESP/EAP classes, they them-
selves are not particularly motivated to take these classes.

5.5 About Lectures Conducted in English
Skills necessity to take lectures in English

As shown in Figure 5, the respondents perceived that
they should improve primarily five skills, including gram-
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mar, listening, speaking, reading and writing (32 % for Gram-
mar; 44% for Listening; 45% for Speaking; 50% for Read-
ing; 41 % for Writing). In contrast, only 12% of the students
felt it unnecessary to improve their note-taking skills. These
results might be attributable to the fact that the course was
carefully designed to be applicable to intermediate English
learners. For instance, work sheets with fill-in blanks for
note-taking were prepared, visual materials such as movie
clips were added into every lesson to help student under-
standing of the content, pair work was used for checking
their understanding of the lecture, and slow and clear
speech were used in conducting the lectures.

Student interest in taking subject-classes in
English

Table 3 indicates the subject responses to questions re-
garding taking lectures in English. Again, if we assume
that a mean of 3.0 out of 5.0 or over indicates some degree
of motivation/necessity, the participants were in favor of
studying subjects in English, showing much concern to-
wards taking other subjects or lectures without the scaf-
folding that helps foreign language learners to understand

Notetakin,

Listenin

Presentatiol W23 &4ye:

% 20% 40% 60%

Figure 5. Skills students find necessary to take
lectures in English

content (Q2 & Q3). At the same time, the students seem to
be interested in taking language classes that support sub-
ject lectures if they have a chance. The existence of highly
motivated learners should not be overlooked when estab-
lishing a new curriculum.

5.6 Teacher Perceptions towards Academic
Reading
Questions
To explore the subject teacher expectations and needs
towards academic reading classes, an additional five ques-
tions were administered:
Q1 Do you think student English reading skills are adequate
for the study required in your seminar?
Q2 Do you use English written materials in your seminar?
If so, what type of materials do you use?
Q3 Do you use English written materials in your lectures?
If so, what type of materials do you use?
Q4 Do you require students to read resources written in
English for their graduation thesis?
Q5 What kinds of materials do you think are appropriate or
useful for teaching English, to bridge students from gen-
eral academic English courses to specific English study?
Regarding Q1, the teachers were likely to report that stu-

17%

M no problem

H almost no
NA

50%

 alittle

big

Figure 6. Q1:Do you think students’ English skills are
adequate?

Table 2. Students’ interests for learning Academic English

Items Mean SD
2 Blw. 2" Abv. 3 & 4th. 2" Blw. 2" Abv. 3 & 4,
Q 1 Reading academic articles in seminar 3.2 3.4 3.9 1.2 1.0 1.0
Q2 Studying ESP /EAP before taking seminar 3.2 3.5 N/A 1.1 1.0 N/A
Q3 Writing graduation thesis in English 2.4 2.7 3.0 11 1.0 1.1
Q4Necessity of studying ESP 4.0 3.7 3.7 1.3 1.0 0.8

2 Blw.(n=28) 2™ Abv.(n=28) 319 & 4™, (n=43)

Table 3. Students’ interests for taking lectures in English

Items Mean SD
Q1 Interest for taking other lectures conducted in English 4.1 0.9
Q2 Motivation for taking lecture without support 3.7 1.0
Q3 Needs of English class for supporting lecture* (need comments) 3.9 1.0

16 00DODO0ODO0O0D00D0VOL.1002009

(n=34)
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dents’ English reading skills were inadequate for conduct-
ing seminar classes, as shown in Figure 6. In total, 33 %
of the teachers felt that students’ English was problematic
and 50% of the teachers considered it as quite problem-
atic.

The teachers were also asked whether they use English
written materials in their seminar class. If so, what type of
materials do they use? Figure 7 shows that 83 % of the
teachers deal with English written materials in their semi-
nar classes. The sources mainly came from books, includ-
ing introductory textbooks, encyclopedias, and academic
journals (See Table 4).

Regarding Q3, as shown in Figure 8, most teachers (83%)
reported that they used English written materials in their
lectures. Students could be assumed to have chances for
exposure to some special terminologies, to some extent,
through these materials in the lectures. However, it is diffi-
cult to know to what degree they were able to meaningfully
utilize these English materials since, most of time, lectur-
ers do not have enough time to explain the details or com-
plex grammar during the class. As well, although the teach-
ers may provide many resources, it is up to the students to
determine whether they use them outside of the class.
Nonetheless, it is surely helpful for students to be provided
with this type of special information in English in lectures to
reinforce the point of connecting what they have learned in
their seminar class.

Another question is whether teachers require the stu-
dents to use English written resources to write their gradu-

Table 4. Q2: What type of English
materials do you use in seminar class?
Response

materials numbers

Books
Encyclopedia
Journals
Journal abstract
Newspapers
Magazines
Tales

Data

R R R R N®ANO

17%

M Yes

83%

Figure 7. Q2: Do you use English written materials in
your seminar?

ation thesis. Interestingly, although most teachers reported
that they use English reading materials in their seminar
studies, only 33 % of the teachers require their students to
read resources in English for their culminating study, as
indicated Figure 9. This is perhaps because the teachers
understand that the students’ English abilities and motiva-
tion towards using English vary; thus, they do not force the
students to integrate English materials into their references.

Finally, Table 5 lists the responses towards the question
about what kinds of English teaching materials the subject
teachers think are appropriate or useful for bridging be-
tween general academic English and specific English stud-

17%

M Yes
No

83%

Figure 8. Q3: Do you use English written materials in
your seminar?

33%

M Yes

No

67%

Figure 9. Q4:
Do you require students to use
resources written in English
for their graduation thesis?

Table 5. Q5: What kinds of materials
do you think are appropriate or useful
for teaching English to bridge
between general academic English courses
and specific English study?

Response

Materials numbers

Books
Encyclopedia
Newspaper
Journal abstract
magazines

P P N W wo

Journals
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ies. The teachers suggested that books, particularly intro-
ductory textbooks that are written in comparatively easy
English, are appropriate for 2" year students prior to tak-
ing seminars in the 3 year. To obtain the latest informa-
tion about a specific field, academic journals might be plau-
sible. However, the styles of English in the journals are
likely to be formal, and the papers seldom provide suffi-
cient explanation of basic concepts or terminology. In gen-
eral, students are not expected to be able to understand
the gist of journal articles.

Comments from subject teachers

In addition, the teachers were given the opportunity to
write comments about academic English teaching at this
university. These teachers have been teaching seminars
for at least 4 years in the present university and have been
using English materials in their seminars, where student
number is usually below 10. Consequently, it might be the
case that these teachers have captured student problems
or the types of skills that they should be learning in aca-
demic reading, and that this type of information may be
essential for English language teachers when planning
teaching syllabus.

The following section describes the areas that concerned
subject teachers concerns and the ideas or opinions that
were obtained from their comments.

Dictionary skills

The teachers suggested that students should improve
their dictionary skills so that they would be able to interpret
polysemous words more correctly according to their con-
text and to also be able to learn grammar through the ex-
amples in the dictionary. Students are often observed only
to look at the first meaning of a target word without consid-
ering the context in which the word is embodied and thus,
they often misunderstand the content. Fostering their dic-
tionary skills should be one of the ways that comprehen-
sion of academic reading materials could be made more
accurate.

Reading skills

The respondents also pointed out that the students of-
ten cannot grasp main ideas in a text because they tend to
struggle with the complexities of grammar and vocabulary,
including terminologies, and pay too much attention to de-
tails of the context without taking the whole picture of the
text into consideration in their reading. Language teach-
ers should therefore encourage students to discuss con-
tent after they have shown that they understand the author’s
ideas in the articles.

The subject teachers also feel a necessity to review ba-
sic English grammar in order to allow correct understand-
ing of the academic text . Some students with lower profi-
ciency might need remedial studies in English grammar,
while other students who have high English competence
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might need more emphasis in some aspects of grammar
that tend to be problematic for Japanese students. Tradi-
tionally, Japanese English Education was focused too much
on forms, and recently meaning rather than grammar has
been paid more attention in Japanese teaching of English.
However, bottom-up skills as well as top-down skills should
be integrated into English teaching in order to increase stu-
dents’ reading accuracy and fluency.

Translation skills

There were a number of respondents who pointed out
the students’ inability to translate materials into natural Japa-
nese. According to the subject teachers, one of their prob-
lems seemed to lie in the fact that students are likely to
translate the text word by word into Japanese; as a result,
they tend to produce unnatural translations. It might be
useful for the teachers to train the students to think about
the content in their own words, either in Japanese or in
English.

Teaching materials

Regarding the use of academic journals, experienced
subject teachers pointed out three points in the choice of
journals for an English class. First, the English should be
easy and second, the article should be well organized, in-
cluding the introduction, body and conclusion. Third, this
type of article should also be useful as a model for organiz-
ing a thesis. In terms of textbooks, the teachers suggested
that introductory textbooks for university/ college students
are good for our students as teaching materials and they
should be considered before using academic journals.
Regarding types of content, the teachers recommend So-
ciology, which is comparatively understandable for students
who do not have enough background knowledge about
other special fields. The teachers also added the com-
ment that since the areas of study of the subject teachers
varies, the content should not be related to a specific sub-
ject but should instead be of interest to the students in the
departments. Taking this into consideration, Cross-cultural
Communication, Education, or Environmental Studies might
be suitable content.

To have students read academic journals and textbooks,
it is necessary for language teachers to fully examine the
content as well as the linguistic features, taking into con-
sideration the students’ background knowledge about the
content and their abilities in grammar.

6. Conclusions
6.1 Summary of Results

Research Question 1 in this study examined the skills
that the students want to improve upon in a university set-
ting. Subjects reported that they were more interested in
learning practical skills such as speaking, listening, and
cross-cultural understanding than they were in general and
academic reading or writing (Figure 2). Research Ques-
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tion 2 targeted student perceptions towards the necessity
of an academic reading class. Overall, students seemed
to consider knowledge and skills more important than study-
ing specialized fields, although students who were more
proficient tended to show their willingness to improve their
reading skills (Figure 2). Research Question 3 inquired
which skills students find most difficult in either general or
academic reading. Students were most likely to report prob-
lems with vocabulary and grammar in general reading and
vocabulary and special terminology in reading for specific
academic purposes (Figure 3 and 4). Research Question
4 tried to reveal similarities and differences between the
responses of the students and teachers. The students were
likely to be interested in improving their oral communica-
tion skills, whereas subject instructors tended to expect
students to acquire both passive, especially reading skills,
as well as productive skills, such as speaking and presen-
tation abilities (Figure 2). Regarding perceived difficulties
in academic reading, the learners reported that they had
difficulty in dealing with vocabulary, whereas teachers con-
sider that students have problems with understanding com-
plex grammar and grasping main ideas ( Figure 4). Re-
search Question 5 examined student perceptions regard-
ing taking lectures in English to explore the role and the
necessity of academic reading classes. In general, the
subjects were highly motivated to take academic subjects
in English since the students who answered this question
were relatively high proficient (Table 3). Finally, Research
Question 6, targeting the exploration of the role of aca-
demic reading, will be discussed in the following section,
since the answer can be deduced by considering all of the
results indicated above.

6.2 Implications for EAP Reading Instruction

Despite the differences between instructors and students,
generalizations emerging from the survey can be useful in
designing instruction, in selecting materials, and in plan-
ning curricula for the future.

Students need skills in academic vocabulary

Clear pedagogical concerns obtained from the findings
are presented here: one is that English instruction should
more strongly stress common academic and subject spe-
cific words. As effective ways of teaching vocabulary, fol-
lowing the suggestions of Carell (1988) would seem to be
practically useful. First, key words in the target passages
should be taught. Second, the words should be taught in
semantically and topically related units, in order to improve
word meanings and background knowledge at the same
time. Third, both definition and contextual information of
the words should be instructed. In this way, students should
be able to engage in deeper processing of word meanings
and effectively store the new vocabulary in their long-term
memories.

Students need background knowledge in special
academic context

Another concern for teaching ESAP is to help build stu-
dents’ background knowledge in a topic, in addition to their
linguistic competence. If both discourse disciplines and
the subject content are unfamiliar to learners, the task of
cognitively comprehending the texts would be far too de-
manding, and it might discourage them from studying En-
glish. One of the solutions, especially for intermediate pro-
ficiency students, might be to present the materials in their
first language (Huang, et al., 2006) or in comparatively easy
written English in pre-reading tasks. This pre-reading ac-
tivity would definitely help to cultivate expertise as well as
to facilitate reading activities.

Another possible way, as mentioned earlier in subject
teachers’ comment sections, would be to have language
teachers choose a subject whose content is comparatively
understandable with learners’ current background knowl-
edge, such as Sociology including Cross-cultural Commu-
nication, Education, or the Environment.

Materials: teacher collaborations

The technical concerns in implementing instruction in
ESAP in the current instructional setting is the difficulty of
covering the articles or text of all of the subject areas that
the students study in a seminar class. The specialized fields
in the department is also varied, covering areas such as
European, Japanese and Asian History, Japanese, Ameri-
can and English Literature, Anthology, International Rela-
tions and Applied Linguistics, among others. One of the
ways to solve this constraint in the reading class is to set a
task where students can choose one reading text from sev-
eral choices of content related to teacher specializations
and then to work on comprehending the material and mak-
ing a presenting about the content (e.g., making quizzes
about the contents) in small groups. In conducting this
task, again, it is essential for the students to be given some
background knowledge about the topic in easy English or
in their first language. By doing so, the students can learn
both the content and linguistic features that might be use-
ful in the future seminar class.

This is one of the ways to ask cooperation of content-
area teachers. If they systematically provide students with
chances to be exposed to specialized academic words or
introductory texts and journals in the lectures, the students
would be able to gradually familiarize themselves with cer-
tain academic words or written discourse. Given these
opportunities, the students would more smoothly move to
the study of specific content areas in seminar class.

Course objectives

In a higher educational institution, it is reasonable for
students to acquire a certain level of English to study aca-
demic areas. However, there is a clear spread among the
students’ English levels and motivation towards English
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learning in the current university. Some 2™ year students
are taking English reading classes just for taking credits,
while others have motivation for studying subjects through
English or have ambitions to study abroad. Considering
the current situation, it would be desirable to establish spe-
cific courses: one would be for students who wish to study
content areas in English and the other would be for those
who wish to learn basic academic English skills or English
for more practical purposes. In the former class, students
might target ESAP in their studies, whereas those in the
latter class might focus more on EGAP.

Itis also essential to make freshmen aware of the impor-
tance and necessity of reading materials in English for their
future study in seminar classes or lectures. The specific
goals in learning English in this school have not been clearly
introduced to students, except in terms of TOEIC scores,
so the students are unlikely to be motivated to improve their
reading skills, as the survey results show (Figure 2).

6.3 Conclusion

What emerges from this study is that there are different
views towards learning English, especially reading, among
instructors and students with high and low proficiencies.
The survey results will be helpful for language teachers to
conduct lessons that meet the subjects and students’ needs
as much as possible. There were some limitations regard-
ing the analysis and data in this study. Due to the different
sample sizes between teachers and students, comparisons
among these groups were not considered to be reliable.
However, the present study is able to reveal the problems
of intermediate English learners in academic reading and
it provides some practical and technical solutions that can
be applicable to other similar populations.
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Appendix A (Due to space limitation, the items of the survey are partially presented here.)
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It is necessary that studentsEU pattern and problem of library use become clear. Then a questionnaires survey of student was con-
ducted. This paper describes the result of the questionnaires surveyA@andA@possibilities of learning support of the Library of SUAC.

ia0o0ooo

gboboboobooboboobobobobooben
000000000000 oooooooooouo
goboooooooboooobbooomooooooo
gboboboooboobooboooooooooboooboaooba
gobobobooooooboobboooooooboobo
gobooooooobooooomooobooboooooo
gbobobooobooboooboboboboooooon
gbobmooooooobooboboboboooboboon
gbobobobobooooobobobobooooon
goboooboooooboooboooobobooooono
gboboooooooboboobobobobooboooo
gbobobobooooooobobobobooooon
gboobobobooooooon
000e00000D0OCOO0ODODOO0ODOOOFRDCODO
0ooobhoooooooopoooooooooooo
goooobobboooooobboooooobboooa
FOOOOOOOOOOOrFRDOOOOOOOOOOOO
oo0oo@OOoO)yYhoooooDOoOoOooD O'iopooo
gooo@oooooOo)yoboooboooDbOoorFD
gbobooooooboooobobooobooomo
goboobooomoooobooooooboooooo
gbobooooboboomooooobooboooon
gbobobooboobboboobopzoo800000
vboooooooboboboobobobobooooon
gbobooomoobooboboooooboboooon
goooooooooboboosvuACO0OOOooooo
gboboobooooobooboboobooo

200000000000 b00o0bOo0oboooo
gogd

MoooO00oOOo0o0oOooooooooooooo@Eo
O00oO0oO0oOopoOOoooOo0ooOodoOopoOoooDOon
oopooooooOm@moOooooooooboooooo

gbobooooooboobob200000b00bDO0ODbDOS3
gobooooboobobooobooobobozoosunon
gboboobooilisoooooon
oboobobooooobobosbooboobooo1ooo
gbobooboobooboobobobooooooooo
gboboooooooboboobobasounooooon
gedbooooobobooobobOoboboboobon
gmoooooobooooobboooooboooooDo
gbooomooooboboooooobooboooboon
obooooooboobooboobobobooooon
gooodz2000oooooooooboooooooon
gboboooobbobooboboboboooobooooo
gboobooooooobooboboboboobooobooon
goooopooog@E@oooo)yooooooooood
gboooobobobomooooobooboooboon
gobooooboboooobooobobooooobooooo
goobooooooomooboooooooboooooDo
gbooobobobobooooooboooboobooboobo
gobooooboboooobooobobooooobooooo
gbobooooooobobobooooobooon
gbobooooooboobobobobooooboooon
0001350000000 b0boo0ooooos9odn
gooo

o0oooboooog

3-10000000004aoao

oooooOooOooOo00@o080 1000 20090 20)0
gboboooobobooboboboboooboooboon
gbodil10zb0b00o0o0oooobooboab 20
obobobooooobospboooooooooon
gboboboooobooboboboboboooobooboon
Ug3bbboboboobomuoboboboobooboon
oboobo74%b0000000o0ooobooooogon
godoeocxwioioooomobooooooooooo
30 M O00Ob0Dooooobon s.e»doooooo

0000000000000vVoL.1002009 23



Feasibility for learning support of the Library of SUAC

gboboooooobooboboboboobooobooon
goobob3boo3otnooboobooooooooon
gooo
gbobobooooobooooobomooooboobobo
ogbobooooboboooomooooboooon
gboboooooboooooboobobooobooboaobo
gbobooooooboobobobobooon

3-20000000

gbobooboooboooboboobabooobobooboobooon
gbobogoz200000booobobooboboboagn
gmooooooboobobobooobooooboobooon
gbobobobooboioel1twdoooooooon 2
ob49% 0000000000 OobOooboooon
uboboobobobbil1017%U000020027%
goo0oboOo0ooOo0o0obOoO@Uoooooooo)ybo
goooooobooboobuooboobooooo
gbobobooooooobooboboboooboobooon
gboboboooooooooboboboooboobooon
goboooboboooobooobooobooboooobo
oooos5000000000DbOO000oD3@ooo)yDOd

gboobooooo3oooooooobooon
Moobooooobooboobobooboboboooo
gbobeo0»wloOooO0o400 50000000000
gbooooooboobooooobomooboooobooobooon
gooboooooooobooobo

3-300000000
O0e0dddooooOoOopooOoOoOo@ooOOoooo
ooO0)yoooooooooooooooooooooo
gbobooooobooboobobobooooboooboooon
gooooooboob™oobooooooobooboobogoo
gbobooooobooboboboboooooobooban
gboboooboobOomoooomoooooogn
gboobooooboobobobobobooooobooo
gboobobobooomoooboooboooooboan
ooobooboboobobobooooomobooboboo
gbooooobomoobooboooooboooboobogoo
gboboooooooboboboboobooooDoo
gbooboooobooobooe-200b0000000000
gobooooobooobooobooooobobooooo
gbmbooooboobooboooobooobooobooooboon
gboooooooboomoboooooobooobooooboon
goooboooboboboboboboboboboboooo

0o1
OMO00000000000000000000000
q . q . q q 0000000000000 0000000000000
0 0 0 0 0 0 0 0000000000000
0 E B g B g g O000000000000 200000000000
O 0 O 0O 0 000000000 00000000000000000
000000000 0000000000000000
B o | 28 | 35 | 12 | 4 o 0000000000000 0MO00000000
0 0000000000000 0000000000000
0000000000000 0000MO0000non
00000000000 000000000000000
02 000000000000 00000000000000
0 - . - . . O0000000000000000000000000
0 0 0 0 0 0 0000000000000 000MO0000000
a O
0 0 0 0 0 0 0
0 0 0 0 0
0 0 0 0
04
O Ooa oOoda ooz
0 87 |20 | 8 |11 | 17 | 3
O 1.0000000000000000000| 54(61%) 42(49%)
2.0000000000000000000O
18(20%) | 13(15%)
03 goo0oOooooooobooa
3.0000000000000 15(17%) | 27(31%)
oooo 0o 00000000 2 000 1% | 3 3%
ooo 89 20
1.00000 23(25%) 10(50%)
2.000000 54(51%) 17(85%) 05
3.000000 9(10%) 2(10%) oo 00O
400000000 5( 5%) 2(10%) 1. 0000000000 17(20%)
5.0000000000 5( 5%) 2(10%) 2.0000000000 54(60%)
6.0000000000 27(30%) 3(15%) 3.0000000000 53(60%)
7000000000000 | 37(41%) 9(45%) 4000000000000 32(35%)
8. 000000000DOO0O0O0O 66(74%) 15(75%) 5 0000000000000000000O0000 |32(35%)
0.0000 23(25%) 3(15%) 6.000 1( 1%)

24 0pDO000D00000000VOL1002009



goboooooboooobooooooooooooooooooooo

gbobooooobooboooobobmoboobooon
gboboboboooo20b00oboooobooon

4000000000000 DbOO

4-1 00000000
gboboooooboobooooobobomooooon
goboobooooobooooobboooobbooomoon
gboboooobobooboooboobooobooboooba
gbobobobooooooobooboboboooooon
goboooooooboooomooooooooooo
gboboooobobobomooooobooboooon
gboboooooobooooobobomooboooon
gbobobooobooboobobooooooboobaooba
gooooooo@oOo)yooooooobooooooo
gbobooooooboobobooo
goboooooooomoboooooboooooooo
gboboooobobobomooooobooboooon
gMmobooboobooobooboboooooboboooon
gbobooooog
gbobooooboboooomooobobooon
goobobooooogo
gbobboboboboilbobooboobooooon
gboboboobooboobooboboboboooon
goboooboooooboooobooobboooooDo
gbobobooboobooobobobobooooon
gboboooooboboooobobomoooon
gbobooooboobooooboboooomoon
goboooooooooooomoooooooooo
gbobooooboboomobooooboboon
gboboom@oooboobobooooboboooon
gbobooooboobobobooo
goboooobOo0o0oooOoobbooooD@obooooo
goooo0obDOoOoobooOoooD)yoboobooooDo
gbobobooooboboobooboboboooooon
gbobobooboooboooboobobobooooon
gboboboboboooooboobooboooo
gbobobooooobooooboboboboboobooon
gboboooobobooooboobomoobooon
gobobooooboobooooboboomoooon
gboboboboooboooboobobobobooooon
gooogano

06
WebcatPlusD OO0 |CiNiDODOODODOO
00000000000 | 00000000000
000000000
oo 0o 00 00 ooo
ooo 2 | 19(60%) | 13(40%) | 23(72%) | 9(28%)0
0000 3| 11(79%) | 3(21%) | 11(79%) | 3(21%)0
0oo 2 | 24(82%) | 5(18%) | 22(76%) | 7(24%)0
DO00g 3| 3(100%) 0| 266%) | 1(33%)0
T
ooo
2| 8(73%) | 3(27%) | 8(73%) | 3(23%)
oooq

4-2000000
gooboooooooooomooooooooooo
gbooooooboooboobooboboboooon
00000000O0o00ooO0oOo@obooOooooooDo
go)yooooooooooooooooggooood
gbobooooooboobobobobooobobon
gooooo
gooboooooooomoobooooooboooooo
gboboz000boboboboboboobobon
gboobooobooboooobomooooboooon
goobooomoboboooooboooooobooboooooDo
gboboboboboboooooooobobobo
oboboboooooboboboboooobooobooo
goobooooooooooooomoooboooooDo
gboboooboobobooobobobmobooooon
gbooooboobobobooooooooboobobo
gboboooooobooboboboboooboobon
gbmoobobooobobobooooobooooon
gooo
gboooobooboooobooboboooboobobo
gbobobooooobobobobooooboobooogo
obobooobooboboooboboboomoooon
gbobooooooobogan
gbobomobooooboboooooboobooooon
ooobobbooooooobobboooooboooomo
gooboooooboooooooooooooooomm
gbobooobooboboooboboboomooon
goboooooboobooboobobobooooo
gooboooooooooooooooooooomao
gboboboooooboooooboobobooooobobo
oboboooboobmOobobooooboobooooon
gbobooo
gboooobooboboomooooooboooon
gbobooboooooboboboboboooooogrece
goobooomobooooobooboouooooboooooDo
go
obobooocoooboobobobobooboobogoo
gbooobobobobooooooboooboobobobo
gboo3pobooooooooooboooobooboobooon
omoboboobobobobobooomoboobobbooon
OoQooooooooooooooooooooon)
gbolieoodbobobooOooobobmooOonboon
gboboooooobooboboboboooooooo
goboooooobooooooooomoooooono
gbobooobomooboboooobooboooon
gdoooooOoOoOoOoOooOooOooOoooo"goOoOod
gboboooobooobooboboboooboooboon
gboboooooobooobobobobooboboon
obooboooooboboooboboboooomoon
O00U0o0o0o00oooOoUoooOooUooooooovo
oo0oooOooooOoOoobo@ooOo)yoooooobo
oboboooooooobobobobooboobogoo
gobooooobooooboooboboooobboooobo
ovooooooooooobooboboboooboobon
gbobooooboobobobooog

g

0000000000000VOL1002009 25



Feasibility for learning support of the Library of SUAC

5 000

gobooooooooboboooboooboobooooobo
oboboo@moooobooboboooooboboooon
boboooobooboobooboboboooboobooon
gbobooooooooobooboboboooboobooon
goboooboboooboboooboooooboooobo
gbobooboooooobogn

[COO00ODOO020000000000000000DO

00MO000000000000000000000
ooqQ

26 0000000000000 VOL.1002009

goboogo

ij000000000000000000E.D0O0U00DO0DO0DOOOOGg
0000000000 0DO000O00DbO0O0001995 p41-43

i 000000000000 0DO0O00O0DO0O0OODDDOOOOODD
0000000000000 00069(2003.12) p.1-140 000
Oooooooboooooooobooooooooooogooooo
000 O 00O Ohibrary and Information Science 57(2007) p.33-
S5000000000000DOO0OOO0OO0ODOODbOOOODOOODOD
00000000000023(2008)p.99-124 000000

0000000000 000DbO0O0DOO0O00DO0OOobOoOODOO
gooooo0ooooOo0oO0OooOOoOo0o0m@moooOoooobooooo
287(2006) p.9-12

vi0OOO0MOoOoooDo0ooooboooO0D0mIbDEDODOODOOO
No.510(20090 500)0p.12

vooOoooooooooooobooooooobooomipEOoOOoOoO
000No.510(20090 500)p.27



gobobogooboboooobuooobobouoon

A Study on the theater from the Meiji last years to the Showa beginnings

gboogon
000000000000

Satoko NAGAI
Department of Art Management, Faculty of Cultural Policy and Management

gooooooooooooooooobooooooooooooooooooooooooboOooooOo0ooLoboOoUDboOoOooDoo
goboboooobooooooooomooooomooooooooobooobooo0oooboboobOOoooobooDbDbob04000DOO
goboooobooooobobooooboooooooooooooooooooooooo0oooo0ooooooooOooboOoOooooog
goboboooobooooboooooooobobooooooooboooooooooooooooooOooooOooooOoooobooOooDoOn
gobooooboocoooocooooooono

A goal of this paper is to draw a change from the Meiji last years to a Showa beginnings in a Japanese theater,

Teikokugekijyo, Tukijisyogekijyo and Tokyo Takarazuka gekijyo. 4 elements are included in a word as a theater, Specialist's arrange-
ment, Creation in a stage, Spatial design, the quality of the audience. These are also an important part via the time. A relation in a front
stage of a background of construction and theater space was hung by the main subject. In particular, it's considered more than a state-

ment of theater constrution. The assets for which a private theater left it, how to carry a present-day public theater is shown.
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This is the second part of a paper that surveys pedagogical articles in The International Studies Perspec-
tives journal. Based on the typology formulated in the previous part, this section starts with an inquiry into the
teaching methods applied to explain abstract theories and concepts of International Relations (IR). It then
goes on to survey the articles that investigate the contents of IR programs and textbooks. It concludes with a

survey of articles that critically examine the subject matter of the discipline of IR.

ooon

1000000

01000

gz20000

200000000

O10A-1 0000000

0 ioo0dooooooooooooon
Oioooooooooooon
Oiiiltd PBLO Problem Based Learning:
oo gooooooo
Oivloooooo

Ovlooooooo
Ovidoooooooomooooodm

gz20A20000000
Mooooobooomoooboooobo
goooboooboobbboooooooooooo

goboooooobooobooboon A-

100o00o0ooomobooooboooobo
gboboooooboboboooboooon
A2000000000000DO0O000DOO0O
goboooboobooooboooboooobo

goboooboboooboboooboboo
goooboooboobobbobooooooooooo
goooo

O00A200000000DDDDOOOS590

omobooooboboooobooooobo
gobobie0oooooooooooo
gobooobooRrOOoOmoooooooo
goboooobooobooobooooo
gobbooboboooobobooobobooobo
gbobooooobobobooobooooon

goooooobooooboooboooon
gobobooooboooombboooobo
ogao
Mm2z2o0000b0000bobo0oobobooooo
gobooooboooobooooboouoo
goobooooboomoobobooooobo
goooboooobomoooooboooon
gobbooooboooobooomoobooboon
goboboooobooooboooobooon
oooobobobbobObO0ooooooooooo
goobooooooooobooboboooo
oooooooooboomoboooon
gobooooobooiloooooooon
gooboboobbboboooooooooboooo
gobobomoobbooooboboooooon
oooobobobbobObO0ooooooooooo
goboboooomoooobboooobo
gooooobobobbooooooooooobooon
[29017-19|00000000O0DOCDODO
gobooooboobobooobboooboboboo
goobooobobobbooooooooooboobooboo
ogoo
Misiioooomuobooooooboo

“gooboor”oboobobooobooobo

gobobooobooooobooobooooo
gobobooooboooobooomoooon
oboobboooooobooboonon
OCroquetl D OO O0OO0O0DOOOOODOOO
gobobooooboooboooboouoo
ggbobooooboobooobboboobooon
goobooobbooobobooooboooon
goboboooobooooobmoooobo
ggbobooooboooomooboobooon

0000000000000VoL1002009 35



Pedagogy in International Studies

000000000000000000000
000000000000000000000
0000000000000000000

0000DO0000000000000000
000000000000000000000

000000000000000000000
00 O0[ 180389-397]0
[M4900000M 00000000000
000000000000000000000
000000000000000000000
0000NO000000000000000
000000000000000000000
0ooooo
[MO0000000000000000000
0000001000000 O0000000
0000mMO00000000000000
000000000000MO00000O
000000000000000000mMO
000000MO000000000000
0000000000000MO0000O0
000000000000000000000
000000000MO0000000000
000000000000000000000
000000000000000000000
000000013000000000000
000000000000000000000
00000000MOO000000000O
000DMO000000000000000
000000000030000010000
02000003000000001000
000000000000MM2000000
000300000000000000000
000000D0® 0000000000000
0000000000000000p490
366-367]0
000000000000000000000
00000000000000000mMO0
0MO000000000000000000
000000000000MO00000O
000000000000000000001
000000000000000mMO00O
00MO0000000000000000
000000000000MO000000
00000000000000000mMOO0
000000000000000000000
000000000000000000000

36 0OO0O0O0O0O0O00O00O00VOL.1002009

goooooboboooboooboooon
gobbooobboboooooooboooobo
gobobooobbooooooooboboooo
ooO0ogp4e036e8]I 000000000
goooboobbbobooooooooooboon
gooboooboooooboobooboooon
gboobooooobooboboobooogo
goboobooomoooooooooooo
goboooooooooooomoooobn
ooboboooobooooobomooobo

OO0oO0oO0oOooomooooooonoPesm

goboboooobooooboooobmm
goboooobooooboooobooon

Ms50000000000000PIOODO
ooooooooo/0o0o00ooooooog

goooo/0oooomoooooo/oono

odoooomooooooo/oo0oon
0dd0Do00o0mooooooooooon
00o00d000o0oooDOdDoooooooon
0oddooo0moooooooooooon
0ddoo0ooooooouooooomon
00000o0o0ooooooomooon
oodooooooooooooomooon
000000000 Alexander Hamilton[Td
00000000000 David Ricardodl O
O000Karl MarxO OO O OO V... LeninO
0oddoooooooooomoooooo
0oo00o0ooooDoO000ooooooon
0o0ooooopssdrzi]o

0d0oo0m3suoooooooooooon
0oo00o0ooooDoO000ooooooon
oooooooooOoOoooooooooono

goboooboobooobbobooooa

oomoooooboooobooooobo

gobooobbooobboobobooobobo

goboooobooooboooobooms3d
gobooobooooobooobooooo
gobbooobooooboboooirOOOOO
gooooooon

O
gbobooooobobobooooogon

goboobooooobooobobmirOObDOO

goboooospOO0b0bOOOobOOOOnO
goboobooooobboobbooboboo
goooboobobbbooooooooooon
O00000000ooooe2egoooooon



gooooooooooooboooooboobooon

gboboobooobooboobooooooboo
gboooboooboboobooooobooom
gobooboobobooomoooooa
goboboooooobooobooooboo
gooboboboooboboobooooobooo
gbooooboooboooon

3000ogooog
01100000000

OAI0000000A2I00000000
0oo0ooooooooooooooooo
goooooooooOoOoOOOoboOoooo
00000o0o0oooooooooooooo
gdooooOoooooooooo
goooooooB-00000O0OB-230
0o00o0o0o0o0ooooooooooooo
doo0ooo0o0o0oooooooooooo
goooooooooooooooooo
goooOoOoOoOoOoOoOooooooooooo
gdooooO0oO0oOo0o0o0oOoUOoOoooooo
gooos3ooooo

0400 000000000O0O0OODOOO
0O000A. F. K. Organskill 0 0O 0O 092100
OoOoo0O0Os5000000%=2000000
0o00o0o0o0oooooooooooooo
0000o0o0odoooooooooooood
goooooooooooOoOoOOOooOoo
oo0o0o0oDoOo0o0ooooOoOooooooo
O0000o0oo0oo0oo0oooooooo
goooooOoOoO0o0oOoOooooooooo
gdoooOoOoOoOoOoOoOoOoUoOoOoooooo
gdooooOoOoOoOoOoOoOoOOOODOOOOO
goooooOoOO0OO0oO0o0o0oOoOooOooooon
gooooOoO0o0oUoooooooooooo
doo0ooo0oooooooooooooo
gooooooOooOoOoOoOOoOoOoOomog
gdooooOoOoOoOoOoOooOoOoOoooooo
gdooooOoOoOoOoOoOooOOOOOODOOO
gooooOoOoOoO0oO0oOoOooOopooooo
gooooOoOooOoooooooooooo
0O0000oooooooooooooo
OHans J. MorgenthauO O OO OOO00O0O
00000000 Politics among Nations[
goo0o0o0o0oo0oooooooooooo

gboooooooooobooboboboo
gbooooboboooooooboobobo
gboooboobooooboboooooobo
OoOoOoOooopa4on 25-28]0
uooobobooooobboooobooboboog
gboooobooboooooooboobobo
gboooooooooooobobbobo
gboooooooboobobobobobo
gboobobooboooooooboobobo
gbooooooobooooooooobooobo
gboooooooooooooboobobo
gboooooooooooooboobobo
gooo0mbooboboooooooboobo
gboboobobooboobobooooboobo
gbooobobobooobooooobooobg s
gooooooboooooooboooboobo
gbooobooboobooboboobobo
gbobooboobooogobooboooogoobo
gbomoboobooooOoonooooooog
gboboobobooboobobooooobo
Ooo0oooouoooooiz=spgooooo
gbooooboboooooooobooobobo
gbobooboobooooboboooobooobo
gboooooooboobboooTmoobo
gboooooooboooobooooboobo
gboooooooooboobobobob
M3200000000000000000
goooboobooooboboooogoobo
obi1z20000000000000000
gbi1200004000000000DO0
obooooooooooooooooobo 4
gboooooooobooboobobbobo
gbooooooobomoooooooboobo
goooboobooooboboooogoobo
boooboooooooboobobobbo
gbooobooboooobobooooobo
goooboboooobobooooooo
ooobowrtoooGATTOOOOOOOO
gbooobobooooboboooooobo
gboooboooboobboobobooobo
boboobobooooboboooooobo
gbooboboobooooooobooboobo
gboooooooooooooobooobobo
vbooooooooooooboobobo
gbooobooboooboobobooooobo
omooomooboooooooobooDo

0000000000000VoL1002009 37



Pedagogy in International Studies

0J0o000o0o0oooOooooooogon
00odooooooooooop320152-
53|00 0000000000000 00OO
0d0o00o0o0oooOooooooogon
doooooooooodooooooodg
04306l1000000000000000
000430000000 670000000
00000000 International Studies
00o00000o0oooDOoDOoooooooo
0000000000 moodoooon
dooooooooooo3oooon
Joo0ododooooDOooooogon
dooooooOo0oOoooooooaon
O introduction to international stud-
iescoursed 00 00O0OO0OO
0d0o00o0o0oooOooooooogon
dooooooooood
doo0o0dodoooooDooooogon
0000O00DO00oooooooooog
doo0ooooooooooooooogn
doo0o0dodoooooDooooogon
00o0000o0d0oooOooDooooooon
doo0ooooooooooooooogn
doo0o0dodoooooDooooogon
00o0000o0d0oooOooDooooooon
doo0ooooooooooooooogn
doo0o0dodoooooDooooogon
00o0000o0d0oooOooDooooooon
doo0ooooooooooooooogn
doo0o0dodoooooDooooogon
00o0000o0d0oooOooDooooooon
doo0ooooooooooooooogn
J0o0o0ooU0ooooooooomod
00000o00oo0oooooop430137-
138|000 0000000 DOO0O0OoOOoOgn
0oo0oo0oooooooDooooogon
00o0do00oooooo30oi0o000
doo0ooooooooooooooogn
0oo0oo0oooooooDooooogon
00o000o0o0oooOoooooooogon
doo0ooooooooooooooogn
0oo0oo0oooooooDooooogon
00o000o0o0oooOoooooooogon
[ 320145]0
Mel10000000000ODO0ODO 14000
00o0000o0DoOoooooooooom

38 0OoO0ODO0ODO0ODO0O0O0VOL.1002009

00o000o0oooOooo7oiooOooOO
0000000 oOdodinternational
StudiesO OO OOOOOODOOOOOO
O0O0O000O00Introduction to Interna-
tional StudiesO0 000 OO Our World
Today, The World as a Total System,
Introduction to the World Systemd O
000D0DO0o0OOooooooossodoazd
60 J00000DOogpelin27olooon
00o0000o0oOooDOoooooooon
0dodooobooooo22ad0o00oon
00o0dooouooooo3dmsooooan
0No0DOd000o0odoOooOdDoooooon
00o00ooooooodbooooogan
00o0do0ooooodDoooooogon
00000000 oDOoDOooo7z2mOo0n
00o00ooooooodbooooogan
ooooo3onooooooo420000
00000 3706000000000 870
00o00ooooooodbooooogan
0000ooOopelin270-281]J000200
00000 mooooooooooooon
00o00ooooooodbooooogan
oooo

0000051000000 noooooogn
00o00ooooooodbooooogan
00o0do0ooooodDoooooogon
000oooooooos51000000p 510
460]0

0000m370000000000 700
00o00d0o0doooOooDOdDoooooooon
goo0os0000o00o0ooooooon
o0o00do0ooooooDooooooo
00o00d0o0doooOooDOdDoooooooon
go0ooooooooooooooooon
o0o00do0ooooooDooooooo
00o00d0o0doooOooDOdDoooooooon
go0ooooooooooooooooon
00000000000p370346-348]0

B-2000000000O00
gbobooooobooboboooboooboon
gboobooooobobobobomsion
gbobooooobobobm™me20b0dn
gbobooooobooboboooboooboon
gboboooboooboooboooboo



gooooooooooooboooooboobooon

goo0ooo0oooooooooooooo
good
O70000000000CFGM : female
genital mutilationD 0D OO0 O00O0OO0O0O
OJIRMODOODODODODODODODOODOODOO
gooooooooooowHoOooooOo
goig3ooo000000O0FGMOOOOO
ooooboooooobooboo 20000000
gooooOoOoOooooooooooooo
gooooO0oOo0UOoooUoooooooo
godddoooobbboboobooooo
gooooOoOooooooooeMOboOoO
oo0o0o0oDoOoO0o0ooooOoooooooo
gddddoooooooobbboooo
goooOoOoOoOoOoOoOOmoCoooooo
gdoooOoOoOoOoOoOooOOoUOoOooOoOooo
gooobobobbobbbbbbbboogo
Oooooooooooooooooop7O
234-235]0
gooorGMOOO0O0DD0OOoOoooooooo
gooooOoOoQoooooooreMOOOO
O0ooouoooooNGcOoUODOOooOoOoO
ool oooogo
OoooooooooOoooooooood
0o0o0o0oDOO0o0o0ooooUoooooooo
gddddoooooooobbbboooo
goooOoOoOoOoOoOoOooOooOoooooo
O000oo0odooooooooooooodg
goooooobbbbbbbooooogo
ooooooooorGMOOOOOoOCOO
000000000o0oooooD400000
ggod
goooOoOoOooUoOoUoOoUoOooooooo
gooooooooooo
goddddooooooooooooooo
gooooooooooooooooo
ooo
goddddooooooooooooooo
gooooooooooo
0o0o0o0oDOO0o0o0ooooUoooooooo
godddoooooooooooooo
oooo
000400000000 000000OOO
Op 70 235-241|0 000 FGMOODOO
goooOoOoOoooooooooooooo
gdooooOoOoOo0o0o0oOoUobOUoooooo

gboooooooboobobobooboobo
gboooomobooooooooobobo
gboooooboobobooboobobo
gboooooooboobobobooboooo
gboobooboobobobobooobooog
gobooboobooooboboooobooobo
gooorGMODOOOOOODOODOODO
gbobooboooobooboobooobobo
gboooooooboobobobobobo
gbooboboboobooboorGMOODO
gboooooooooooooboooboobo
gorGMOOOOOOOOOOOODOODOO
gboooooooooooooobooboobo
gooobobooooboboooooobo
obobooobooboobobobourGMm
gboooboooboobbooboboobo
gooobobooooboboooooobo
gboooooooboooooobobobo
goooobooboooobooboooooobo
goobooorGMOOOOOOODODO
booomoboooooooooboobbo
gboooooboobooboobomoobobo
gooooboooboobooomoboo
gboboobobooomoboooooo
gbooooooobooboboboboobo
gbooooooboooooooooobobo
gbooooooobooooooboobobo
gboooooooboooooooboobobo
gooobobboobobooooobobo
gboobobooboooooooboobobo
gbooooooeMOOOoOoooooooDo
OO000p70O237-240]00001IROOO
gbooooooobooooooboobobo
gboooboobooooboboooooobo
obooooooooobo
M3400000ooooooooooooo
gbooooooooooooooboobobo
oboooooooooboobobobooo
gbooooooobooboboboobobo
gboooboobooooboboooooobo
goooboobooooboboooooobo
gbobobooooooooooboobobo
gboooooooboobobobooboDbo
gooosPObDOOOOOOOOOOmO
uboooomoooooooobooboobo
gbooooooobooooobobooobo

0000000000000voL.1002009 39



Pedagogy in International Studies

0oodoooooooooooooooon
000D0DOO0DoDO0DOOooDOooDOoDoOop 34d
231-233]0

0000000000000 0O00O0Robert
CoxUOODODOOOoooooooooooo
000200000000 00000000
0J0o000o0o0oooOooooooogon
doo0ooooooooooooooogn
000000 oooooooDooooooog
0J0o000o0o0oooOooooooogon
dooooooooooooooomood
0000o0oOop340235|000000moO0d
0000 oOdoooooooooooog
doo0ooooooooooooooogn
do0D000o0oooooooooOooooo
NGOO OO NGOO OOOOO NGoOOO
d0dooooomoooooooooooad
00o0odoooooooooooogon
0No0DO00000O0oooOooDOooooooon
doo0ooooooooooboooooogn
00o0odoooooooooooogon
00o000o0o0doooOoooooooon
doo0ooooooooooboooooogn
00o0odoooooooooooogon
00o000o0o0doooOoooooooon
dodbooooooooooooom™moa
00o0ooodoooooooooooooag
00o000o0o0doooOoooooooon
doo0ooooooooooboooooogn
00o0odoooooooooooogon
00o000o0o0doooOoooooooon
doo0ooooooooooboooooogn
d0o0o0oUoooDmoooooooag
000000000 oooooOoooooog
00dooooooooooomoogn
0000000000 epistemic com-
munitiesdO 00000000000 O0O
0 0O O O transnational issue networks[T]
d0dboo0oooooooooooooooa
00o000o0o0oooOooDooooooon
00 340234-236]0

000D ooooooooOoooooooo
00o000o0o0oooOooooooogon
doo0ooooooooooooooogn
doo0o0odoooooooooogon
000@Moodo0moooooooooog

40 DODODO0DO0000O0000VOL1002009

gbobooooobobboboboogon
gboboooooboboboooboobogn
gboboooooboboboooboobogon
gbobooooooboboboo™moo
Oo0O0oo0o0ooooOooooop34n
238-245]00 00000000DO0C0OOO
gbobooooobooboboobooogo
gbobooooobobobooobooobogon
gbobooooobobobooobooon
gbobooooobooboboobooogo
gbobooooobobobooobooobogo
gboooooo
Mmisooooooobooboooooogon
gbobooooobobobooobooobogo
gmoboobobobooorOoOoboOoOoOn
gboboooooboobobooboogoon
gooboooomoooboooooogo
gboobooooobobobooobooobooon
gbobooooomooboboobooogoon
goboboooobobboooobirOOOOO
gmoooooboobobobooobobon
gboboooooboobobooboogoon
gooboboomuoooooooooooboog
gbooboooooirRObDObDOOOOOOn
[ 150282-286]0 0000000 COOO
gbobooboooooboobooboobdobiIr
gbooboooogosouooogooogn
gboboooooboobobooboogoon
gboboooooooboobobaob

gooooo

u
gboobooooobobobooboogon
gbooboooooboboboobooogo
gbooooooboobo
Mooboboboooooobooboobobo
gobooboboooboooobomoon
gbobooooobobobooobooogoon
gboboobooooboooboooboo
gbooboooooboboboobooogo
gbobooooobobobooobooogoon
goooooon
goobooboooboooboooboo
gboboobooobomoooboon
gboobooooobobobooboogon
gboobooooobobmoboobooboo



gooooooooooooboooooboobooon

gboobooooooooooboboboo
goooooboboboobooboooooo
gbobooboboboooobooobooobo
gbooboooooomooboooobooobo
gbooboooooooobooooooo
gbobooooooooboaoba
gbooooobobooobobooooobo
gbooboooooooboooooooobo
gboooooboooobooboooooo
gbooboobobooboboooooobooobo
gbobooooooboomoooboona
gbooboooooobooooooooobooobo
gbooooobobooobobooooobo
gboobobobooboboooouoooobo
gooomrmoboboboboooooooobo
oo
goooobooboobobooobuooobo
gboboooooooboooooogoobooobo
gboooooobooboobooboooboo
gbooboobooobooboooouoooobo
gboboooocoboobobobomooboo
gbooboooboooooboooooooobo
gbooboooooooobobobuoobo
gboboboooooboooooobooobooobo
gboRrRoOoOoooooOobOoooooooDo
gbomoboboobooooooooobo
gboooooboooobooboooooo
oboooobooboobobooobooobo
gboobobobooboobooboboo
gbooboooooooboobobooobooobo
gboobooooooobooboooobooobo
gboboooobooboboboobooog
gbooboooobobooooooobooobo
gbobooboboobobobobooobo
gboobooobobooooouoooobo
gbooboooopBLODODODOOODODOODOO
gboobooooooobooobobobobo
gboboobobooboooobobobo
gbooboooooooboobobooobooobo
gboobooooooobobmoooboobo
gboomooooobooooooboo
gboooooboooobooboooooo
gbooboooooooboobobobooo
goddddodddduoououougogo
gboobooooooobooobooooboooo
oboooobooboobobooobooobo

goooboobooooboboooooobo
goooboboooobobobooooobo
gbobooboobooooboboooobooobo
gboooooooobon
gboooooooooobouobooobobo
oodooooodoooooooooo
goboboooooboboooooboboooon
goooboboooobobobooooobo
goooo
gboooboooboobbooboboobo
goomooboobooboooo™oo
gboobooooooobooboboobobo
gboobobooboooooooboooboobo
gbooooooboobobobooooog
gbobooboobooooboboooobooobo
O000O0O0oO0OOoODOOooOOOOOOP24m0o
gboooooooobooboooboobobo
gbobobobbooboboboobobo
gooooooooboboboooobooobooog
gboboobobooooboboooobooobo
gbooooboobooooooobooboobo
gbooooooooooooooboooboobo
gboboboboboobobobboobobo
gbooooooooooooooboooboobo
gboooboooooooooobooobobo
gboboobobooooboboooobooobo
gboooboobooooboboooooobo
gbooooooooboobobobooboooog
ooooobobooooobooooboooboooo
gbobobobobooooobooobobo
obooooboobooobobooboooo
ooooobooboooooooooboooooo
goboboooooobooooooooo
gboooooooboooooboooboobo
vbooooboobooooooobobobo
gboooooooooooooboobobo
gbooooooooooooooooboobo
gobooooooboiimroooobbooo
gboooboobooooboboooooobo
goooooooooboobobobobo
vboooooooboobobobobobo
gboooboobooooboboooooobo
oo
booooooobooooobobobo
gboooooooooooooboobobo
oboobobooboooooooobooobobo

0o0oo0O00o0o0O0o0oovoLionz2009 41



Pedagogy in International Studies

0i1i1pgogbobobooooooboooo
gboboobboboooooooboobooo
gbobooooobobobooboooon
gboboooobooboboboobooogo
gbobooooobobobooooogoon
gboboooooboobobo23b0004dn
gooboobooboobooooooboobobo
gbobooooobobobooooogoon
ooooooooooooboboboon
o0 00o0o30boboooooooogoon
gbobobooboobobbobooboobooba
gbobooooobobobooboooon
gboboooobooboboboobooogo
gbobooooobobobooooogoon
gbobooboooooogoogan

O

180 0000000000000 00001979
01651015600
190 Karen Mingst, Essentials of International Re-
lations, 3 ed. W. W. Norton & co., 2004, p. 64
200 Mark Boyer et al. * Visions of International
Studies in a New Millennium’, International
Studies Perspectives] 20000 1110 5
210 A. F. K. Organski, World Politics, Knopf, 1958
22050000000000000000Bueno de
Mesquita, B, Principles of International Politics:
People’ s Power, Preferences, and Perception,
Congressional Quarterly Press, 2000.
Goldstein, J. S., International Relations, 4%, ed.
Longman, 2001. Kegley, c. and E. Wittkopf,
World Politics: Trend and Transformation, 8.
ed. Bedford/St. Martin’' s, 2001. Ray, J.L., Glo-
bal Politics, 7% ed. Houghton Mifflin, 1999.
Russet, B. et al, World Politics: The Menu for
Choice, 6" ed. Bedford/ St. Martin’ s, 2000.
230 00oOoO0O0O0O000ooooooobpoobooog
jooo0moOo0ooo@ooooooooooo
000000000000000000000000
gooo0D@moDooOo0mMOo0ooooooooooo
goooooOooOooOOo0oOoOooooooooooo
000000000000000000000000
goo0Oo3000oooooOoooopooooooono
gooobooOooboo0ooo0oobooomooo
000D 0o0o000oMoooooooooooon
go0oopooOoOoOoOOO0O0OoOoOoooobooooo
000000ooooooooop4o0028-39]0
240 00000000 0DODO0O00O0OO0O00O0O0O0—0
goOo00oOO00DOO0oDooooO0oagoboOooo
0000d0ooooooogogzo0070 110900

00000001900000000000000000
gooo0ooooooooooooooo 20010010

42 0000000000000 VOL1002009

00000000000000000000000000
gooooooooo

ooo0o0oo001000000000000 Interna-
tional Studies Perspectives 1 002000000 7
00200600 Pedagogy D0 D O0O0OO0OOOOOO
00o000o00o00oomuoooooooooooooo
gUugezi 640 I0D0DODOOOOOOOUOD
00o0000o0o000o0000oo00ooO0oo0oooooo
0000o0000Op3m47-49]0 0000030470
49000000 0000000000O0ODOODO0OO0OOO
00o000000000000000o0000o0ooo0o
0oo0doo0o200000000000000000O
oooooooo

0 70 Stienstra, "Cutting to Gender: Teaching Gen-
der in International Relations, "11 30

0110Cohen, "Living and Teaching Across Cultures,
"2 20

0150 Weber, "The Highs and Lows of Teaching IR
Theory: Using Popular Films for Theoretical
Critique," 21 30

0160"Symposium on Global Inequality and Teaching:
Taking Up the Challenge of Craig N. Murphy’ s
Presidential Address, "21 40

0180 Duffy, "Teaching with a Mallet: Conveying an
Understanding of Systemic Perspectives on
International Relations Intuitively- Croquet as
Experimental Learning, "2] 40

0230 Dougherty, "Comic Relief: Using Political Car-
toons in the Classroom, "8 30

0290Ba et al.,, "Making and Remaking the World for
IR 101: A Resource for Teaching Social
Constructivism in Introductory Classes," 4] 10

0310Nielsen et al., "Teaching Strategies and Secu-
rity in Cyberspace: An Interdisciplinary Ap-
proach, "41 20

0320Hall, "The Standing of International Law in Un-
dergraduate IR Texts, "4 2[J

0340 Drainville, "Critical Pedagogy for Present
Moment: Learning from the Avant-Garde to
Teach Globalization from Experiences, "4 30

0370Tickner, "Hearing Latin American Voices in In-
ternational Relations Studies, "4 40

0380Morgan, "Toward a Global Theory of Mind: The
Potential Benefit of Presenting a Range of IR
Theories through Active - Learning, "4 40

0400 Enterline, "Balancing Theory versus Fact, Sta-
sis versus Change: A Look at Some Introduc-
tion to International Relations, "] 10

0430Ishiyama et al., "Survey of International Stud-
ies Programs at Liberal Arts Colleges and Uni-
versity in the Midwest: Characteristics and
Correlates," 51 20

0490Asal, "Playing Games with International Rela-
tions," & 30

0500Webber, "Independence Day as a Cosmopoli-
tan Moment: Teaching International Relations,"
& 30



gooooooooooooboooooboobooon

0510Breuning et al, Promise and Performance: An
Evaluation of Journals in International Rela-
tions, & 40

0530Shinkd, Thinking, Doing and Writing Interna-
tional Relations Theory, 71 10

0550Boyer et al.; Teaching Theories of International
Political Economy from the Pit: a Simple In-
Class Simulation,” 71 10

0590Erskine;’ Teaching the Ethics of War: Applying

Theory td Hard Cases’,” 7] 20
0610Brown et al.,' Consensus and Divergence in
International Studies: Survey Evidence from
140 International Studies Curriculum Pro-
grams, 7130
0620Van Belle¢, Dinosaurs and the Democratic
Peace: Paleontological Lessons for Avoiding
the Extinction of Theory in Political Science,
“ 730

0000000000000vVoL1002009 43



Pedagogy in International Studies

i

o2, . F5 &6 e e =
OAp ogpo oooog QAP | O9HPY 0gfo0 )ainfats Ofpo
O nooo
10[A100000f) opp | 0o0OOO|000Od DDOOMOO0000000M| 000000000000]000000000D0
20A100000) ppp || 0DOOOO| D00 [PBOOOODOOOOOOO) O00O000OO0 |000000C0O0O0O0
30ja100000 ooo 0ooo 000 | 0000000000000000|00000000000]0000000000
40lat00000p gop | oogpgool Q[ moogooo 0000000000 [IT0000000000
“a0oooof ©F o= - - ooooo -
iDAB:D]DD ooo DDEDD DED DDDDDDDHDDDDEU)D 0oooDonnoom 000000001500000000
“la100000 S - - o 0O0000DCcOO000000000
84300000 GRP OO0 |OMAP D 000MBomggRebe)I000 DOOOOF 000 | 0y
708200000y ooon]] 000O0O0O0|] D00 | FGMIOOOOOO0O000[000D00000000000P000DOO00D
sija100000) ooo oooo 000 | MOPBLOOOOODDODDD| 0000000000 [ICONSOOOOOOOOOOO0OD
90|A1000000opod000000d 001000000000000000000 000000o0 0000000000000
10fA1000000 gpp | ooooo [1opgod 0nn oooo 20000000000000000
“Aasooooof) Y Iooooooo - - - 00000000000000000
Yiezeooooo°BR°Y ocoooo | PHAP qHF 000000ggOnnOnD G hhgagg
12({B200000f) poo [0Doooood Ccooo 00000000 0oooooog 0000000000
13A1000000 pop | oooooo| oooo 00000000 000000000 |000000000000000000
140100000 poo | 000OO0O0| 000 | DOODOOOOMOOO00OM000MO000000000J000000000000000
15(B20 0000000 000000 000 0oo 0oooooo 00000000000000
16[JA200000f{npooofh 000000| D00 |000000000000000] DO0DDO000000/[ISPO0000000NN00ND
17]A1000000) ooo oooo ooo ITOPBLO 000000000000000ICB Libraryd 000
18jAa100000f) poo [ booooo| ooo 00000Do 000000000000000M000000000000000000
190A100000f) pop | D0DOOO|000OOD DOODOOO0OO000O0DO 00000000 |000000000000000004
200200000 Doo 0ooo 0oo 000000000 00000000000000f000000000000000000000
210]A100000f) poo | DO0D000| 300[000MUNDRII0000000000) 00000000000 [HDI, GEM,GDIDOOOODO
220lA100000f poo | 00000 | OO0 | DODDDODOOOOOO ooooo national war college 0020000000
23(A100000§ ppoo | Dooooo| ooo 000Dooo0moo 0o0oo0o0oo 00000000000000
24fla1000000 Doo 0000 |ooaod 000000000 00000000 |000000000000000000
250A100000fogppdo000000d ogpao 0oogpoooo 000000[000000000000000000000004d
Ny - o 000000 - - o 00000000000mMmOoo0oon
2R0ALIOHPEY QAP | poooo | PHAD Uoggoeo DOppo 0ooooooooo
27(la100000f poo | Dooooo| ooo 000000000 0oooooog 0000000000
28(]A300000¢ ppo [D0D000C00O) OO0 | 0000000000000 0Doooooo 0000000000000000000(
2901A2000000 gOp (|[000QQ000 0000 oogQgoo 000000 constructivism)it 0 0 O O [0 constructivism)O
S O i o o . il 000000000000M0000
3(:[A1,DDJDDD 0DO0 | 0ORRO0| 0gR0| MOI000g[0000000 DDDEDDD LoooOOOLD
S & — =
= RESH) I o e sl IR ent FE il
320100000y ppo | DOODOO0O| OO0 [N0000000000M00MI0000000000000000000
33(A100000f poo [00000000d OO0 0oo [ noom [000000000000000000
34[B200000f ppoo|000000000000000000000000000 D0000mO  |000o0ooooodooodoo
3s5(con0000jpomoodpo0o00ooof 0oo 0 000000000000000000
360]A100000f poo EUDD 000 | 00000000 00EV)D] 0000m [00DEU0DO0O0DD00000000
37481 00000|ooppod Dogpoo| Opp . 00000000000000@00000@0I000moI00000
o [=g=) oo o =gy oo [y
3gllA2000000 Qoo | DOQQOO0| OAp | 0000000RP00000 DDDDDDDSID EEEEEEEEDDDDDDDDD
390lA100000f poo | Dooooo|ooaod 0000000000 PKOOODOOmMOOOO0000000000000000
400B100000f) poo | oooooolooaod 0 D000000000000000B0000D00000000
410A1000000 ooo 0000 | 0000 00000000@OEYWD] EVD00000000 [000000000000000
42A100000f) ooo | oooooolooaod 000000 | 0000000 |00o0moooomiccoooad
430B100000f DoDo oooo ooo ) 000660000000000000MMO00000
44fA100000f) poo | 00D0DOO| 0OOD |00000OODO000000000000000000000000000p2000001500000
450A300000f) poo | 0Doooo | ooo 0000000000 0000m 000000ooo0ooa
46A100000f) poo | ooooool ooo 000000000 0000000DD00000000000000000000
470A100000f) poo | oooooo|ooood 000000000 0000000000 |000000000000000
48A100000f) ooo [ooooooood o0oO ITOO00000000 |0000000000000000000000000
49A200000f) poo | D0D0ODOO| 0DOD |000000000000000 0o0ooomo 30000000000000000000
500200000 poo | booooo|oooog 0oo 00o0o0omo 00000000000000000000
510B100000| OO0 oooooo a] 0 0 30 (Internafional Studies Quarterly, Interngtional Organization, World Politics)J 00000000
520]A100000f poo 0000000 Po0000PMEOOD00X0000000] 000000000 [000000000
salla000000 ogo [ooogood 0Qo 0o0gpoo OO0DQOmD 00000000 OWERINO00MO000
f}‘%ﬁiigigg ogo | DOgoo | Ogo nooogoooo DDDHDEJD OXFAM Hunger Banquet(] 0 00
550]A100000f poo |ooooood ooo 00000000 0000000000000|000000(PIYOO0D
56(]A100000f ppoo | DODO00O| 000 000000000 200000M00MI000OpS00000000000000000
s570la1000000 Doo 0000 |ooood PBI0 00000 00000000000 |[00000300400000180
580A1000000 0o | 00gpoooopod 0o0poo 000000000 000[0000000000
590lA20 000 DDHDD 000000|0o2@0mooooooogononoopg gt D EEEO00DOOD1000000000MmO000MyY
> i al . . - 0000 oo Lai case, 010000000000
soflconoooo)ooood - - 0D000060700000000000000000M00000000000000
6101000000 DoOo - - ~ 001400000000 00 intérnational studigst 000000000

BL00000| 0po E E ; 0000000000000MO0000000000000
e3la00000) ooo Looo ‘ . ‘ - 00000000000 | global problems summitl 0000

0MO00M00D (0000000000

44 pooO0000O000000VOL.1002009



gdddddooddddguououoogua
godgogoootunoooooobon

Japanese in Brazil, Brazilians in Japan: 100 years in Photos -
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In this article we will report about a photo exhibition held in October 2008 at Shizuoka University of Art and
Culture under the title of “Japanese in Brazil, Brazilians in Japan: 100 years in Photos - From the Past to the
Future”. The exhibition displayed the past and present in three sections: "Japanese Immigrants to Brazil in the
Past," "Nikkei People Now Living in Brazil," and "Brazilian People Now Living in Japan." We focused on
children as the torchbearers of the future and their dreams. We hosted three events to facilitate interaction
and deepen mutual understanding between the Japanese people and Nikkei Brazilian children who live in

Hamamatsu.
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This is a report on the academic exchange lectures between University of the Philippines and SUAC in the
school year of 2008-09, at Prof. Umewaka’s suggestion who was a former visiting professor in UP. In Spring
08 Dr. Umali visited SUAC and in Autumn Chancellor Cao with other three professors delivered the special
lectures on our campus. In consideration of this, we, four professors of SUAC, visited UP Diliman to do
presentations and meet with UP academic staffs as well as many interested students.
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3-1-10 Sergio S. Cao, Ph.D.OOOOOO
000 Oooomood
University of the Philippines
Diliman’s Policy on Arts and
Culture
Mooooodoboooooogg
O00ooooooooom
oooo
The University of the Philippines established
in 1908 with 7 constituent universities located
in 12 campuses spread out across the Philip-
pine Islands is celebrating its Centennial Year.
Our theme reflects our mission as the only
national University- One hundred years of
Excellence, Leadership, and Service” !

One strategy to carry out our mission in UP
Diliman, the main campus, is for a coopera-
tive undertaking outside the country. We are
visiting SUAC to explore what each of our uni-
versities can do together to advance our aca-
demic agenda based on certain philosophies
that we share.

The flagship programs being pursued for cul-
ture and the arts are through: Linkages and
Internationalization which expand opportuni-
ties for research, creative work collaborations
and cultural exchange; Strengthening of Aca-
demic Programs which allow new concepts in
research and creative works set in the context
of the Philippine setting; Faculty Development
and Incentives which recognize and give sup-
port to artists and scholars in creative endeav-
ors based on merit; Student Affairs Support
and Services which support students and their
creative works through publications, exhibits,
and performances; Service to the Community
which detail major talents to other autonomous
units of the University, to the private sector and
to the communities to promote arts and cul-

ture.

3-1-20 Amparo Adelina C. Umali, IlI,
Ph.D.OOOOOOOOOOOC. O
ooooomooo

O The UP Diliman Noh Theatre
Experience:

Laying the Groundwork for
Collaboration and Cultural
Exchange
Moooooooooooogoo
00o0o0o0oOoooooooooo
ooooooooooooom
oooo
The University of the Philippines, being the
nation’s leading institution which is devoted to
higher education, research and community
service requires a UP faculty member to have
a three-fold duty and responsibility: to teach,
to undertake research/creative work and to do
extension service.UP Faculty members enjoy
academic freedom”, which gives us the right
to teach the subject of our specialization and
the freedom to choose the subject(s) for re-
search and creative pursuits.

By virtue of this academic freedom and with
the support, mainly, of the Office of the Chan-
cellor and UPCIS, we were able to conceptu-
alize cultural exchange and collaborative
projects with the Noh Master, Naohiko
Umewaka, Ph.D. This paper will narrate and
discuss how cultural exchange and collabora-
tion through the Noh Theatre experience en-
hanced our academic programs and creative
initiatives while responding to our three-fold
duty and responsibility as a UP Faculty.
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3-1-30 Galileo S. Zafra, Ph.D. 00 00O
gosooodo oomood
Pushing for a National Language
as Language of the Academe:
The Philippine Experience

Mo0o0ooo0ooDooooooog
oooooooooooooooon
om

oooo

The complexity of the language situation in the

Philippines is rooted in two contexts. First, is

the development of a multilingual situation

which arose from the archipelagic condition of
the country. Second, the different waves of co-
lonialism that brought influences from foreign
languages, particularly, Spanish and English.

Presently, the existing Constitution of 1987
contains the following language provisions,
namely: Filipino is the national language; Fili-
pino and English are the official languages; and
Filipino is the language of instruction, and oth-
erwise provided by law, English. This lecture
will focus on the current language policy in the
educational system.

Since 1974, the bilingual policy was imple-
mented in the educational system. As imple-
mented, English was used as the language in
the teaching of English, Math, and Science;
on the other hand, Filipino was designated as
the medium in the teaching of Filipino and
Social Studies. Recently, the government has
been pushing for the strengthening of English
as medium of instruction. This move was based
on the assumption the English is the sole lan-
guage of the information and communication
technology which at present, is one of the ma-
jor sources of employment in the country. Two
concrete steps have been carried out: an ex-
ecutive order which increases the time allot-
ment for the use of English as medium of in-
struction, and a proposed piece of legislation
which provides for the use of English as the
sole medium of instruction in the primary and
secondary education.

60 0ODO0DODO0DODO0ODO0O0O00VOL.1002009

The University of the Philippines as a bastion
of nationalist education counters the direction
taken by the government with regards to the
medium of instruction and reinforces the valid-
ity of the language provision of the Constitu-
tion. In 1989, it adopted a language policy that
provides for the use of Filipino as the primary
language of the academe. This paper elabo-
rates on some of the projects and strategies in
pushing for the Filipino as the primary language
of the academe. Among these are the follow-
ing: publication of textbooks in different fields
written in Filipino; publication of refereed jour-
nals; development of a comprehensive Filipino
dictionary and other disciplinal glossaries; pro-
motion of translation as a way of intellectualiz-
ing the Filipino language; networking with indi-
viduals and institutions to promote the use of
Filipino in controlling domains of language use,
and others.

3-1-40 Cynthia Neri Zayas, Ph.D. 00O
gooooooooooomooo
Kanin & Ulam — the Taste of the
Sea in the Philippine Cuisine
MOoo0ooo00o0—0aoooooo
oooooooom
oooo
| have chosen to present this lecture in the hope
that Japanese students will realize that Japa-
nese home cooked meals have been taken
over by fast food meals. In a globalized world
food security will always be Japan’s waterloo un-
less there is an initiative to grow once own
foods, as in the kitchen garden of the past -
hataked 00 Oand or have a consumer voice in
the production of their basic meals.

This brief presentation will introduce the idea
of a Filipino meal. It will focus on the two basic
items - kanih cooked rice,” or in other islands root
crops, corn, banana, etc.; and ulam which may
be defined as a side dish, viand. Though ulam
may be coming from the sea or from the land,
but it usually has the element of lasa taste’ of
the sea. Therefore, this presentation will argue
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that the ideal kanin and ulam would always be
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oooo

Shizuoka University of Art and Culture situated
almost in the center of Japan, was established
by the local governments of Shizuoka Prefec-
ture and Hamamatsu City, and regional indus-
trial circles in 2000 with two faculties: Faculty
of Cultural Policy and Management, and Fac-
ulty of Design.

In this presentation, | would like to introduce
our Universityd SUACLland to share with you
a remarkable history of partnership between
Filipinos and Japanese, and lastly to suggest
some possibilities of our new link of academic
exchanges soon.

3-2-2000000000
Development of Various Foods
Made from Rice Powder
MooDoooooooom
oooo
While the area of cultivated land is limited, the
population of the world is rapidly increasing.
The stock of the grain is gradually decreased
so the supply-demand situation becomes quite
tight.

In Japan, the food self-sufficiency rate calcu-
lated in its calorie is only 40 %, which is the
lowest among the advanced countries. Rice is
the sole agricultural product that can be self-
supported in Japan. Therefore, in order to raise
the self-sufficiency ratio for food, the develop-

gooooo
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ment of new rice food such as bread, cake,
and noodle out of rice powder is definitely an
important policy in Japan.

As referring to the present food situation, |
would like to introduce my research on the
development of various foods made from rice-
powder.

3-2-3000000000
The Age of Media Implosion
oooooOoooooooood
o
oooo
The surge of media innovation has been trans-
formed our inner entity into the unknown as-
pect. The way how we think and feel has never
been the same as it was in the previous cen-
tury. September 11, 2001 we all noticed this
inner change in front of TV monitors whisper-
ing, “ This is almost like a motion picture”.
What is real? Through the incessant media
experience of a visual image like computer
graphics, we seem to lose the answer of this
question. More than 40 years ago a prominent
Canadian media researcher, Marshall
McLuhan defined media as extensions of a
human body. He also predicted that human
would have another brain and nerve system
outside our body through computer technol-
ogy. Now we need to recognize the drastic al-
teration in progress inside of us.

gooboan
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3-24000000000
The Intangible Art Form within
the Intangible Cultural Network

gogoogo

good
This paper will explore the preservation and
transformation of the Noh Theatre as an in-
tangible heritage from the practitioner’s side.
It will try to explain how Noh Theatre practitio-
ners have dealt with the idea of the intangible
for the past 600 years.

The concept df intangible art” was introduced
by Shoyo TSUBOUCHI [0 1859-193501 in his
book, Shosetsu Shinzuil The Essence of Novelsl]
Then,this concept was' institutionalized” by the
Japanese government to preserve the endan-
gered Japanese traditional craftsmanship.
Through the establishment of the Protection
of Cultural Property Actl 19500, pure artistry be-
came the basis of recognition of the intangible
art. In 2001, when UNESCO announced its
pioneering list of the Masterpieces of the Oral
and Intangible Heritage of Humanity, the Japa-
nese Noh Theatre became one of the first to
be recognized together with the Hudhud of the
Ifugaos in the Philippines.

0400000000000000DOO0
gboooboboobooog
RN

4-1000000000000000000
gooo

gboooooooboooboboboboo
gbooooooobobo

giogboboboobobooboooooo
gbooooooooboobn
gz00b0booboobobooboboooboanno
toodooooooooooooo
0 m
o3o0ooooooooooooson0an
oo
4000000000000 00O00DOODO
obooooobooboobooobo
obooooboobooboooboo
gobooobooeouoboboooobo
0 m
gstogbdobobooooooboobobooooo
gboooooooboobobom
geb0OoboOobOooooooobooboooon
todododoooooooooooo
oo
oMmoboboboob224000000
ob0oobobO0o0o.100<0000
2006 0 >
Ov7ooboOobooboOoboboobooobooo
gobooooboobooboooboo
0 m
gsgooobi10000bobomooooo
ooooobmooooobooooooo
gboooooooooboobobob
gotbogoboobobooooboobooobooo
gboooooo
pooboboobooooooob30bancn
gbooooooooooooobooo
doboobooooooooooboooo
gbooooboooboobooboupP
gobooboooboooooboooboo
goooooo
gluoupbO0ObDO0ODODODODODODO
gOosSuACOOOD0OODOODOOobOOoon

0000000000000vVoL.1002009 63



A Report on Academic Exchange with University of the Philippines

4-20000000
gbobooooobobobooooogoon
gboooooogn
0i1000boobobooboooooboobo
ogz2002000000500000
oboboooooooobom
gzosvACi0Ooooooooocoocoon
oodobOOoO0ONPOONGODOOODODOOO
goooo
g3oupPDOO0O0ODOOO0OOOODOOOO
ooooogo
g400000000000000O0D00D0O0

gbobooooobooboboooon
gstogbogbooboooobooboobonba
gboobooooooooboan
geboobobboOooooobobboobooog
gbobooooooboobooban

4-300000000000DO00O0O0DO0OD
gooboan
0i10000b000obooooboooOoz01o00
gz201100000000000000
gz200000000000000 201100
gbi10b00b0000000o04d

gbooboboboooooboooboobobobobo

64 0DDODODO0DO0DO00DO0O0VOL1002009



goooooooooooooo

4-40uPO0000000O0OO0ODOOOODODOODOOOOOOODOD
gomm2o0090 40000

Nolll oooo gogg
goooooo coooooooooooooogo
coooooomoomuoomoooooooo
oooo

goo0o0oooOooboooa
000000000000 00mOoboo0omoboom
J0M@oOo@moOoo@mooooom oo
goooog
00000000 |J0000ooobDi10oooooooobooo
gooom
J0000bO0o0mboooobooOoaooonononod
000000100 m@mokOdd
godooOoOoomoKOD O
0000010 0moobobooooloooOoon
OQO0O00000o00oOooooboobobooooooa
J2009-201000000000000000DO0O0O
ooooo
o000 0OOO0O0OO0OOOOOMOoOOOeBOOOOO
10080000
ocdMOOO0O0OOOODOOMMOOODO21010000
30230000
oooo gooooooO0o00oO0o0ooobOooOooboooa
TOEFD OOOTOEICOOOOOODOOOOODOOO
gOooo0ooboOoOoob0@mOoooboooobooaoa
002000000 0000000O000000O00OO
go0oOoooooOooboono
Jo00Mmooooooo0o@moooooooooooaa
goooooooobooong
0000000000000000000000000
ooooo gooooooOobobooObo0o0omoooooobooon
gooooobooooboOo0oobobooOooo0oobooooo
JouPOOOO0OOOCIRLOOOOOOOOOOO
odooood
oooo 00000 Ooobobobo0oooomooooonboo
godo0@moobo0o0ooo0obo0oo0oooooOooa
000000mOo0oooooooooooog
oooooo 00000000000 Db0ooO00b0o000o0baoo
International Center(kO O O0O0O>0000O0O0
0000000 oOoo0m@obooOoOo0moooonao
goo0ooo0o00booooboboobooobobooooaoa
Ooo0onod
go0oDOOo0oo0Opoomoobobobobo0ooobobo0obo0ooobooo0oOo
agooogl O gooooooTeBOOO301000
100021000000000015000000300000 10003
gooo
goo0ooOoO0sb0010000000000 10
10003000000 0000000000O0OO
ooooooooooo
goooooomooooooooooooond

NooooPoolPooolfooooooo®ooooooooooooNoooooohl
ainiei=li=lai=l=l=i=l=i=l===l=l=i=l ===l =i =i =i =i =i =i =l =l =l=l ==l =R =R ===

gbobooooooobobobobooooobooboooboboboon

0000000000000VOL1002009 65



A Report on Academic Exchange with University of the Philippines

goon

gbobooooobobobooboooon
obomooboobooboboboooogoon
gbobooooobobobooooogoon
gboboboobobobooooobobo
gboboboooooboboboboboobo
oooooobooooooooooboogsoo
gbobooooobobobooboooon

gbooboooooboboboobooogo
gbobooooobobobooobooogoon
goooog..... gbooooooooboobo
gbooboooooboboboobooogo
ooooboobooooooooobbooooog
gboobooooobobobooboogon
gbomooooboooooooooobon
gbobooooobobobooobooogoon
gboobooboooooooobooobab

0000000000000 O00DDOO0OUP Executive House 00020090 300

gbobobmzoostonogoobobooboooooooooboboboboobooooo
gbogoooboboboboooboooooboobobobobooboooobooboobobobOa

gboboboooooon

66 0DDODODDO0DO0D00DO0O0VOL1002009



gobugoobuoooobooogoon

Folklore Studies in Wales and the National History Museum
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Kyoko MINOBE
Department of International Culture, Faculty of Cultural Policy and Management
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Wales is a peninsular part of the Great Britain, which sticks out westward into the Irish Sea, bordering
England on the east. Welsh people have a Celtic origin and have a unique culture different from that of the
English. Since its language is also quite different from English, the language itself may be an obstacle to
study Welsh culture.

St Fagans National History Museum has been playing an important role in Welsh folklore studies since its
foundation in 1948. lIts collection includes historical buildings and such materials as agricultural tools, domes-
tic utensils and costumes, musical instruments, folk crafts, various kinds of manuscripts, and books. The
museum also has concentrated on field work around Wales and accumulated a huge amount of materials
such as audio-visual recordings, films, photographs, and manuscripts, most of which are invaluable records
of the old Welsh daily life that died out years ago. The museum has four kinds of archives to store and
organize these collections from its field work: sound archives, manuscript archives, film archives and photo-
graphic archives.

The sound archives include material relating to Welsh oral tradition such as folk narratives, linguistics, folk
songs, and folk beliefs. Robin Gwyndaf, a member of the museum staff, has recorded most of the folk tale
materials in the sound archives. The Welsh folktales are divided mainly into three categories: magic and the
belief in the supernatural, history and tradition, and humour.

St Fagans National History Museum indeed has unique characteristics and plays an important role in pre-
serving traditional Welsh culture.
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This paper reports on the 2009 Sports Media Symposium at Shizuoka University of Art and Culture (SUAC),
and the Seminar of Cultures and Art which also took place at SUAC in 2009. This is a report on a special
research grant received from the President of Shizuoka University of Art and Culture. These events allowed
the researchers to clarify differences and learn of common features between the media identity of Japan and
France through an exchange of opinions with Japanese and French journalists and others related to the field.
The new findings from this project have been informative in illustrating ideal practices for sports media and

sports journalists in Japan.
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Cette conférence a pour objectif démontrer que

le développement du judo dans le monde est

étroitement lié a la perception que les

Occidentaux ont du Japon, de sa culture et de



goooooooooooooo

la force de ses armées. Alors gu'au Japon, le
judo de Kano se différencie immédiatement
du jujutsu, en Occident les deux activités sont
souvent confondues. Elles ne se séparent
gu’avec l'orientation sportive du judo. Grace
au sport, le judo acquiert une dimension
internationale et devient accessible a toux,
sans distinction de classe sociale, d’age ou
de sexe.

L’exemple du judo francais montre que la
reussite de lI'implantation passe par
l'occidentalisation de I'enseignement, c’est-a-
dire par I'adaptation du judo a la société qui
l'accueille.

L'introduction rappelle les grandes époques qui
jalonnent I'histoire du judo. Aujourd’hui 8 a 9
millions de personnes pratiquent le judo dans
le monde. Il convient rapidement d’'indiquer les
caractéristiques des arts martiaux japonais, de
la période de Meiji et du changement de
société qu’elle implique, puis de I'exportation
de l'art japonais du combat dans le monde
avant de présenter la transformation du judo
en sport olympique et de conclure sur
I'exemple du judo francais.

Le contexte culturel, social et politique est un
facteur important de compréhension de
I’évolution du judo dans le monde. En
particulier, la découverte de la culture
japonaise a eu des répercussions tres fortes
sur la conception artistique occidentale. A
l'issue de la guerre entre le Japon et la Russie,
en 1905, le monde entier s’est intéressé aux
technigues d’entrainement -le jujutsu- et a
I'esprit guerrier -bushido- du soldat japonais.
Le jujutsu est ainsi apparu comme I'arme qui
a permis la victoire du Japon sur la Russie.
De nombreux experts ont enseigné l'art de
combattre dans la police et dans I'armée de
nombreux pays. lls ont ainsi diffusé le jujutsu
et le judo. De la méme maniére, les
communautés d'immigrés japonais, aux USA,
au Brésil mais aussi dans d’autres pays ont
utilisé le judo dans I'éducation des enfants et
la préservation des traditions.

Cependant, les actions des experts ne

suffisent pas a expliquer la construction de la
mémoire collective. Il est nécessaire d'analyser
plus précisément le role de la presse, de la
littérature, du cinname, de la bande dessinée,
des dessins animés pour mieux comprendre
la diffusion de Iimage du judo dans le monde.
Cette analyse met en évidence les
représentations sociales du judo comme une
technique de défense qui symbolise la sagesse
orientale et rend le titulaire de la ceinture noire
invincible.

gb400000000000O0O00
gooog

Au Japon, Kano a établi une rupture entre le
jujutsu et le judo, en Occident, c’est d'une part,
la continuité entre jujutsu et judo, et d'autre
part la spiritualité orientale, qui ont assuré le
succés de la méthode de Kano. Jusqu’au
années 1960, le judo était considéré comme
une activité réservée a une certaine élite
intellectuelle et sociale.

Le judo sportif est apparu en Allemagne des
les années 1920. Si les Jeux de Tokyo avait
eu lieu en 1940, le judo aurait été un sport
olympique mais il faudra attendre 1964 pour
que cette reconnaissance soit acquise. La
victoire d’Anton Geesink lors de ce
championnat a symbolisé la dimension
internationale du judo. En devenant sport,
olympique, la méthode de Kano s’est répandue
dans le monde et s’est également
démocratisée.

En France, la progression du judo est
exceptionnelle. Il existe aujourd’hui prés de
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600.000 licenciés. Cependant, 75 % d’entre
eux ont moins de 18 ans. Ceci a une influence
trés nette sur les contenus qui sont enseignés
ainsi que sur la maniere dont ils sont transmis.
Il en résulte de grandes différences entre le
judo des enfants et le judo de I'élite sportive.
En créant le judo, Kano a montré son désir
d’associer les traditions et la modernité. Il a
inscrit sa méthode dans la société de son
temps. Le Japon doit jouer un réle central dans
I’évolution du judo et dans son adaptation
constante aux changements de la société.
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Abstract

This paper reports on a collaborative effort among three English language teachers to create materials and
standards for an English language course at Shizuoka University of Art and Culture. The project, spanning
three years, required the establishment of common syllabi, grading criteria, grading standards, a common set
of materials and evaluation tools. By enlisting the latest technology, including an online course management
system and supplemental websites, the team members were able to successfully implement the common
syllabi. The instructors were able to administer quizzes, keep class records, monitor student performance,
keep statistical data on course progress and measure student reaction to the implementation of the course
materials. After introducing the rationale behind this approach to course development, a description of the
course contents, statistics, and materials will be given. To conclude this report, results from action research
on one aspect of this course will be presented.

Introduction

The first step to creating a sound curriculum is
collaboration among teachers to create
courses that serve the educational needs of
students. The next step is to link those courses
so that they build on each other and are con-
nected in a meaningful way that is conducive
to progress. The project described in this re-
port is an attempt to add to the curriculum at
Shizuoka University of Art and Culture at the
course level. After detailing the benefits of us-
ing an online course management system for
administrative functions, a description will be
made of the supplementary materials created
to aid in student learning. All supplementary
materials are available online and can be
viewed at the links provided in Appendix A.

To conclude this report, the authors will present
some data from a preliminary study of the

course and its materials. This preliminary study
measures student affective factors such as
anxiety and confidence and examines how they
can be attributed to challenges in speaking
English. The study also surveys student expe-
rience with pronunciation practice in courses
before the tertiary level. The data in this report
will be limited to student perceptions of their
English pronunciation and their experiences
practicing pronunciation on their own. This re-
port should reveal the necessity of using tech-
nology in all areas of course design; further-
more, it will show the importance of collabora-
tion among teachers to create courses and
develop a sound, relevant curriculum.

Course Management and Technology

In order to manage this Multi Media English
course, the instructors enlisted a number of
types of technology. The section below on
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supplemental material details the use of mind
mapping software and puzzle-making software
to create course materials. Furthermore, two
websites were created to provide students off-
campus access to important course materials.
However, the biggest tool in the technology tool
shed used to build this course is a course
management system (CMS). While there are
a number of commercial and open source
course management systems available on the
market, the absence of funding and technical
support have made those options unfeasible.
The course management system used for this
project is the result of a generous partnership
with professors in the Department of Science
and Engineering at Ritsumeikan University.
The CMS is web-based and can be accessed
anywhere there is an Internet connection. The
CMS provided the instructors of this course
with a number of excellent administrative func-
tions. Some of these features are listed below.

0 a grading database accessible to students
and teachers

O an online quiz administration tool

O course record keeping functions

O course statistic keeping functions

O online syllabus, course policies,
and schedule

O course email system

O online TOIEC exercises

O administration of course surveys

The grading database allowed instructors to
input student grades on a weekly basis. Stu-
dents could view their grades at any time and
speak with the instructor about any concerns
about their standing in the class. Instructors
could view individual student grades, monitor
class statistics and monitor statistics among
courses taught by other instructors. Allowing
students to monitor their weekly scores keeps

90 0000000000000 VOL.1002009

them apprised of their status in the course; al-
lowing instructors to check statistics from other
courses provides a good check on grading fair-
ness and consistency. Figure 1 shows the av-
erage grades for both classes.

The CMS also gives a breakdown of grading
for the various class activities. Having this fea-
ture allows teachers to see student results on
quizzes in comparison with other classes. It
also allows them to see if they are grading their
students on in-class tasks using similar stan-
dards. Variables between classes will always
occur depending on the department of the stu-
dents, year of the students and level of moti-
vation; however, Figure 2 reveals a fairly con-
sistent grading pattern between two different
classes of students, taught by two different
teachers.

Not only does the course management sys-
tem allow teachers to monitor student progress
and class statistics, but also teachers can ad-
minister course surveys quite efficiently. By
administering online surveys, valuable re-
sources (paper, envelops, toner, electricity) and
staff time are saved. The surveys are con-
ducted online; results are calculated immedi-
ately and teachers can receive feedback on
their courses by the last day of classes. Fur-
thermore, teachers can, once again, view their
survey results in relation to other sections of
the same course. This is a valuable function
for course development and materials design.
Figure 3 and Figure 4 are screen shots of re-
sults of the surveys conducted at the end of
the spring 2009 semester. The data is encour-
aging because it shows similar student re-
sponses from both classes, despite having very
different students enrolled in each section.
Figure 4 illustrates the importance of collabo-
ration. By working together, teachers were able
to create materials that were at an appropriate
level for all students.
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Figure 1. Teachers can monitor class averages and compare them with other classes

Other Classes
E25 Class M1

Figure 2. Grading breakdown between two different classes
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Figure 3. Results from both classes were almost identical
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Evidence that students in the course accepted classes liked being able to view their grades
the use of this CMS can be seen in Figure 5. and statistics online.
Survey results revealed that students from both

Answer Key Results
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Figure 4. Both classes found the materials "just right"
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Figure 5. Students embraced the technology introduced in this course
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Figure 6. This collaborative course garnered a high rate of student satisfaction
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Not only did the use of this technology help
teachers manage the administrative side of this
course, but it also helped students monitor their
progress on a weekly basis. Figure 6 displays
the survey results from students asked to rate
their overall satisfaction with the course.

While the course management system was a
major feature of the course, a wide range of
supplemental materials were also created to
make the course a fulfilling educational expe-
rience for students enrolled in Multi Media En-
glish. The materials are described below.

Supplemental Materials

The core materials for this course consist of a
software program called Native World. The pro-
gram is installed on the university’s servers and
can be accessed in the university’s language
laboratory. Students are registered in a data-
base and enrolled in a particular class at the
start of the semester. The software program
tracks student progress and also keeps track
of the amount of time students spend perform-
ing exercises. Reports can be issued to stu-
dent or teacher by accessing the program. Stu-
dents can access the software outside of class
hours if the language lab is available. Recent
interest in computer assisted language learn-
ing has led to more teachers using the lan-
guage lab for their courses. As a result, stu-
dent access to the software is almost entirely
limited to class hours.

One of the goals for this course is to give stu-
dents speaking practice in the context of us-
ing daily English. The theme of this course is
preparation for a trip abroad. Students use
Native World software to practice skits and
learn vocabulary. Voice recognition software
is used to give students feedback on their
speaking tasks.

To give the students greater access to lan-
guage learning materials and to compensate
for limited language laboratory access, the in-
structors of this course created a humber of

online supplementary materials for the stu-
dents to access outside of the language labo-
ratory on their own time. The materials included
previewing pronunciation activities to give stu-
dents instruction in the vocal anatomy and al-
low them practice with problematic English
sounds before performing tasks in class.

Other materials for the course included vo-
cabulary review puzzles that aided students
in retaining key words presented in the course
units; the puzzles were also instrumental in
helping students prepare for quizzes. Another
component created to aid students prepare for
the quizzes and the final speaking test in this
course includes a number of mind maps of the
content introduced in the units. The maps, cre-
ated with mind mapping software, sought to
help students make connections among ele-
ments in the different units and also to review
course content in a non-linear way. All supple-
mental materials are housed on websites cre-
ated and maintained by the authors of this
paper. See Figures 7 and 8 for screen shots
of two types of supplementary materials.
Course materials can be viewed on
wwww.suacpals.com and www.suacletters.com.

Fostering Action research

Having built this repository of supplementary
materials over three years, it is important to
measure the efficacy of the materials and stu-
dents’ experience using them in the course.
Space limitations prevent more in-depth analy-
sis of the data gathered from our studies; how-
ever, some findings will be presented in the
context of this collaborative project. Instruc-
tors involved in action research projects real-
ize that the larger the survey sample, the more
valid their results. By working together on the
same materials and course standards, the cre-
ators of this course were able to elicit and com-
bine responses from both of their classes to
gather a larger pool of data for this study.

The study conducted for this spring 2009
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Figure 7. Crossword puzzles created for fun vocabulary review

Multi Media 1

Lesson 1

To make the / f / sound:

* put your lower lip behind your front teeth
* force the air out when saying / f/

* if you put your hand on your throat when you
make the sound you will feel that it does not
vibrate

' Hard plate

Tangue

¢
e B
X

Hyoid bone

To make the / 8/ sound:

= * place the tongue between the upper and
L ¥ " lower front teeth

* slowly push the air out over the tongue and

with both 10/

Figure 8. Pronunciation activities foster autonomous learning
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semester Multi Media English course at SUAC
was designed to answer the following research
guestions: 1) How do students feel about their
pronunciation?, 2) Do students know how to
make English sounds?, 3) What type of En-
glish pronunciation practice have they had?
Some of the data gathered lies beyond the
purview of this paper, so the discussion of the
survey results will be limited to research ques-
tions 1 and 3. In particular, the researchers
were interested in learning how students rated
their pronunciation before and after taking the
course. The authors of this study also sought
to understand what, if any, independent pro-
nunciation practice the students had done prior
to enrolling in Multi Media English 1; they also
measured this factor at the end of the course
to determine whether or not classroom prac-
tices and materials had a positive influence on
autonomous learning in the area of pronun-
ciation.

The project required the administration of two
surveys: a preliminary survey conducted at the
beginning of the semester before students
started participating in language learning ac-
tivities, and a follow-up survey taken after a
full semester of course work. The survey

sample consisted mainly of first-year students;
however, since this is an elective course, up-
perclassmen were also enrolled in the Multi
Media English course. Students from all facul-
ties at SUAC could sign up for the course. The
survey sample consists of students enrolled in
courses taught by two of the authors.

Surveys were conducted using an online sur-
vey program that allowed instant collation of
results. Seventy-nine students answered the
survey questions. For the purpose of this re-
port, results from two questions will be pre-
sented. Experience teaching previous sections
of this course helped the instructors learn that
one of the reasons students enroll in this par-
ticular English course is to improve English
pronunciation by performing exercises on the
language laboratory computers. To determine
whether or not students perceived an improve-
ment in their level of English pronunciation as
a result of taking the course, the survey asked
the students to rate their pronunciation at the
start of the course and at the end of the four-
teen-week semester. See Chart 1 for a pre-
sentation of the data.

The pre-survey results indicate that students

Excellent
Pra-survey
Post-survey 2

Rate your pronunciation

21 23 29
39 15 4

Excellent

B Pre-survey

20
10
0 l
Poor

Post-survey

Chart 1. Students rated their pronunciation at the beginning and end of the course
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tended to rate their pronunciation poorly. Not
one respondent considered their pronunciation
‘excellent’ and a large number of students
checked poor. The post-course surveys were
given at the end of a semester of fourteen
weeks of activities including Native World
tasks, supplementary pronunciation activities,
assistance from the instructors and peer speak-
ing activities. Deeper analysis has not been
done to determine which of the above-men-
tioned variables contributed more to an im-
proved perception of English pronunciation;
however, the data reveals that the students felt
a perceived improvement by the end of the
course.

Another item of interest on the survey is the
guestion related to learner autonomy and pro-
nunciation. Since language pronunciation is
such an individual matter, the authors sought
to find out whether or not students had at-

tempted to practice pronunciation on their own;
furthermore, the study also hoped to illustrate
whether or not some of the teaching materials
and methodologies presented in the course
would lead students toward more autonomous
learning. The results from this question are
presented in Chart 2.

Post survey results indicate that some students
who had not initially performed pronunciation
practices on their own may have become more
favorably disposed toward this practice. These
are positive findings for teachers interested in
student motivation and autonomous learning.

Due to time and space constraints, analysis of
the other data gathered via these surveys will
be analyzed at a later date and will be used to
improve the course. Nonetheless, an initial
examination of the data confirmed several as-
sumptions held by the researchers and has

Pre-survey
Post-survey

60

45

Yeas

Have you ever practiced pronunciation on your own?

Mo
38 40
52 22

30

18

0
Yes

M Pre-survey

MNo

Post-survey

Chart 2. Changes in self-study pronunciation practices
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helped inform the creation of supplemental
materials and evaluation tools for this course.

Conclusion

In conclusion, this collaboration among English
teachers helped achieve ends. By working to-
gether to set common course goals and stan-
dards, creating common course materials, and
maintaining and monitoring fairness and con-
sistency in grading, course goals were made
more transparent and perhaps more achiev-
able to the students. On the instructors’ side,
collaborating helped share the workload, fos-
ter collegiality, and contributed to an exchange
of ideas that is a necessity to professional de-
velopment.

It was essential to enlist technology to help
achieve the goals of this project. Use of the
course management system allowed teachers

and students to view course grading statistics,
and monitor student progress; furthermore,
students were able to view their status at any
time of the semester. The supplemental websites
used to house the online activities enabled
students to continue their studies outside of the
language laboratory. The results of this project
should encourage more intradepartmental,
and one hopes, interdepartmental collabora-
tion on education projects and materials for
students at Shizuoka University of Art and
Culture.

Appendix A
Websites created to house the Multi Media 1
course materials

www.suacpals.com
www.suacletters.com
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The purpose of this report is to describe the methodology used to teach a Survey of British Literature course
at Shizuoka University of Art and Culture (SUAC). Before explaining the steps taken to design the course and
create original materials for it, issues related to content-based university-level EFL courses will be introduced.
There has been an increased interest in teaching English for Academic Purposes at Japanese universities;
however, adding content-based courses to the curriculum requires care and planning. This report addresses
a number of factors that need to be considered when delivering academic content to students in a foreign
language. To conclude the report, survey results measuring student comprehension of the English lectures

will be presented.

Introduction

With more universities in Japan interested in
English for Specific Purposes (ESP) and En-
glish for Academic Purposes (EAP) courses, it
is more than reasonable to expect English lit-
erature courses to have the medium of instruc-
tion be in English. Nonetheless, a number of
obstacles must be overcome if an all English
British literature course is to be successful.
Most university instructors would concur that
the number of hours that university students
read each week has decreased since their own
university days; this number becomes even
greater when reading in a foreign language is
included. This trend may negatively impact
teacher and student goals for courses in which
reading is an essential component.

This paper describes the creation of a Survey
of British Literature course taught at Shizuoka
University of Art and Culture. Discovering ways
to engage EFL students with complex literary,
historical and cultural information in an era that
has seen a declining reading rate was one of
the first tasks presented to the creator of this
fifteen-week lecture course. Finding an appro-
priate method to deliver content, review lec-
ture material, and test comprehension were
critical to the success of the course. After briefly

introducing some current thinking on English
for Academic Purposes courses, the processes
used to create this course will be highlighted.
A presentation of data gathered from post-lec-
ture surveys will conclude this report on
SUAC's first all English Survey of British Lit-
erature Course.

English for Academic Purposes

Defining the role of English language educa-
tion at Japanese universities can be difficult.
Many courses carry names that designate
them as skills courses; therefore, the instruc-
tion practices are often focused on raising stu-
dents’ language levels to the point where they
can function in a number of daily situations.
While English and other language courses are
often pushed to the periphery of the curricu-
lum, most teachers weave content into their
lessons; their coursework should certainly be
classified as academic. However, in some
cases, raising student levels beyond survival,
i.e., developing the ability to function in aca-
demic situations, is required. Most educators
would concur that all courses at university
should be academic (Gunning, 2009); none-
theless, finding ways to convey content in En-
glish, without compromising the material, is a
challenge. Teachers at the tertiary level in Ja-
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pan would acknowledge that despite a mini-
mum of six years of English language instruc-
tion prior to entering university, some Japanese
students still require remediation in English to
bring them up to the most basic levels of dis-
course.

Hammond reports on the issues related to sup-
porting linguistically and culturally diverse stu-
dents in the English literature classroom
(2006). While an experienced educator would
be trained in the methodology to deliver con-
tent, the next obstacle to be overcome is to
find the appropriate materials for what needs
to be done in class (Swales, 2009). It is against
this backdrop that the Survey of British Litera-
ture course at SUAC was created.

The Survey of British Literature Course
The goal of this course is to give students a
greater understanding of the historical, cultural,
and literary significance of British Literature.
Because it is a survey course, a number of
literary periods are introduced in order to give
students a greater appreciation of the trajec-
tory of language and literature. For a complete
list of the literary works studied in the course,
refer to Appendix A. The medium of instruc-
tion for this course is English. All materials for
the course, including online content,
worksheets, and reading materials are in En-
glish. This course was taught in the Spring
2009 semester. Enrollment data for students
who responded to an online survey at the end
of the semester showed that 70% of the stu-
dents attending classes were sophomores; the
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remaining 30% were juniors. The class also
had four auditors enrolled. Over 80% of the
students on the class roster reported that they
took the course because they wanted to study
English more. This response suggests a high
level of motivation among a significant major-
ity of the learners and a willingness to receive
content-based English instruction.

The materials for this course consisted of a
course website: www.suacletters.com (Figure
1), which housed all course content, instruc-
tions and guidelines, and the course syllabus.
Transmission of the course subject matter con-
sisted of three steps: preview, present, and
review.

Each lesson attempted to maintain a balance
between teacher-centered lectures and stu-
dent collaboration. The steps for each lesson
included:

O Warm up: peer check and instructor check
of homework assignments

O Slide show 1: instructor transmission of con-
tent and guided note taking

O Peer check and instructor check of lecture
comprehension

O Collaborative learning: peer work for read-
ing or discussion

O Slide show 2: instructor transmission of con-
tent, free note taking

O Peer check and instructor check of lecture
comprehension

V"'“‘ M ” :_'-' d = %-' seldom coma aiane.
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O Wrap up: distribution of homework materi-
als, Q&A

Each week, students were given a homework
assignment that required them to view a spe-
cific page on the course website (Figure 2) to
set a context for the following week’s lesson,
activate schemata, and learn biographical data
about the author to be presented in the lec-
ture. Students also read a short passage or
summary of the text that would be the focus of
the lesson. Students had to complete a
worksheet for homework each week. At the
start of each lesson, students peer-checked
their work while the instructor monitored them
to verify completion of the assignment.
In-class activities consisted of a slide show
lecture delivered using presentation software.
Cloze worksheets (Figure 3) of the text of the
lecture were distributed at the start of class.
During the lecture, students followed along and
filled in the blanks on the worksheet from in-
formation gleaned by listening to the instruc-
tor and viewing the slides. This activity allowed
students to learn note-taking skills in a more
structured way. After a peer-check and a ple-
nary question and answer session, students
worked in pairs, or in small groups discussing
a featured text or working on an important lit-
erary passage or summary of a text. Follow-
ing this hands-on textual work, students were
shown a second slide show to reinforce con-
tent and expand on the theme of the week.
The second slide show was not accompanied
by worksheets; students were free to note
down any pertinent details from the presenta-
tion. A number of key points were repeated in
the second slide show to ensure retention of
important content. By inserting a peer check
at various stages of the lecture, student anxi-
ety could be mitigated and student collabora-
tion encouraged (Adamson, 2006). Following
each lesson, lecture slide shows were up-
loaded to the popular video website YouTube
(www.youtube.com) and made available for
review (Figure 4) by accessing the course

website.

Lecture Comprehension Survey
Results

As discussed earlier, student comprehension
during the lectures was a main concern when
designing the course and accompanying ma-
terials. In order to measure the level of under-
standing in each lecture, a set of online sur-
veys were created. The surveys were given to
students as part of a homework assignment.
The survey questions were updated to reflect
the topic of the lectures; they were adminis-
tered on week 5, week 9, and week 13 of the
semester to measure post-lecture comprehen-
sion and retention of content. Students were
not allowed to consult their notes when re-
sponding to the surveys. There were a total of
13 questions on each survey including rating,
ranking, and free responses. For the purposes
of this report, a discussion of the data will be
limited to the question: “I was able to under-
stand the lecture.” Results from
surveys of all twelve lectures are shown in
Charts 1, 2, and 3. There are a number of vari-
ables that could have influenced the level of
comprehension reported on the surveys,
among these factors are: student level of in-
terest in the content, prior exposure to and fa-
miliarity with the topics, and the motivation and
language ability of individual students. None-
theless, the survey results show a higher level
of comprehension and retention than was ex-
pected and, therefore, are encouraging to the
instructor of this course.

Because this was a survey course, the mate-
rial was presented in chronological order to
trace the trajectory of the English language and
British literature. Those familiar with the Brit-
ish Literature canon would agree that the early
works are not light reading. Nonetheless, the
data in Chart 1 represents a high level of com-
prehension of the early lectures. Furthermore,
in the free response sections, students were
able to retain and reproduce certain key de-
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tails that every student of literature should hold
in his or her head. Coping with thousand-year
old content is no mean task. Nonetheless, the
free response sections on the surveys elicited
excellent answers. Students described the
provenance of Beowulf, the historical and reli-
gious issues raised in the Canterbury Tales;
they also remembered the details of
Shakespeare’s life, and wrote about the influ-
ences on and political significance of Robinson
Crusoe. As the course moved further into the
modern period, student comprehension
seemed to improve in some areas and with
some topics. However, students did have some
difficulty with the Romantic Poetry lecture and
the lesson on Modernism. Such trouble with
these dense topics was not unexpected; even
some native speakers struggle with texts from
these eras.

One of the factors that may have contributed
to greater comprehension of the lectures was
the assignment of graded readers in conjunc-
tion with lectures on particular works. In this
course, students were required to read and
report on three readers: Gulliver’s Travels;
Oliver Twist; and1984. By having students read
these special books created for English lan-

guage students, it was hoped that students
would 1) enjoy the story, 2) develop more pro-
ficiency in English, 3) model the same type of
activities as those of native English speakers
in English Literature courses, i.e., reading a
canonical text and discussing it.

Results from the post-lecture surveys will be
presented below. Chart 1 shows survey ques-
tions related to the lectures on Beowulf,
Chaucer, Shakespeare and Swift. Chart 2 re-
ports on the Defoe, Byron, Mary Shelley, and
Dickens lectures. Chart 3 displays student
comprehension of the Stoker, Woolf, Golding
and Orwell lectures. The question reported on
is: “l understood the lecture.” Stu-
dents were asked to indicate their agreement
with this statement by checking a number along
a five-point scale; 1 signified “strongly agree”
and 5 signified “strongly disagree”.

Chart 1, displaying data from the week 5 sur-
vey, shows that over 30% of students strongly
agreed that they could understand the
Jonathan Swift lecture. Almost 70% of the class
agreed that they could understand the lecture
on Swift and Gulliver’s Travels. In general, stu-
dent responses seem to lean more toward

Strongly Strongly
Agrea Disagree
Beowulf B.57 28.57 51.43 11.43
Chaucer 17.65 35.29 2647 20.59
Shakespeare B.57 42.86 34.20 11.43 2.86
Swift 34.29 34.29 2086 286 5.71
Survey 1: week 5
60
45
30
15
o
Strengly Agree Strongly Disagree
| was able to understand the lecture . . .
B Beowulf Chaucer [ Shakespeare [ Swift

Chart 1. Comprehension of lectures 2-5
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comprehension of the lectures than not.

Chart 2, displaying data from the week 9 sur-
vey, shows that almost 80% of the students
agreed that they could understand the lecture
on Dickens and Oliver Twist. Overall, a major-
ity of the students reported favorably on their
level of understanding of all subjects in this
set of lectures.

Chart 3, displaying data from the week 13 sur-
vey, shows that almost 60% of the students
agreed that they could understand the lecture
on George Orwell and 1984. While compre-
hension reporting appears to be lower than that
of the other two surveys, these results are en-
couraging considering the heavy political and
historical content in1984. Once again, a sig-
nificant number of responses seem to be

Agrea
Defoe 312
Mary Shelley
Dickens

B.57
18.75

1]
Strongly Agree

M Defoe Byron

25.00
15.62
53.12
50.38

Survey 2: week 9

| was able to understand the lecture . . .

M Mary Shelley

Strongly
Disagree
S0.00
S0.00
18.75
15.62

21.88
25.00
6.25
312

9.38

312

Strongly Disagree

M Dickens

Chart 2. Comprehension of lectures 6-9

Strongly Strongly
Agree Disagree
Stoker 1B.E7 AB.E7 30.00 .67
Woolf 3.33 30.00 43.33 20.00 3.33
Golding 3.33 43.33 43.33 10.00
Orwell BE7 5B.E7 28.67 10.00
Survey 3: week 13
60
45
30
15
]
Strongly Agree Strongly Disagree
| was able to understand the lecture . . .
B Stoker Woolf M CGolding B Orwell

Chart 3. Comprehension of lectures 10-13
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grouped to indicate understanding.

Conclusion

In conclusion, while space limitations prevent
a deeper analysis of the course survey data, a
preliminary examination of results appears to
be promising. The Survey of British Literature
Course incorporated the latest technology to
deliver course materials and lectures; further-
more, it enlisted EFL teaching practices to ad-
dress the needs of students. The ingredients
used to create this original course include re-
search from scholars in the fields of EAP and
ESP, the application of Web 2.0 technologies,
English language teaching methodology, and
an instructor with a background in, and a pas-
sion for English literature. Three different types
of surveys were conducted on students taking
this course. Two of the surveys were instruc-
tor-initiated and sought to gather information
from students about their learning experience;
the third survey was the official, university-
sponsored survey given to gather administra-
tive data related to the course. Across the
board, students reported that their understand-
ing of British literature increased and that they
had a fair level of comprehension during the
all-English lectures. Furthermore, students
commented that they enjoyed the learning ex-
perience. Improved understanding of the sub-
ject matter, a high level of comprehension dur-
ing delivery of the content, and enjoyment of
the learning process are, indeed, outcomes
sought by all teachers. A follow-up study and
more detailed data analysis is required to con-
tinue to improve upon ways to best deliver
materials related to teaching British literature
to English as a foreign language students in
the medium of English. Nonetheless, the pro-
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cess of creating the course and implementing
the materials was a tremendous learning ex-
perience for the instructor; it is hoped that the
students had a positive educational experience
with this English lecture course on British lit-
erature.

Appendix A
List of works introduced in the course

Beowulf

The Canterbury Tales
Henry V

A Modest Proposal and Gulliver’s Travels
Selected Romantic Poems
Robinson Crusoe
Frankenstein

Dracula

Oliver Twist

Mrs. Dalloway

The Lord of the Flies
Animal Farm and 1984
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The Pasolini Phenomenon in Italy

The article presents a reading of the whole of the "Pasolini Phenomenon" in Italy. First, the article discusses
the unstoppable, even meaningless, succession of images of the assassination scandal which has continued
for more than thirty years after the death of the poet. Second, the article tries to find a neutral ground upon
which to base these studies about Pasolini; it also attempts to orient future studies on the poet. The article
concludes by outlining the shape of a "maestro” for our times, longed for by a vast population of even opposing
political orientations. The so-called Pasolini Phenomenon is recognized, but once the poet was regarded as a
poet "passed” it forced one to assume an attitude of "ex-poet”. Finally, a proposal for the reading of a poem
from 1970, Oral Meditation, written on commission for a collaboration with Ennio Morricone, will be given as

an ex-poet's example.

O

obooboooobuoboboboobooo
ooo0oOooobOoOooboogono Pier
Paolo Pasolini 1922-750000000
gobooobooobozoos5000gon
O0000000DO000 Lesperienza
friulana di Pasolini e i suoi sviluppi
(1941-1954) 000000000000
O0O0D0OO0OD000001941-1954M100
000000o0oDOOooDOOobOooooogon
gbobooooobobobobobooogoo
o0o00o0ooobOOobOobobobooogoo
000000o0oDOOooDOOobOooooogon
oMmooobobooooobooboobobo
o0o00o0ooobOOobOobobobooogoo
000000o0oDOOooDOOobOooooogon
gboboooomoobobobobooogo
o0o00o0ooobOOobOobobobooogoo
0oo00oOopooooogod
gbobooooobobobobobooogoo
o0o00o0ooobOOobOobobobooogoo
000000o0oDOOooDOOobOooooogon
goboboooboooooobooooboo
oooooooooood
00o0ooooooooooooooon
30000O00oogzoos5000ogooon

gboooooobobobmoboobooo
oboooooooboboboobooogon
uboooooobobobooobooboan
gbooooobobooboobooRrRAIDO
oboooooooboboboobooogon
ooooooOooooooboooooboo
Oo0ooOooobooOooo3o0o0oOooog
gozoos500000b00bOOoOobooogn
vboooboboboooobooboooo
gboooooobobobomobooo
oboooooooboboboobooogon
uboooooobobobooobooboan
gboooboboboooboobooobooo
gboooobbooobooboboobboo
uboooooobobobooobooboan
obooooooobobobooboobogn
oboooooooboboboobooogon
pgzoosU0ooooooooooooDoog
oooooogpozoo0z2b0000800000
gboooooooboboboobooogon
oboobobooooooooboo2o0b000
1909500 00000000DO0O 30000
gboooooomoooobooboboogon
bbooobooobooboboobboo
oooooO0ooooboooooDbbobaed
gboooooooooboobobob

0Oo00000000O00O0voL1od2009 107



The Pasolini Phenomenon in Italy

goooooooo

doooboooooboooooooooo
doddddooooooooooooooo
godddddodoooooooooooo
dodddddoooooooooooooo
dodoomoooooooooooooa
godddddodoooooooooooo
goddddoooo@mboooooooa
0 O M Pasolini su Pasolini. Conversazione
con Jon Halliday [1968-71], ora in Pier
Paolo Pasolini, Saggi sulla politica e
sulla societsa, a cura di Walter Siti e Silvia
De Laude, Milano, Mondadori, 1999, p.
128500 0000000000 MWO0O0O0O
dddddoooooooo o b 01972
00330M0O00O 192200000000
dodddddooooooooogm oo
doddddooooooooooooooo
goooobbobboooooobobooo
lo250 0000000000000 OOOd
doddddooooooooooooooo
godddddodoooooooooooo
dodddoooooooo 19260 100
3100000000000 00o000oa
gooooooooooob asuoooo
dodddddoooooooooooooo
doddddooooooooooooooo
goddddooooooooooooo
dodddddoooooooooooooo
dodddddooooooooooooooo
gddddooooooooooouooo
dodddddoooooooooooooo
dodddddooooooooooooooo
GUFOOODODODOOOO0OO0ODOO 19420
dodddddoooooooooooooo
dodddddooooooooooooooo
000DodooDoooboomoooboon
dodddddoooooooooooooo
dodddddooooooooooooooo
o0dp0l1eo430900000000D0O00O
doooboooooboooooooooo
dodddddooooooooooooooo
gdddooooooooooo
dodddddoooooooooooooo
dodddddooooooooooooooo

108 0oOoOO0ODO0ODO0O0O0VOL.1002009

oboo300ogboobobooooogon
oooboomooboooooooooond
gbooboobogobgaiesonuoooogn
gooo
gbobooboboooboooboboooboo
gboboooooboboboooboobogon
gboboooooboboboobooogo
ooobomoobooooooooood
gboboooooboboboooboobogon
gboboooooboboboobooogo
gozo0boooogooooboooooogo
gboboooooboboboooboobogon
gboboooooboboboobooogo
gbobooooobobobooobooobogoon
gboboooooboboboooboobogon
gboboooooboboboobooogo
gbobooooobobobooobooobogoon
gooooooooooobobbobon
gboboooooboboboobooogo
gbobooooobobobooobooobogoon
gboboooooboboboooboobogon
gbobooooobobooooooooogon
gbobooooobobobooooobogo
gomieesnunooboobooooooon
gbooboobooobgooooboono 20
goobooooooogzoos5000000
gbooboooooboboboobooboon
gboobooooobobobooboogon
goobooooooooobboooooog
goOm2zoo00000b000nm200300
gbooboooooboboboobooogon
gboboooooboobanb
gboboooooboboboobooboon
gboobiles8s500 10000000000
gbobooooobobobooooobogoon
gboboooooboboboobooboon
oMmobobobooooooobobooo
gbobooooobobobooooobogoon
gboboooooboboboobooboon
gobooboooboooboooboboo
gooboooooooooooooboboom
gbobooooobooboboooboooboon
gboobooooobooboboobooogon
gooooooooon
gbobogobzo0000000 1995000
gboobooooobooboboobooogon



goooooooooooooo

00D000o0o0ooooooooooooo
goooobooobouoooboooobooaa
goil1e900000000D0O0OONOOOnO
00o0oooooooooooooooon
dooodooooOonooooooooo
00oooooooooooOonoooono
000000oooooooooOoAAVY,,
maestro delle primule: dalla meglio
gioventt alla nuova preistoria, Provincia
di Pordenone, 1997 0 AA.VV., Pasolini
e Bologna, Bologna, Pendragon, 1998
000oDoo0moooooooooooono
o0ooooooooooooooooon
o00oooooooooooooooon
oooooooooooo

O000ooo 3000020050000
oo00dooOooooooooooooooo
000oooooooooooooooono
ooooooooooooooooooon
o00ooooooooooooooooo
O0D000o0o0ooooooooooooo
oo00oooooooooooooooo
o0fdooodoooooooogoooooon
00o0oooooooooooooooon
ooooooooooooooooooooo
gooopooooozo0400000000O
00ooooooooooooooooon
0o0ooo7O000O000O0O0O0O0OOOOO
o00oo0oooooooooosbo0on
00ooooooooooooooooon
ooooooOooooooooooooooo
oo00oooooooooooooboooon
00ooooooooooooooooon
oooDoooooooooooooooon
gddoDmoooomaieeonooon
00000197400 19000 [ 19760
Oo0ooooooooooooooooon
OoD00oDoD0oooO0oooooooooao
Teoremalll 1968001 00000000 [/
racconti di Canterbury 19720000
oddoo0ooooooooomooooo
0197300 0000000000000
ooooooooooooooooooon
od0doo0oooooooooooooon
00000MOO0000 Salo o le cento
venti giornate di Sodomall] 19750 O

0000d0o0o0oooodoooooooa
odododooooooooooooooa
o0o00do0oooooooooooooa
0D00MmOoodooi9780000000
000000000000 Vita di Pasolinid
00o00do00oooooooooooooa
Enzo SiciianoO0 00 O0O00OODOOOO0O
ooodoooooooooooooooad
0000020050 700000002003
0000d0o0o0oooodoooooooa
odododoooooooooooooad
ooooo
0do0d00dDoOoo0oooooooooooa
ooo0dodooooooooooooooa
oooooooooooooooOooOooOog
19980 0000005000000000
01100000000000000000
00o0d0odoooooooooooooa
0000000o0o0ooodoOoooon 100
ooo0doooooooooooooooa
00000000000 Filippo La Portad
00o0doo0o00o0omoooooooog
000 L'Unitad 20030 50 1700 MO
odododDoOooooooooooooo
Jdddd0d0d00d000d0dOoOoOooogao
000000 d Antonio Tricomil L'Indice
019990 4000000000040 0OO
000000o0o0o0oooooooooooa
ooodoooooooooooooooad
Ocorpus0000000D0OOODOODOO
00o00d00do0oooodoOooooooa
oddoodooooooooooooooa
00o00d0odoooooooooooooa
ddfddddd0d0dd0dddOoOoOoOooa
dooodoDmoooooooooooooo
ooooooo

000020050110 200000000
oo0o0doooooooooooooooad
o0o0do0oooooooooooooa
0000d00oooooooooooooag
o0dooooooooooooooooa
ododooDoUoooooooooooog
300 000000000000 000OO00O
ooodooooooooooooooog
o0o0doooooooooooooooog
0000d000o0ooodoooooooag

DoooooooooooovoLiodz2009 109



The Pasolini Phenomenon in Italy

gdoooo0oOoOoOoOoOoOopoOopoooooo
goooOoOoOooOoooopoooooooo
gooOoCoOoOoOoOoOoOoooooooooo
gdoooo0oOoOoOoOoOoOopoOopoooooo
goooOoOoOooOoooopoooooooo
gooOoCoOoOoOoOoOoOoooooooooo
Ooooooomi9o7enoooOoOoOO
goooOoOoOooOoooopoooooooo
gooOoCoOoOoOoOoOoOoooooooooo
gdooooOoOoOoOoOopoOopoOoopooo® oo
gooOoQo” oooooopopooopoooo
O00@moooouooooooooooo
gdoooo0oOoOoOoOoOoOopoOopoooooo
gooooooooomooooooooo
0197900000000000IOO
gdoooo0oOoOoOoOoOoOopoOopoooooo
Oooo0o0oOo0omoooooooooo
goooCoOoOoOoOoOooooooooooo
000000000 Gianni D’Elia0000O0O
OO0OO0O00O00d Petrolio0D 000000
go0OoCoOoOoOoOooUOoUooomoooo
2110 00000000END0OOOOOOO
goooOoOoOooOoooopopooooooo
gooooOoOoOoOoOooooooooooo
00o000o0oo0oooooooDooOoo
goooOoOoOooOoooopopooooooo
0 [ L'eresia di Pasolini. L'avanguardia
della tradizione dopo Leopardi, Milano,
Effigie, 20050 0 00000000000
gooOoCoOoOoOoOoOoOoooooooooo
000000000000 Graziella Chia-
rcossiD0000O0QOOOOOODOOOOO
gooOoCoOoOoOoOoOoOoooooooooo
000000 La Repubblicad 120 31
gom2oo0600001000000000
go0oOoCoOoOoopooooooaee2000
gdoooo0oOoOoOoOoOoOopoOopoooooo
goooOoOoOooOoooopoooooooo
gooOoCoOoOoOoOoOoOoooooooooo
gdoooo0oOoOoOoOoOoOopoOopoooooo
gooooooooo

gooOoOoOCooooOooUoomopoooo
00000 o0o0oooooooooon
o000 O00oooOooorogooogo
0000 ooOoOoooPECOOOOODO
O000doDO0oooooomooooooon

110 0oo0O0O0O000O00O00VOL.1002009

oooboooooboboOneso000nn
ioeo00 00000 MMDODODODOOOOOOO
goboboooobooooooboobomooon
goboboooobooooomooooobo
ioo0pgzooeloUOmuOonDOd
gddodooomooooooooooo
20050 000000000000 bOO0O
omeesuuooooooobooonooog
gobobooooboboooooboooooon
gboobmboooooooooomogon
ooooboooobonooboooooomoo
gboboooomooomooooogon
gbooboooomoooooooomon
ooooooooDbDboobDbOmOoooooo
goooooooOonoooboboboobooo
gboobooooobooboboobooogon
goobooooboooobobooooboboo
gbobooooomooooooboboo
goboboooobooooomoooooo
gboboooooboboboooboogon

gliee3000boobooooobomoboOond

Comizidamore 1 OO ODOOO0OODOODO
0000000000 scandalizzarsio OO
0o0ooo00ooDoooooooOoooo
oooom

ooooo 19700000000 OoOnO
00o000o0oooooDOoDooooooo
00o00d000o0oooDOdDoooooooon
000dodoooooooooog 19800
00o000o0oooooDOoDoooOooon
0d00d0O0oo0oooa19690 120 1200
o0o0ooooooodbooooogn
00o000o0oooooDOoDooooooo
00o00d000o0oooDOdDoooooooon
oooooooodoooooooooooa
0Jooooooooodgoi9e6e00000O
19700 0000000000000000
oooodoooooooodbooooogan
ooooooopP200000 1980000
D0000Ooooiee800 19770000
00ooooooooOooooooooooo
D00000dO0odO0dO0OstatoO0 00000
ooo0oo0ooooooooon



goooooooooooooo

gb3o0boobooooooooboooboobo

Oooooooooooooooooo
20050 0000000000000 O0O0d
gt oooogo
gooUooOooUooUooUoooooooo
2005030 0000000000000 0O
000000000 oomobobooooo
000 Associazione Segni e Tempi O
oo0o0o0ODoOo0o0oooooooooooo
00oDoooboobooogo 2009000
goooOoOoOoOoOoOoUoOooUoooooo
gdoooOoOoOoOoOoOooOoUoOOoooooo
0o0oDooobOoooooob 200000
ooo0oooOooO0ooooooooooon
dooooooooooooooooooo
gooobooboboboboooooo
ooo0oooOooO0ooooooooooon
go0oooo0oo0ooUoooooooooo
gddddooooooooooooooo
gooOoOoOoOoo0oooooooooooo
Oooooooooooooooooo
Poesie a Casarsalll 1942000000
O0O0D0OO0OO0D0000D Biografia a Ebel
01942000 0000000000000O0O
O00C0a0O00O00O0OO0OO0OOODOOOOO
go0ooOoOoOo0oUoooooooooooo
O0000oo0oooooooooooood
go0oOoOoOoOoOoOOoOODOOODOaseson
00020000000000000000O
O000ooooooooooooooood
goooooooooooooOoOoDboOoo
goooOoOoOoooOooooooooooo
goil96e0000000O0OOOOOOOO
gooooOooooooooooopoooo
goooo

020050 12000000000000O0O
goooooooOoOoOO00oOoOoooooo
goooOoOoOoOoOoOoOooUoOUoOoOoooo
000000000000 0ooooooon
goooooOooOoOoO0OoOoOoooooo
go0ooOoOo0o0ooooooooooogo
000000000000 0ooooooon
goooooOo3000oooooooooo
1200000000000 OO
o000 300000oooooooooo

00o00d00o0ooodoOooooooaa
ooodooooooooooooooogd
0000d0o0doodooodooog 19700
00o00d000DoOoo0ooooooooooog
o0ooodoooooOobooooooooo
00000 oooOooooooooa
000 Scritti corsaritl] 197500000
O0000MmoOOOgoo Lettere luteraneld
0l1976e000000000000OO0OOOO
0000d0o0o0oo0ooooooooooa
o0o0dbOooooooooooooooa
o0o0dodoooooooooooooa
00d00do021i00000000000d
odododoooooooooooooad
000000000 ooooooooa
000dd0o0oOooo0moooooooog
odododoooooooooooooad
0MooD00DoDooooooooooao
Jdfddddd0d0dd0dddOoOooodao
0MmoobooooDooooooooooa
O00dd0o0doooooooooOooooad
000d0000o0ooooooomood
000000000 dU0UdU0UoUooooao
dddd0dd0d0dd0dddU0OdUOOgao

0 1l VenerdiD 20090 80 21000 [0
gbodboobooboobooooboonog
goooooooooo
o0000oooooobooboobo2o0010d
go0bodoboboooboooboooboo
0 O Pasolini: la ragione del sogno1] O
gobodbbooobuoobboooobgoo
goooooobbbbobooooooo
00o00o0ooOooooobooboooooo
gobooooobooobobooooobgo
gobodbboooboooboooboo
Jddoooooooooooooooo
gobodbbooobuoobbooobgoo
gobooobooboobooboobgoo
gooogoilee0n000ddnooooonoOog
goboobooobooboboooboobog
go0boobobooobooboboobboo
gdddddooooooooooooo
gobodboboooboboobooobgoo
goboooboobooboobooboo
od

0oooo0oo0o0ooooovoLioozoo9o 111



The Pasolini Phenomenon in Italy

gboboboood

gdoooo0oOoOoOoOoOoOopoOopoooooo
Oo0ooooOoooooomoon Oomo-
logazioneII O OO acculturazioneIT] O
0000 genocidio culturalel 0000
0000000 mutazione antropologicalll
gooOooOoOoOoOoOoOoooooooooo
gdoooooOoOoOoOoOoOopoOopoooooo
goooOoOoQoOoOoOoQooopooopoooo
gooOooOoOoOoOoOoOoooooooooo
O000O0O0OO0O0oOoOooDooD 20090 20
OooooooOoooooooooon
000000 muOooooooooooo
gdoooooOoOoOoOoOoOopoOopoooooo
gooOoOoOoOooOoooooooleeon
gdooOooOoOoOoOoOoOooopooooooo
gdoo0o0o0oOoOoOoOoOoOoOoOooOooooo
goooOoOoOoOoQoQoQooopooooooo
gdooOooOoOoOoOoOoOooopooooooo
goooOoOoOopoi97o0b0OopoOoOoOOO
goooOoOoOoOoQoQoQooopooooooo
gdooOooOoOoOoOoOoOooopooooooo
gdoo0o0o0oOoOoOoOoOoOoOoOooOooooo
goooOoOoOoOoQoQoQooopooooooo
gdooOooOoOoOoOoOoOooopooooooo
g0000oO0oO0oOooOooooooooa9ro
00000000 Decamerond DO OO0
gooOoCoOoOoOoOoOoOoooooooooo
gdoooo0oOoOoOoOoOoOopoOopoooooo
OMO0o0o0o0oooooooooooooo
goO0OoC0oOoOoOoOoOooooooleeo0nlO
0000000ooooooouoooouooo
ooooooOoo0ooOooooooooo
19700 000000000000

0000000ooooooouoooouooo
goiesolddogoooooooooon
O0o0o0oo0ooooOoooooUoooo
gdoooo0oOoOoOoOoOoOopoOopoooooo
gooooOooooooooooooomo
gooOoCoOoOoOoOoOoOoooooooooo
0000000ooooooouoooouooo
oo0O0oO0oooo0oOooooooooo
195000 0000000000000 OO
gdo0o0o0oO0oOoOoOoOoOoOoOoOooooooo

112 0000000000000 VOL.1002009

Oo00o0o0o0ooooooOoOoOooooooo
OOoooooO0o0oocOoooOooOoooo
gdooOoOoOoOoOoOoOoOooOoooooooo
gdo00oO0oOoOoOoOoOoOoOoOoOoOoOooooo
goooOooOooOoOooooooooooo
gdooOoOoOoOoOoOoOoOooOoooooooo
O000ooooomoooooooooo
gooooo
DoooooOoooooooooooooo
O0000000oOoO0oooOoi1962000
goooOooOooOoOooooooooooo
gdooOoCOoOoOoOoOooooooooooo
gdo00oO0oOoOoOoOoOoOoOoOoOoOoOooooo
OooO0ooooooooooooooo
i9600 0000000000 DOOOODODO
gdo00oO0oOoOoOoOoOoOoOoOoOoOoOooooo
goooOooOooOoOooooooooooo
gdooOoOoOoOoOoOoOoOooOoooooooo
gdo00oO0oOoOoOoOoOoOoOoOoOoOoOooooo
goooOooOooOoOooooooooooo
gdooOoCoOoOoOoOoOooooooooooo
gdo0o0o0oOoOoOoOoOoOoOoOoOoOoOooooo
gooOoOoOoOoOoOOoOOOOOoOoOoOoooo
gooOoOoOoOoOopoOopoooooooaeso
gdo00o0oO0oO0ooOoomOooooooooo
ooooooooooooooocoDal
laboratorio (Appunti en poéte per una
linguistica marxista)1] 196500000
goooooooOoooooooooooo
gdooOoOoOoOoOoOoOoOoooooooooo
gdoooOoOoOoOoOoOoOoOoOoOoOooooOoo
goooooooOoooooooooooo
OooooooooDooDooooooo
197200000000000 Empirismo
eretico0 0000000000000
DoooOooOoUooOomoooooooo
gdoo0o0oOoOoOoOoOoOoOoOoOoOooooDoo
gogoOoOoooae740000000O0ODOO
La nuova gioventuOO0 0 0000 OO0 OO
O0000000000o0oon 195400

gboboboobobobobooooooba

gie5400000oooooooooon
gbiov74000000000000O0OOO
goobooooboooobobooooboboo
gbobooooobobobooooioron
gbooboooooboboboobooogo



goooooooooooooo

gboobooooooobooboooooobo
gbooboooooooobobobobo
gbooooobooooboboooooo
gbobooboooobooooomoooobooo
gboboboboboboobobobond
gbooboooobobooooobooobooobo
gboobooboooooooogon

19700000

gboboooowoooooooooobo
gobooooooboooboobobooo
197000000000 Meditazione
oraleD0 0000000000 ODOOODOO
goobooboboobobooooboooboobo
gboboooooboooobobooobooo
gobdleeol00ooOoOobDOOOO
gboboobooboobooooboboboo
gbooooobobooobooboooooo
gbooboooooobooobd
gboboooooobooboobobobooo
gioo0ooooooooobooobooo
gboboobooboooobobooooobo
gieso0nogoooogoboobooonoo
gdddddodoooooooooogo
gooooooooo@moooboboooboo
gbobooooooboooboooobooobooobo
gbooooobobooobooboooooo
goood
gboboooooooooooooobooobo
goboboobooooooobobbooobo
gboobooobooboobobooboobooooo
ddddodoooooooooooooo
gbooboooboobobooooooooo
gbooboooooooboaba

ooooo

gbooboooooooobo
gbooboooooooobo
gbobooooooboobooooobooobo
gboooooooobo
gbooboooooooboboooooooobo
gboboobooooo
gzo00000oo0OobOO0bOOOOOn
gbooboooooboobobobobooogo

gbooooooobooboobobobooo
goooo
goooboobooogoboboooobooobo
oo
gboooooooboobobobobobo
gboooooooooboobobobob
Mmooboboooog
gbooooobooobo
gboooboobooogobooboooobooobo
oo
gbooooooobooboooboobobo
goooon
Moobobooooog
gboooooooooooooboobobo
gooo
gooobobooooboboooooobo
goooo
gboooooooooboobobobo
gboooooooooboooboobobo
gboooooooooboobobobob
gboooooooboobobon
gboooooooooboobobob
boooooooboobobobo
gboooboobooogobooboooobooobo
gooo
osbobooooooooboooobobooon
gooo
gboooboboboomoobooobooog
goooo
gooooooon
gbooooooobooboooobooboobo
uboooooooobobobobo
gboooooooobooboon
gbooooooooobooboobobo
gooooood
gbooooooooooboobobob
obooooooooboobobo
bobooboboobooboboooobooobo
gboooooooboob
gboooooooobooboobobooboobo
O
gooooooon
gboooooooobooboobobobobo
gbooooooobaoo
gboooooooobooboon
gboooooooobo

DoooooooooooovoLiodz2009 113



The Pasolini Phenomenon in Italy

gbooboooooooogo
gbobooooooooooan
gobobooooooooooobooooooboo
gboobooboooooooooboon
gbobooooooobd
gboboobooooooooooaon
oboboboooooooooboobo
gboboooooboboboooboooboog
gboboboobobobobooboobobo
oooooooo
gbobooooobobobooooogoon
gbooooooooboobo
gboboooobooboboboobooogo
gboooooooon
gbobooooobobobooboooon
obooooooon
gboboooooooboan
gbobooooooooooan
obobobo400000D00O0O0OOODO
ooo
gboboooooboobobooboooon
gooon

0 P.P.P., Meditazione orale [1970], da
Poesie per musica, in Id., Tutte le poesie,
vol. Il, a cura di Walter Siti, Milano,
Mondadori, pp. 1325-1326

o0o0o0ooo0ooooooooooooo
000oooooooooooooooog
oooooooooooooooooood
000000000000 Ragazzi di vitall
0195500000000000000
Accattone] 19610 000000000
o0dooooooooooooooood
00ooooooooooooomooon
l19700000000000O00O0O Palazzo
0000000 PotereD00O00OOOOO
oooooooooooooDoDOOOOOoOoO
000 PalazzoOOOOOOOOOODODO
MinisteriD0 00 0000000197500
000oooooooooooooooog
0000 PalazzoOOOOOODOOODOODO
o0dooooooooooooooood
000oooooooooooooooog
0 0 0 00 Enzo Golino, Pasolini: il sogno

114 0ooOo00O0000O000VOL.1002009

di una cosa. Pedagogia, eros, letteratura
dal mito del popolo alla societa di massa,
Bologna, Il Mulino, 198501 00000
dddddooooooooooooooo
goi1ovo0OooOoooOoooOOoOoDOoOOn
ddddddooooooooooooooo
dddddooooooooooooooo

gbobooooooboboboboooog

gboobooooobobobooboogon
gboobooooobooboboareestn

Oo0OO00OooooogginpePcl ai giovanil!

0000000000000 00 Apologia, in
«Nuovi Argomenti», n.s., n. 10, aprile-
giugno 1968, ora in P.P. Pasolini,
Bestemmia: tutte le poesie, Milano,
Garzanti, 1993, v. IV, p. 69500000
ooodoomooooomo 40000
0000 54401994.30pp. 60-6311 0
0JooooooooOoOoi19400000
l95000000000000DO0O0O0O0O
00000 moooooooooooooo
doodoooogogooieeonoooon
0dodooooooooooooooon
oooooo

00001971000 1973000000
0dodooooooooooooooon
00o000o0oooooDOoDooooooo
0000000000000 L’hobby del
sonettol 0 OO0 0OO0OO0OOOOODOOO
00o000o0oooooDOoDooooooo
Jddoooooooooooooooon
o0o0ooooooodbooooogn
0000 oo0ooooooomooon
00o00000o00oooDmooOooooon
00doooooooooooooooooo
00o000o0oooooOooDooooogon
ooomi96e800000000O0DOOO
o0o0ooooooodbooooogn
ooo0oooogdoie7onoooooon
000d0doo0o0oo0oOoomog 1973
o0o0ooooooodbooooogn
00o000o0oooooDOoDooooooo
00o00d000o0oooDOdDoooooooon
o0o0ooooooodbooooogn
00o00do0dooooodoooooogo



goooooooooooooo

Jddoooopooooooooooo
doo000ooDOooOooooooooooo
dooodooooooooooaia9ovodnod
00o0dooDOooooooooooooa
O0DO0OOD0OOCODOOODOOd Nl pensiero
dominante. Poesia italiana 1970-2000,
a cura di Franco Loi e Davide Rondoni,
Milano, Garzanti, 200111
dooodogooilev7o0oooooooa
0Modoo0ooodooooooooooooo
0J0o0d0oooDOoooooooooooog
dooooooooooooooooooa
gogoleo7oUoOoooOoUooOoOoOooooOO
doodd0oooooooooooooooo
dooooooooooooooooooa
doo0do0ooooooooooooooa
Joo00o0o0obooooooooooa
doodoooDooooooomooooo
0oo0dooDOooooooooooooa
doo000o0o0ooodoooooooa
dooooooooooooooooooa

O0o00ooooooooooon
O000ooooOooooooooooooo
O000oooooooooooooooon
O000oooooooooooooooon
OO000o0o0o0ooooOoooOooooooo
O000o0o0oooooooooooooon
O00o0ooooooooooooooon
OoD000oDoO0O0ooOOoOoooooooo
O00o0ooooouoDoooOoooooon
O00o0oooooooooooooooon
OO000o0O0o0oooooOopooooooo
oooooooo
O00o0ooooooooooooooon
OO00ooOooooozoo70doooOonO
O000o0o0oooooooooooooon
00 Studi pasolinianid D00 00OO0OOO0O
OO0o0o0oooOooooooooooooo
O000o0o0oooooooooooooon
O00o0oooooooooooooooo
000000000000 00D00O Pasolini
in Giapponel] 2010000000400
Oo0ooooooooooooooooon
ooooo

0ooooo0oO0o0oo0ooovoLiooz2o009 115






gobuooobuoooobgd

Liverpool-Maritime Mercantile City, a historic city tour

goooao Akira OITA

oooooooooooo Department of Regional Cultural Policy and Management, Faculty of Cultural

Policy and Management
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This paper analyzes Liverpool. Its waterfront area of the city, Liverpool-Maritime Mercantile City, was granted
UNESCO World Heritage and was registered with the WHC-List in 2004.
Liverpool, but we know was mainly in the 18" and in the beginning of the 19" century the apex of the
‘slaving triangle’ in which manufacturing merchandise of Britain was traded for African slaves, who were then
shipped to the West Indies (now Caribbean) and America where they were in turn exchanged for raw cotton,

sugar and tobacco.

Liverpool, after the abolition of the trade (1807), was the port that continued to grow and to cope with
wholesale British and European emigration, which a researcher counted up to 9 million people leave for the

Americas, Australasia and so on between 1830 and 1930.

Although Liverpool has its ‘negative’ inheritance, the city is selected as European Capital of Culture for

2008.
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A Report on Fundamental Research for Community-based
Welfare Design in Higashi-ku, Hamamatsu City (1)
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This report is a record of the activity that performed research for the desirable community-based welfare
design with citizens engaged in community-based welfare in Higashi-ku, Hamamatsu city. The contents of
this research are investigation for living environment evaluation and investigation of the difficult example of
the at-home senior citizen care. About the former, the improvement of the investigation method is necessary.
About the latter, | perform continuous research , to design a comprehensive community-based welfare

system.
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This contents is continue study from last year. Reserch and inquire into SAN-EN-NANSHIN area with

appearance landscape color.

I wish succeed in what an abstraction from landscape color and image in SAN-EN-NANSHIN. Its suitable and
strong point by image word from this wide area. | investigate with original analysis from photograph image
collarge in the main city.In the last stage on sampling from landscape color is typical of THE SAN-EN-
NANSHIN. | wish to select of suitable image iNnSAN-EN-NANSHIN from this result by analysis.
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The brand SUAC which sends as an unique existence
- The development of university goods and the view of univer-

sity online-shop (stage 2)-
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This paper reports the result of "The research about educational possibility of online-shop" which was
accomplished and continued on president special research in 2007. We, three department of faculty of design
attempted the view of the way it should be of the official online-shop of an university, and researched the
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The brand SUAC which sends as an unique existence (stage 2)
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Practicing Universal Design in the Community (Part 3)
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What can be done to implement the concept of universal design in the community, not just in words but in
action? The authors have tried for the past several years to organize lecture sessions with invited speakers
from the States and UK, and in 2008 the invited speaker was Ms Leslie Young, who has worked with late
Professor Ronald Mace at the Center for Universal Design from its establishment. Her lecture gave new

insights into the realization of universal design.
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This paper will show the outline of study for "Possibility of designs for sustainable communities in the
western area of Shizuoka prefecture" in 2008.

This study was based on the result of fundamental research of the designs for sustainable communities
“Fundamental study of the Sustainable Design supporting continuous society." done in 2006 and 2007.

The purpose of this study was to explore a possibility that a “Designs for sustainable societies” can be
developed in the western area of Shizuoka prefecture.

Depend on the prompt report of the “person trip survey in 2009.” in this area, this study tried to clear the
means to change ways of daily transportation, from own cars to public transportations, like as bus, railroad,
bicycle, and on foot. The result of this study was realized as “No car days in Hamamatsu 2009” campaign in
Hamamatsu city.

Moreover, as a educational event for students for “Design for sustainable societies”, an ecological event
named "eco-SUAC2008" was hold in Shizuoka University of Art and Culture.
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The aim of this report is to seek for the possibility of improvement of study environment in SUAC. Its main

points of view are as follows:

1) The possibility of new allocation of books by using current infomation technology.
2) The way of displaying works and research results to encourage mutual understanding between people in

SUAC and the community.

3) How to make more effective use of the SUAC Library.
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The following article is the first part of a translation of A Turk Nationalist's Memoirs on Stalin and the Revo-
lution, written by a famous leading Azerbaijani nationalist Memmad @min Rasulzade (1884-1955). The origi-
nal text of the memoirs was once serialized in a Turkish newspaper Diinya in 1954. The author Resulzads
began to engage in political activities at the beginning of the 20th century in his hometown Baku, which was a
booming industrial city under the Tsarist regime at the time. Meanwhile he came into contact with a Bolshevik
political activist Stalin, then known as Koba, who had tried to get the support of oil workers in Baku. In fact
Rasulzada's political career is not confined to activities in Baku and Caucasian Azerbaijan. Rather afterwards
he also engaged in broad activities in Iran, the Ottoman Empire (and Turkish Republic) and Europe. Though
these activities may be very interesting, for the present | translate the outset of the memoirs, which refers to

his first contact with Stalin.

gogon

gbobooooobooboboobooogo
gbooboooobobobobobooogo
gboboooogobdbileisn 192000
oooooooooooobooboboobobon
gbooboooobobobobobooogo
gboboobboooboooboooboo
obooboooooboobobooboOon 1954
gs50220000000000D00000DO
gmbooboobooobooboobobooooon
gbobooooobooboboobooogo
goooooooooooOow
00000000oooooMA. 000000
gbooooooboobo?2@obobooo
gboboboooosboobo40bonbO
gboboooooboboboooboooon
gbobooooobooboboobooogo
gbooboooobobobobobooogo
gboboooooboboboooboooon
00000o0oooooooooo®ooon
obobomoboboobobooboobooobo
gbobooooobobobooobooobooon
gboboooooboobobobobooogo
gbooboooobobobobobooogo
gooooo
oboomooboooobobooooogon

gboooooooboboboobooogo
gboooooomoooboobobooo
gboooooooooboon

000000000000000000
0000000019540 50210000 (0
3008020)

oono
gboooooooboboboobooogo
gboooM Ooboooooooooan
oono

gbooooooobo4b00000bD0O00O0O0O
gboooooooboboboobooogoon
gbobooobbooboboboaearun
1919000 0ooooooboooooogn
gboooooooboboboobooogoon
gboooooooboboboobooogo
gbooooooobobobooboobogn
gboobobooooobomobooogoon
gboooooooooboo

MOoobO0o0oO0obo0o1ea8d 5028000
gboooooooboboboobooogoon
gboooooooboboboobooogo
gbooooooobobobooboobogn
oboooooooboboboobooogon

0DooO0o0O00O0o0O0o0o0ovoLiod2009 179



M. ©. Resulzade's Memoirs on Stalin and the Revolution, Part 1

oooooooo

doo0ooooooooooooooogn
0ooool1e050 190800000000
0J0o000o0o0oooOooooooogon
doo0oooogdodleisdileli7odn
Joo0ododooooDOooooogon
0o0omo®oooooooooi19080
1911 0000000000000000
Joo0ododooooDOooooogon
0doo0do®wdooooooooooooo
O000000CE. G. Browne, Literary His-
tory of Persia, London 00000 0O MO
0J0o000o0o0oooOooooooogon
doo0ooooooooooooooogn
Jdoomooooooo1923 000
192900 0000000000000 0O0O
Jdoooooooooooooooooo®

gbooboomoooooooooobom
gbobooooobobobooobooobogon
gboboooooboobobooboobogon
gbilei110000000DbO0OOOOOOn
oo

glio130000000O0DO 300000
gboobooooobooboboobooogo
gbobooooobobobooobooogn
gbobomoooooobbooboobogn
gboobooooobooboboobooogo
gbooooooaobo

gliois500000 10000000000
gooo0oo0ooouooooououooo
1917000000000 00O00O0OOO0O
gboboooooboboboooboooboon
gooooo
oi91700000DOOOO0OOOOO

oooooooooooobbooboboboon gboboboomoooooooobobo

gobooobooboboooboboooboo

glieistiodoooboooooooogn
gbooooboobooboleistouoon
gbobobobobooboobobooobobo
gbobooooobobobooooogoon
gbooboooogooo

oo

giss400ooooooooooobgn
gbobooooobobobooooogoon
obobooooobie0o30 1904000
gboboooobooboboboobooogo
gbobooooobobobooooogoon
Oo0o0ooooooooooooo®eooo
gboboooooboboboboooogo
gboboooooboboboboooooon
gooo

019080 100 000000000000
gboboooooboboboboooooon
gboboooooboboboooboooon
oboboooooboboboobooogon
gboboooooboboboboooooon
go
giei1o00000000DbOOO0OOODOO
gooboooobooooobooooboboo
goboobooooboooboooboo
gboboooooboboboboooogo

180 0oOoOO0ODO0ODO0OO0OO0VOL.1002009

gboobooooobooboboobooogo
gbobooooobobobooobooogn
ooooooooooooboobobbobon
gboobooooobooboosbiloooogn
gbobooooobobobooobooogn
gbobooooobobobooboobogon
gdoooooOoooooooooon
gbobooooobobobooobooogoon
gboobooooobobobooboogon
gbooboooooboboboobooogo
19180 20000000O

glioi180 50 2600000000000
gbooboooooboboboobooogo
o0b019180 50280000000
gboobooooobobobooboogon
goboboooooM.O0Ooo0oobobgoo
gbobooooobobobooobooogoon
gboobooooobobobooboogon
gbooboooooboboboobooogo
gboboooooobooobd

gogd

Mmooboboboooooboboooon
gbobooooooobooboobogae20
0402700 Mo. 0000000000
gboobooooobobobooboogon
gbobmobooooooooooogon



gooooooooooooobooooooooa

gbobobooz20b0000b0boobooo
102200000000 00DLODOOOOO
gboboobooooooboooooobooobo
oboobooooooogoobooobo
Mmoomoooooboobooooobooooo
gboobooboobooooooobooobooobo
gboobooooooobooboboboobo
gboboooooooboooobooobooobo
gboboobooooooboooooobooobo
goooobooobooboomooboo
gbobobooobooobooobooboobooooo
goles34igboobooooogonooono
oboooobooboobobooobooobo
gbooobooboooobobooooobo
gboboooooooobooboboboobo
ooooboobooobooboobo
019280 19390 ¥
gbo400000000000D00O0200
gboobooooooboboooooobooobo
gboboooooobooboobooobooobo
goboboooobooooobooobooobo
gbooboooooooooobobobooobo
gbooobooboooobobooooobo
gboobooboooooboobgile42000d
gbooooobobooobobooogooo
gboboooooobooobooboobooobo
gboooooboboooboboooooo
gboobooooooboboooooobooobo
gboboooooooboooobooobooobo
gboooooboboooboboooooo
gbooooobobooobobooogooo
gbobooooooboboooooboobo
gboobooboooobae43u8050000
gboobooooboobobooooooboobo
god
gle4400000000000000O0DO0
gbooboooboboboooooooobo
gboboooooobooboboboobooobo
gboooooboooobooboooooo
gbooboobobooboobooooooboooo
goobobooobobogdle440 10000
goooooooobbobooooboobooooo
gooooobobooobooboooooDo
001945040 240000000000
gbooboooobogile4voonogonoonog
gboobooooooboboooooobooobo

gbooo0ooobooboooboobooboond
oooboboOores1000000ooooon
gbooooooboooooooboobobo
gbooooboobooooooobooboobo
vboooooooooooooboobobo
gboooboobooooboboooooobo
goooboboboooboobooooooo
gbobobooboooooooboobobo
gboooooooboobobo

00000000000000000000
0000000019540 50220000
(0 3008030)

goooboobooogobooboooobooobo
oo

gbooobooan

gboboobobooboobobooooobo
gbooobooboooboooooboobobo
gboooooooooobog7300monDo
vgbooooboboooooooboobobo
gbooooooboooooooboobobo
goooboobooooboboOonoooDo
good
gbooooobooboooooooboobobo
gbooooooboooooooboboobo
gboboobobooboobobooooobo
gbooooooobooooobooboobo
gooobobooogobooboooooobo
gboboobobooboobobooooobo
gooo
gbooooooooobooboboboobo
ubooobooboobooboboobobo
goooboobooogobooboooobooobo
gbooooooooooooooooboobo
vboooooobooboooboobobo
gbobooboobooogoboboooobooobo
goosobooooooooooogobgoz2
oooboooooooboosbogagono
gboooobooboooooooboobobo
gboooooooboobooboboboobo
tddoddddodoodooooooooo
gbooooooooooooobooboobo
gbooooooobooboooobooboobo

ODoooo0Ooo0O0ooooovoLiodz2009 181



M. ©. Resulzade's Memoirs on Stalin and the Revolution, Part 1

gboboooobooboboboobooogo
gbobooooobobobooooogoon
gbobooooobobobooboooon
gboboooobooboboboobooogo
gbobooooobobobooooogoon
gi90500 191700000000O0OO
gboboooobooboboboobooogo
gbobooooobobobooooogoon
gbobooooobobobooboooon
gboboooobooboboboobooogo
ooboz200000000b00000000
gboboooooooogn
gboboooobooboboboobooogo
gbobooooobobobooooogoon
gbobooooobobobooboooon
gboboooobooboboboobooogo
gbobooooobobobooooobooon
gboboooooboobobooboooon
oboobooooobooboboboooogoon
gbobooooobobobooooobooon
gboboooooboobobooboooon
oboobooooobooboboboooogoon
gbobooboood
gboboooooboobobooboooon
oboobooooobooboboboooogoon
gbobooooobobobooooobooon
goboobooooboooboooboo
ooobooooo
gbobooooobobobooooobooon
gboboooooboobobooboooon
ooooooooooooboboobobobon
gbobooooobobobooooobooon
gboboooooboobobooboooon
oboobooooobooboboboooogoon
gbobooooobobobooooobooon
gboboozbo0b00obobooooogn
gboboooobooboboboobooogo
gbobooooobobobooooooon
gbobooooobobobooobooooon
gooo
gbobooooobobobooooooon
gbobooooobobobooobooooon
gboboooobooboboboobooogo
gbobooooobobobooooooon
gmoboobobooooooooboobobo
oooooooooooobobooboobobobon

182 0oOoOO0ODO0ODO0ODO0O0VOL.1002009

gobobooooobooooobooooboo

010

gbobooooooobobaobo

gboboooooboboboobooogo
gbobooooobobobooobooobogoon
ioo0noobOOoobOoOobOoobooon
gboboooooboboboobooogo
gbobooooobobobooobooobogoon
gboboooooboboboooboobogon
gboboooooboboboobooogo
gbobooooobobobooobooobogoon
gbooboooooboboboobooboon
gboobooooobobobooboogon
gboboooooooobobobob
gioeo30b0b00ooboOoooboboOooOonn
ooo00o0o0oooooooooooooo
ooooooooooobobboboon
gboboooooboobobooboobogon
gbooboooooboboboobooogon
gbobooooobobobooobooobogon
gboboooooboobobooboobogon
gbooboooooboboboobooogon
gbobooooobobobooobooobogon
gboboooooboobobooboobogon
gbooboooooboboboobooogon
gbobooooobobobooobooobogon
gboboooooboobobooboobogon
gbooboooooboboboobooogon
goooo
gboboooooboobobooboobogon
gbooboooooboboboobooogon
gbobooooobobobooobooogn
gboboooooboboboooboooboon
gooooboooboooboooboo
oooooooooo20b00000000
gboboooooboboboooboooboon
gboobooooobooboboobooogo
gbobooooobobobooobooogn
ooooooooooooboobobbobon
gboobooooobooboboobooogo
ooobooooz2bo0000o0o00ooobog
gboboooooboboboooboooboon
gboobooooobooboboobooogo



gooooooooooooobooooooooa

gboboboobooobooboobooobooobo
gbobooooooboobobobooboobo
gboooooboboooboboooooo
ooooooogo
(boobooobooooboobobooboo
ddddodoooooooooooooo
gobooboobobooobooboooboo
gbobooooooooooboooobooobo
gboboobooooobooboobo

gbobooboooobooboobobobo

oo ooo
(19030)O 2000000 ODOOOO
gboboooooooboobobobooo
gboooooboboooboobooooobo
oooooooomogo

00000000000000000000
0000000019540 50230000
(0 3008040)

dddddodododouooooooooa
gboobooooooon

gooog20d

gboobooooboobobooooboooboobo
goobobooooobobobooooboobooooo
gbooooobobooobooboooooo
goooooboboooboobooogooo
gboooooboobooobobooooobo
gboobobobooboooooooobooobo
goooooboboooboobooogooo
goobobooooobboboooobooooo
gbooooobobooobooboooooo
gbobooooooobobboobooobog 2
gboooooboobooobobooooobo
gbooooobobooobooboooooo
obooboooogooo

goooooooobz2000000000
gboobooooooobooooooooobo
gboobooboooooooooooooDo
gboooooboobooobobooooobo
gbooboooooooobooboboboobo
goooooboboooboobooogooo

gbooooooooooooooboooboobo
gboboobobooboobobooooboobo
gboooboobooooboboooooobo
gboooooooboooooboooboobo
gbooobooooooooooboobaobo
gbobooboobooogobooboooogoobo
gboooooooobooboobobobobo
gboboobobooboobobooooobo
gbooboboboooooooboobobo
gooobobooogoboboooooobo
vboooooooooooooboobobo
gboooobooboooooooboobobo
gbooooooobooiagooooooooDo
tddodddodoodooooooooo
goooooooooooooooooo
gbooooboobooooooooboooboobo
boooooboooooooboobaobo
gbobooboobooogobooboooogoobo
gboooooooooboo
gbooooooooooooboobobo
gboooooooboobobooi10b00o0o0o
gooobobooogoboboooooobo
gbooooooobooboooboobobo
gboooooooooooooboobobo
gbooooooooboobobobobobo
gboooboobooboobooboobobo
gbobooboobooooboboooobooobo
gboooooooboooooobooboobo
boooooobooooooboobobo
gbooooooobooooooboobobo
gboooooooooboomoboooooog
vbobooboboobooboboooobooobo
gooooooon

ubooooooobobd

oododooo0oooooooooogo
vbooboooooboobooboobobo
gbobooboobooooboboooobooobo
goooboboboooboboooooobo
vboooooboooooooboobobo
gbooooooobooboboboobbo
goooboboboooboboooooobo
gooooooobon

gbobooboobooooboboooooobo
gboooooobooooooooobooboobo

0Dooo0O0o0O0o0o0ooovoLiodz2009 183



M. ©. Resulzade's Memoirs on Stalin and the Revolution, Part 1

gboboooobooboboboobooogo
gbobooooobobobooooogoon
gbobooooobobobooboooon
gboboooobooboboboobooogo
gbobooooobobobooooogoon
gbobooooobobobooboooon
gboboooobooboboboobooogo
gbobooooobobobooooogoon
oooooooooooobbooboboboon
gboboooobooboboboobooogo
gbobooooobobobooooogoon
gbobooooobobobooboooon
gboboooobooboboboobooogo
gbobooooobobobooooogoon
gbobooooobobobooboooon
gboboooobooboboboobooogo
gbobooooobobobooooobooon

gboboooboobobobooooboobo
oboobooooobooboboboooogoon
gbobooooobobobooooobooon
gboboooooboobobooboooon
oboobooooobooboboboooogoon
gbobooooobobobooooobooon
gboboooooboobobooboooon
gooboboocobmobooooogon
oooooow
gbobooooobobobooboooon
gboboooobooboboboobooogo
gooooooooooobbobobooboon
gbobooooobobobooboooon
gboboooobooboboboobooogo
gbobooooobobobooooogoon
oooooooooooobbooboboboon
gboboooobooboboboobooogo
gboooooooboan
oooooooooooobbooboboboon
gboboooobooboboboobooogo
gooboooobooooobooooboboo
gbobooooobobobooboooon
gboboooobooboboboobooogo
gboboobooooo

obooboooooooobo

gbobooooobobobooboooon
gboboooobooboboboobooogo

184 0ooOO0ODO0ODO0O0O0VOL.1002009

gbooboooooboboboobooogo
gbobooooobobobooobooogoon
gboobooooobobobooobooobogon
gbooboooooboobobooobooogoon
gbobobobooooboboboboobobo
gboboooooboboboboomoobo
gbooboooooboobobooobooogoon
ooooo®
gboobooooobobobooboogon
gbooboooooboboboobooogo
gbobooooobobobooobooogoon
Oo0oooooooooooo™ooooo
gbooboooooboboboobooogon
O0oo@e»ppoUoooooooooooo
gbobooomoooobobooboobogn
gbooboooooboboboobooogon
gbobooooobobobooobooobogon
goooooooooooboboboboon
gooo
gbobooooobobobooobooobogon
gboboooooboobobooboobogon
gbooboooooboboboobooogon
gbobooooobobobooobooobogon
gboboooooboobobooboobogon
gbooboooooboboboobooogon
gbobooooobobobooobooobogon
gboboooooboobobooboobogon
gbooboooooboboboobooogon
gbobooooobobobooobooobogon
gbooooOmobobobooobooogon
gboobooooobooboboobooogo
omoooooooooboooooDog
gboboooooboboboooboooboon
gooooboooboooboooboo
gbobooooobobobooobooogn
gboboooooboboboooboooboon
gboobooooobooboboobooogo
gbobooooobobobooobooogn
gboboooooboboboooboooboon
gboobooooobooboboobooogo
gbobooooobobobooobooogn
gboooooobobOnooooogon
gboobooooobooboboobooogo
gbobooooobobobooobooogn
gboboooooboboboboomoobo
gboobooooobooboboobooogon



gooooooooooooobooooooooa

gboobooooooobogobobooogooDo
ooooooooooOooooo

00000000000000000000
0000000019540 50240000
(0 3008050)

gbooobooboooobobooooobo
go

gooog3d

[Mooooooooobobooooboobooo
gboboooboboobobobooobo
gbooooobobooobooboooooo
gbooboooobooobomooooobogoobo
goobmooooooooooobooooo
gboobooooooobogoboooooobo
gbooboooooobooboobobobo
oooboooomoooooooooboooo
gboomobobooooboooooboobo
gbooboobooooobooooooboooDo
gboboobobobooooooboobooobo
gboooooobobobooobooom
gboobooooooobooboboobooobo
gboboooobobooooooboobooobo
gbobooooooobogooboobo

gboooboobooooboboooooa

ogpooo

oboboooooboboboooooon
gboobooooooooooooooooo
gooboooooobooomobooboboooon
gboobooooooooboobobobooobo
gboobooooobooooooooobo
gboboooooobooboooooobooobo
gbooboobobooboooooooobooobo
goooooboboooboobooooobo
gobomoooobooooboooooooon
gboboobobobobooooooboobo
gbooboi1le0i1d110000ogonoonDO
gboboobooboboooboboooooba
gboooooboboooboboooooo
gboobobobobooooooobobd

Oo0oooooooooooooooooo
O00o0ooooOooooooooooooo
O0ooooooooooooooooon
0 00O 0 Osaac Deutscher, Stalin: A Po-
litical Biography (revised ed.), London:
Penguin Books, 1966 (Original ed.,
1949), pp.63-64.0 000000000
O00DoO00ooDooOooooooo 200
0000000 ooooo1e840mo 100
470 480 11

gooo

0100000 Mehmet Emin Resulzade,
“Bir TUrk Millietgisinin Stalin’le Ihtilal
Hatiralarl”, DUnya Gazetesi, Sayl: 803
(22 Mayls 1954) -830 (21 Haziran
1954). 0000000000 OOOOO
O000oooooooooooooooog
0000000 “Portreler: Bir Turk
Millietgisinin Stalin’le [htilal Hatiralar!
yazarl M. Emin Resulzade kimdir?”,
DUnya Gazetesi, Sayl: 802 (21 Mayls
1954) 00 000000000000 0O0
O0Doo0oooooooooooooon
O000DoodoDoO0ooOooooooooog
Mehmet Emin Resulzade (Sebahattin
Simsir Haz.), Bir TUrk Millietgisinin
Stalin’le [htilal Hatiralar!, Istanbul:
Turan Yanyincllik, 1997. 00000 00O
Oo00ooooooooooooooooon
O000oooooooooooooooogo
O000oooooooDooooooooon
ooooooo
020000000000000000000
O0O0O0OMevmmag owH P ecynsag g,
CrasmHn duxtunaf xatmp angou bakbl :
Enm, 1991 0000
O03WooooooDooooooooooon
000019150 100 2000 19180 3
O00o0ooooooobooooooooooo
O0D000D00ooDoDooooDooooo
OoooooDoooooooooooooon
godoopoooooooooooooooo
O000ooooooDooooooooon
O00ooooooooooooooooon

ODooo0O0oo0O0oo0ooovoLiod2009 185



M. ©. Resulzade's Memoirs on Stalin and the Revolution, Part 1

00ooooooooooooooi100d
o0dooooooooooooooood
Jd0000OO00oDbOOoOoDOAlexandre
Bennigsen et Chantal Lemercier-
Quelquejay, La presse et le mouvement
national chez les musulmans de Russie
avant 1920, Paris: Mouton & Co., 1964,
p. 119; Tadeusz Swietochowski, Rus-
sian Azerbaijan, 1905-1920: The Shap-
ing of National Identity in a Muslim Com-
munity, Cambridge: Cambridge Univer-
sity Press, 1985, p. 82; Audrey L.

Altstadt, The Azerbaijani Turks: Power
and Identity under Russian Rule,
Stanford: Hoover Institution Press,
1992, p. 77.

040 00000000000 19090 80
24000000000000000000O
0019050 1911 000000001908
060019090 70DOOOOOOO
000oooooooooooooooog
oooooooooooooooooood
od0doo0ooooooooooooood
0odooi19i100 100000000000
oooooooooooooooooood
00ooooogdoil91a05000000
000oooooooooooooooog
ooooooooooooooomod
od0doo0ooooooooooooood
00o0oooooooooooooooog
00oooooooooooooooood
0000000000000 D0OEdward G.
Browne, The Press and Poetry of Mod-
ern Persia, Los Angeles: Kalimat Press,
1983 (Original ed., Cambridge: Cam-
bridge University Press, 1914), pp. 52-
53; Ervand Abrahamian, Iran Between
Two Revolutions, Princeton: Princeton
University Press, 1982, pp. 103-104;
Janet Afary, The Iranian Constitutional
Revolution, 1906-1911: Grassroots
Democracy, Social Democracy, and the
Origins of Feminism, New York: Colum-
bia University Press, 1996, p. 273 ff.

05000000000 00ooooooa

0o0oooooooooooooooooon

186 0OOODO0DODO0ODO0OODO0OO0VOL.1002009

O000Dmomoooooooooooom
O0000doooooooooOvVvilayet
Muhtaroglu, “Azerbaycan XX. yy Turk
Edebiyati (1920’ye kadar),” Turkiye
Digindaki Turk Edebiyatlari Antolojisi 4:
Azerbaycan TUrk Edebiyati 1V, Ankara:
Kultlr Bakanli€l, 1993, s. 302.
ged0o000OoDoDOoOOooDoOoOoooooon
ooooooo

0700000019170 50100 1100
o00oooooooooboooooood
0000ooooooooooooooood
O0oooooooooooooooood
o00oooooooooboooooood
0000ooooooooooooooood
000o0oooomooooooooond
o00oooooooooboooooood
0000oooooooooooooooood
O0oooooooooooooooood
o00oooooooooboooooood
0000ooo0ooooooooooomoo
O0oooooooooooooooood
OO00oo0oooooooooooooood
00000oooooooooooooood
O000ooooooooon4a4e00 271
o00oo0ooooooooooooood
000000000000 000Serge A.
Zenkovsky, Pan-Turkism and Islam in
Russia, Cambridge: Harvard University
Press, 1967, pp. 142-153; Richard
Pipes, The Formation of the Soviet
Union: Communism and Nationalism
1917-1923 (revised ed.), Cambridge:
Harvard University Press,1964(1954),
pp. 76-78; Swietochowski, Russian
Azerbaijan, pp. 90-92; 00 O0O0OOOO
oooooOooooooooOODOOOOOoOO
00000O0oO0oOoa1986001180 12801
ooooooo
08MUdooooooonooia9260 50
o00oooooooooboooooood
0000ooooooooooooooood
O0oooooooooooooooood
o00oooooooooboooooood
0000ooooooooooooooood
O0oooooooooooooooood



gooooooooooooobooooooooa

Joo00o0oo0oooooooooooa
dooooooooooooooooooa
lddddddddddddOoo4goda
0000d00DO00ooooooooooooo
dooooooooooooooooooa
000oo0DdDoOoooooooooooooa
0J0o0d0oooDOoooooooooooog
dooooooooooooDoooooooo
00000o0o0ooooOooo 19260 11
0019380 4000000000000
dooooooooooooooooooa
JodoDdoDOoooooooooooooa
000000000 20000000000
dooooooooooooooooooo
0oo0dooDOooooooooooooa
0 0O 0 Charles Warren Hostler, Turkism
and the Soviets: The Turks of the World
and their Political Objectives, New York:
Frederick A. Praeger Inc., 1957, pp.
157-160; Jacob M. Landau, Pan-
Turkism: From Irredentism to Coopera-
tion, Bloomington: Indiana University
Press, 1995, p. 81.

gouoooooooOoooooooooan
019040 050000000000000O
dooooDooooooooooooa
19050 00000000000 DoooOg
gi1903000019050 00000000
doobooooooooooooooooa
ooooooogod

Jilo000O0oO0oO0ooooooOooooon
dodbooouoomooooooz2000
019030 70 8000000001000
0J0o0d0ooDoOoooooooooooog
dooooooooooooooooooa
doodoooOooooooooooooa
0d0o00o0oo0ooooooooooooo
doooooooobooooooooooa
doodobDoooooooooooooo
000000190204000 1903011
doobooooooooooooooooa
doo0oo0ooooooooooooooa
oooooooooileoc4000noooon
doo0ooooooooooooz2o00o0ad
0000000000 DOEdward Hallett
Carr, The Bolshevik Revolution 1917-

1923, vol. 1, New York: W. W. Norton
& Company, 1985 (Original ed. 1950),
pp.26-440 EDHO O OO OODOOOODOO
0 1917-1923 0 10000000000
O000oDoO00oooooooolee7noO28
0 43 00 Deutscher, Stalin, pp.67-76.
000o0ooooooooomoO 100500
570000000

011 000000Mo000oooomon
Oo0ooooooooooooooooon
oo00oDoDoDOOoO0o0oOooompoooooo
OM0MO0ooo0ooooooomoo30
OMoooooooooooooooooo
o00DDoDOO0o00oooooomooo
o00D0D0oDO0O000ooooooooomo
ooooomeo4n0i1o0000000000O
oo00o0oDODoODMooogdmooomo
O000ooooooooooooooooon
00000000000 00o00oooog
O00o0ooooooobooooooooooo
oo00oDoooDOo0ooooomooooooo
O0Mmooooooooooooooooo
oo00DoDoDOO0O0Moooooooooo
O00o0oooooooooooooooon
oo00Do0DD0DmOooooooooooooo
god0obomoeos5000dfinooooooo
oo0oDooDOo0ooooooooooooon
Ooo0o0oooooooooooooooon
oo00ooooOOoOOoO0o0o0o0om@oooooo
Oo00Mmoooooooooooooooo
o0000ooDo0oo0oooooomooon
O0D000DO0oO0oDoD0ooooDOooooo
O00000000o0ooswietochowski,
Russian Azerbaijan, pp. 51-52; Mangol
Bayat, Iran’s First Revolution: Shiism and
the Constitutional Revolution 1905-
1909, Oxford:Oxford University
Press, 1991, pp. 86-87.
0l12000000000000000000
O0D00oDoD0oOooooooooooon
O000o0o0oooooooopooooooo
O000o0o0oooooooooooooon
001878-19180 0000 19070 60
O000o0o0oOoooooooooooooo
O000ooooooooooooooooon
OoD0o0ooDoDoooooooooooon

0ooO00O00O0O0O0o0o0ovoLiodz2009 187



M. ©. Resulzade's Memoirs on Stalin and the Revolution, Part 1

gboboooobooboboboobooogo
gbobooooobobobooooogoon
gbobooooobobobooboooon
gboboooobooboboboobooogo
gbobooooobobobooooogoon
gbobooooobobobooboooon
gboboooobooboboboobooogo
gbobooooobobobooooogoon
gbob400100000000000O0
gboboooobooboboboobooogo
gbobooooobobobooooogoon
gbobooooobobobooboooon
gboboooobooboboboobooogo
gbobooooobobobooooogoon
gbobooooobobobooboooon
gboboooobooboboboobooogo

188 0oOOOODO0OODO0ODO0OOVOL.1002009

dodobooboooboooboono 2907 0
19100000000 O0ODOOODODOOO
doooileoe0ldddoooooooon
dddddooooooooooooooo
000000000 Ronald Grigor Suny,

“ A Journeyman for the Revolution: Stalin

and the Labour Movement in Baku, June
1907-May 1908,” Soviet Studies, Vol.
23, no. 3, 1971, pp. 373-376, 381-
385; Swietochowski, Russian
Azerbaijan, p. 54.

0i13fbogooooedno7vooooooDO

dddddooooooooooooooo
0 O Deutscher, Stalin, p. 22.0000
doddoooooooobo 1001200



JOo0oooDboog "Propellerr0 0000000 0O0O0OODOO
godd

Sketching platform with the "Propeller" parallel processor

goood
00000000000000

Yoichi NAGASHIMA
Department of Art and Science, Faculty of Design

gooooooooboooooOoooOoOoOoOOoOoOOoOOoObOOObOOOOOObOObOOUODOOOO
goooooooooooooobooooooooboooboooooooooboboooDboooDoo
gbooooobooooooooobooooobOboOooooboOoOooooDboOoOoobOboOoooOooOoobooOOoOoOosuAcO
ooo/000000000000000O0O00O0OCOOO0DOOOODODOOOODOOO2009000000
goooooboooooobooooo

This is a report of physical computing to which people recently pay attention in design process field and
media-arts field. | introduce and discuss (1) trends in this field, (2) platform project in SUAC, and (3) special

approach with the "Propeller" parallel processor.
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5-1 Abstract
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This lecture is intended for the designer
of the entertainment system. As a plat-
form of an interactive entertainment
system, it is popular to combine MIDI
sensor and GAINER with Max/MSP. It
is also general for a simple system such
as toys to use the 1-chip microcontroller
such as Arduino. However, it is very dif-
ficult in the multimedia system to com-
bine video signal, CD-audio output and
many sensors without depending on PC.
You will learn a new platform with paral-
lel 8 processors in one chip. As a re-
sult, complex processing can be
achieved with the standalone system.
Propeller's 8 processors can operate
simultaneously, either independently or
cooperatively, sharing common re-
sources. | introduce this unique proces-
sor and discuss about the possibility to
develop interactive systems and smart
interfaces in media arts, because we
need many kinds of tasks at a same
time in entertainment computing. We
will also show that the design of the
Propeller system is effective for the pro-
gramming education.
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Parallel Processing System Design with ""Propeller' Processor

Toichli WNagashima (nagasmBeuac.ac.jp)
Shizuoka University of Art and Culture

Abstract

Thiz 1z a techrcal and experimental report of parallel processing, wsing the *Propeller™ chep. It eight processors (cogs) can opesabe
1 ady, either independently or coop ly, charing comemoen resources through a central hub. T introduce thiz unigque processor and

dscuss about the possibality to develop interactive systerns and smart interfaces in media arts, because we need many kinds of tasks at a same

time with MIME related systems and installations I wnll repert about (1) the Propeller chip and sts powerful IDE, (2) external nterfaces for

anal ogfdigital inputefoutputs, (3) VGAMTICPAL wdeo generation, (4) avdio sgnal procesmng, and (3) onginally-developed MIDI

mputfoutput method I al2o intreduce three experimental prototype systemes: (3) 1 chip standalone system with MIDT input, audio synthess,

senser inputs and double NTSC outputs, (b) & compact display module for O3 generator and MIDT monitor, and (c) & compact sound

nstallation system for 12 wides display monttors with 12 Propeller chips generating real-time CG and 1 master Propeller chip

Eeywords: Propeller, parallel processing, MIDL sensor, interfaces

1. Introduction

Propeller [1] is supported by Parallax Inc. With its internal eight processors, we have full control over how and when each cog is employed; there
iz no compiler-driven or operating system-driven splitting of tasks among multiple cogs. A shared system clock keeps each cog on the same time
reference. allowing for true deterministic timing and svnchronization. (see Figure.1) We can use two programming languages: the easy-to-learn
high-level Spin, and Propeller Assembly which can execute at up to 160 MIPS (20 MIPS per cog). There is a popular technique "Tnterrupt” to
realize multi-task with all CPU. However, Propeller doesn't have the "Intermupt” because parallel processing is controlled by its special hardware.
Itz resources - common memories {32KB RAN /ROM) and 32 external 'O pins - are automatically assigned to round-switched cogs. We can
casily make parallel processing software for Propeller by the smart and powerful TDE, without special consideration for synchronization. Becanse
1 have no enough space to introduce more both Propeller's languages and Propeller’s IDE here, please refer my analyzing/experiments report [2].
This website was only in Japanese, but the English version is now available.

2. Propeller interfaces / MIDI input/output

Propeller has 32 1/0 pins that can be accessed by each cog with double or more monitoring and overwriting. Each cog has special timing circuits
for counter/timer modes. Propeller can deal serial communications like MIDI only by software, without special hardware like UART. There iz a
sample MIDI-in object in the Parallax web page [3]. but I arranged and developed the universal MIDI-in/MIDI-out module [2]. This module
deals MIDT information with deep Rx/Tx FIFO buffers in common memory in the chip, so it is easy to make mtercommunication of each cog.
Figure 2 shows the original circuits with MIDI T'O, andio DV A and NTSC video output {described later),

Cog &

Hun and Cog Interaction

Figure 1. Block Dragram of "Propeller” processor
3. 1A output and AT input
Propeller can generate an analog output signal by PW converter with external 2 capacitors and 1 resistor. Thus Propeller can generate easily
44,1 KHz sampling, 16 bits stereo andio signal with 2 external pins and 1 intemal cog. We can also get AD mput with reference TVA output by 1
mternal cog and 2 pins, using Parallax's sample program. The Propeller's cog is fast enough for O quality sampling conversion. T discovered
and confirmed that the aszembly language of Propeller was specially designed to achieve andio signal processing compactly and efficiently.
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Figure 2. The onginal circurts wnth MIDL IO, andio Did and NTEC wides output
4. Analog (RC) input / NTSC PAL-VGA video output

Becanse each cog of Propeller has an individual timing circuit in it, RC-type (time constant circuit) A/D conversion is simpler to construct, We
can easily achieve high accuracy and high speed A/D by the specification of Propeller (80MHz, 32 bits). We can use many types of sensors: CdS,
strain-gauge, piezo, static-eleciricity, carbon-rubber, electric-capacitor, etc. Swrprizingly, Propeller can generate the video signal of
NTSC/PALNVGA in the background, with 1 cog for graphic driver and 1 cog for video signal D/A with only 3 external resistors. So, we can
produce many multimedia systems with using only 2 cogs of Propeller, and we can use remaining cogs for 6 individual parallel tasks.

3. Double NTSC output / 4 Mouse Interface

Adterthis research, I produced four experimental svstems, and the 4th one iz a media-installation work.

Using 4 cogs for double NTSC video outputs, I developed a multi monitor MIDI-CG system. However, by the limitation of Propeller's internal
memory. the double CG drawing-mode were only "storage-display like" without double-buffer computing (Figure 3).

Figure 4 show the new intertace svstem for a new mstallation work with 4 * PS2 mouse, NTSC Video output and the interface with GATNER to
connect Max/MSP/jitter platform and FLASH platform.

Figure 3. Double NTSC video, MIDI INICTT system Figure 4 4 * P2 Mouse, Video out, GATNER IF
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Sketching platform with the "Propeller" parallel processor

6. Propeller Compact Display Module

MNext, I produced a compact display module for CG generator and MIDI monitor. The small module is supported by Little PCB Solutions [4]. and
T developed the prototype Compact Display Module. The system generates 3 pattems of realtime CG and MIDT display by Hexadecimal format
(see Figure 5).

Figure 5 Propeller Compact Disglay Module

7. "Dodeca Propeller"

The newest work with Propeller is the installation work called "Diodeca Propeller”. This was presented at Media At Festival 2008 at SUAC in
Japan in December 2008, Figure 6 shows the system board and there are 13 Propeller chips on it. We have two huge display systems that arrange
12 large-scale video monitors in SUAC. "Dodeca Propeller” was designed for this display system, so the output is 12 NTSC video lines. 12
display Propeller run the real-time CG generating program. The "controller” Propeller works as: MIDI control (oot switch sensors) receiver,
individual real-time On/Off switcher for each 12 screen, and the sound sensor in the gallery hall to control display patterns. As an important
point, PC doesn't exist in the system that achieves this complex real-time generation of 12 screens CG and the interaction with the sensors. I
developed this system with 2 undergraduate students, It was very easy to make CG programs of Propeller for the students, and T think that
Propeller iz a very good platform for education of students” programming. Figure 7 shows the prezentation of "Dodeca Propeller”.

Figure & System Eoard of "Dodeca Propeller” Figure 7 Presentation of “Dodeca Propeller”

9. Conclusions
This iz my first report of the "Propeller” chip. I think {1} it has deep possibility to design interactive systems, and (2} it iz good for education in

computer programm ing. 1 will report next step in the future with some projects in media arts.
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